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Abstract

Rabindra Sangit of Bengal, also known as ‘Rabindranath Tagore’s Music’ is one of the most
outstanding part of Bengali music. It embodies a fusion of Tagore’s musicianship and poetry. It is
considered to be a unique and intellectual genre of Indian Music culture that has an influence of
other genres like Indian classical music (Hindustani and Karnataka) and Folk music, semi-classical
music, various other regional musical forms and western music.

This genre is an amalgam of these different music genres with diverse themes. The compilation
of these songs is named as the ‘Gitabitan’ meaning “Garden of songs” - a collection of nearly two
thousand songs.

This paper is a study of how Rabindranath Tagore was influenced by one of the D&vi Krti-S
of Karnataka music that made him to compose a composition in Rabindra Sangit based on the krti.

Keywords: Rabindra Sangit, Rabindranath Tagore, Dévi Krti-s,influence, Karnataka music,
Indian Classical Music, Genre, Seasons, Nature.

1 Introduction

Rabindra Sangit or ‘Tagore music’ - the most defining expression of Bengali music focuses
on different subjects or themes that is categorised under six groups - Paja(worship), Swade$
(motherland), Prém (love) and Prakrti (nature) that are major ones and Bicitra (variety) and
Anusthanik (occasional) are considered to be minor groups. This paper is about one such
composition that comes under the ‘Prakrti’ or Ritu Parjay — (Songs on Nature and Seasons).

Tagore has depicted his intense love for nature and its beauty through all his songs on
Prakrti Parjayi. Tagore’s songs on nature are highly motivating and have touching words and
inspire people to love nature and Mother Earth. He had composed nearly three hundred songs on
nature that are known as seasonal songs. It is said that he also communicates the corresponding
states of human mind. The existence of human element in Tagore songs on nature is, therefore,
very deep.

The six seasons travel their pre-designed paths: GriSma - scorching summer gets
submerged in downpours of the rainy season Barsa. The rains give way to the early autumn Sarat
of blue skies. Then comes the late autumn Hémanta when fleecy cloud, laze in the sky, bright in
radiant sun. Then it is the turn of sun-warmed winter, Sit. Finally, it is the time for the Bengali
spring Basanta, the season of flowers and love. He composed sixteen songs on summer, one
hundred fifteen on rain, thirty on autumn, five on late autumn, twelve on winter and ninety-six
songs on spring.
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One such melody of Tagore on the spring season (Basanta) is ‘Basanti hé bhubonomohini’

which is an inspiration from the Karnatik music composition ‘Minaks$i mé mudam dehi’ that is
being taken up for study.
2.Influence of Karnatik music on Tagore - An Overview

There are three main sources that influenced Tagore to compose in Karnatik style.

He was first introduced to Karnatik music and its many composers and compositions by his
niece Sarala Devi, who had resided in Mysore for several years and had taken the ‘Mohisuri' tunes
from there. She was one of his close followers. Harmonizing Tagore’s songs, preparing notations
were to her credit. She used to collect local musical tunes whenever she had gone anywhere and
Rabindranath used to compose new songs applying those tunes.

In 1919, during his extensive tour of southern India, Tagore stayed with Mrs. Annie Besant
at Adyar for some time where he met Savithri Govinda Krishnan who was just 14 years old. Tagore
requested her to sing a pure South Indian song for him and she obliged with a Karnatik
composition. She later travelled to Shanti Niketan for her studies and talked about many of the
other Karnatik classical songs. As a student at Santinikétan, Karnatik musician Savitri Govinda
Krishnan performed and introduced many of the well-known Karnatik krti-s to Tagore from which
he actually picked up some of the Karnatik music songs and based on them, composed some of the
well-known songs that will be discussed in the following section.

Yet another source was his elder brother Satyendranath's daughter, Indira Devi.

“During Tagore’s extensive travels within India, he was often attracted by the distinctive
styles of regional music which he then adopted for his own songs. He, during his stay with his civil
servant brother Satyendranath in Western india, has adopted the music of Karnatik school for his
compositions from his niece Sarala Devi, who had not only learnt the song of Tyagaraja, but also
learnt the specialized South Indian musical instrument the Rudra Vina. Tagore discovered the
particularities of South Indian music in 1919, while visiting Madras, he had heard with pleasure the
instrumental recitals on the Vina in South Indian style.

The former Visva Bharati student Savitri Devi Krishnan recounted how on one of his visits
to Adyar, Tagore had heard her sing and promptly decided to bring her and her sister once to
Santiniketan for studies. Inspired by her music, he has made a few unique compositions using
South Indian music on Bengali lyrics to create songs which were sung by Savitri Devi.

This story of how he had written this song had been narrated by Savitri herself and well-
documented in a book. Tagore had mentioned that this would be the first song of the dance drama
Nobin and had to be staged in Kolkata, also that it would be sung by Savitri..

The Calcutta Doordarshan interviewed Ms. Savithri Krishnan (niece of Tagore) many years
later. She was seventy years at the time. A large part of the interview deals with the Karnatik tunes
Tagore picked up from Savitri Devi to compose some of his most well-known songs.

3 Study of the composition - Textual and Melodic Analysis

The following details are the background of the song ‘Basanti he bhubonomohini’ that was

composed in 1931 in Santinikétan in Raga Basanta Pancam set to Keherwa tala. that corresponds
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to the song Minaksi mé mudam déhi’ in raga Purvikalyani set to adi tala of Karnataka music

composed by composer Muttusvami Diksitar.

Karnataka music composition - Minaksi mé mudam déhi’
Pallavi

Minaksi me mudam déhi, Mecakangi Rajamatangi

Anupallavi:

Manamatrmeéyé mayé marakatacchayé Sivajaye

Minalocani pasamocani manini kadambavana vasini

Caranam

mathurapurinilayé manivalayé malayadvaja pandyardja tanayé
viduvidambana vadané vijayé vind gana dasa gamakakriyé
madumadamadita hrdayé sadayé mahdadeva sundaresapriyé
madumuraripu sodari Satodari vidiguruguha vasankari sankari
Meaning

Diksitar directly addresses the Goddess Minaksi to him with bliss. He describes Her as the
one who wears golden ornaments and the one who exists in the form of Raja Matangi.

Diksitar gives the ultimate description in the Anupallavi. He describes the Goddess as the
concept/knowledge or the one who knows the ultimate truth and the measurable/ known part of the
ultimate truth. He continues to describe Her as the one who creates delusion, the one who has the
color of emerald, and the one who knows Siva. Diksitar continues to describe Her as the fish-eyed
Goddess, the one who destroys the bond of worldly attachment, the venerated one and the one who
resides in the Kadamba forest. Diksitar pays huge respect to the Goddess in these few lines. He
clearly states that She is the embodiment of ultimate truth, and that by worshipping her, one can be
liberated from all the worldly attachments.

In the Caranam, He describes the Goddess as the one whose abode is the city of Madhura
(Madurai) ; as the one wearing gem-studded bangles ; as the daughter of the king Malayadhvaja
Pandya ; as the one whose face mocks the moon (in loveliness); as the victorious one; as the one
who creates the ten kinds of oscillations while playing the Veena ; as the one whose heart rejoices
in the exhilaration caused by mead ; as the compassionate one ; as the one who beloved of Lord
Siva (the great god, the handsome lord) ; as the sister of Vishnu (slayer of the demons Madhu and
Mura); as the one with a slender midriff ; as the one who subjugates Brahma and Guruguha and as
the wife of Siva (Sankara)!

Rabindra Sangit Composition - ‘Basanti hé bhubonomohini’

Source Savitri Govinda Krishnan, a 12year-old girl who was in a school run by Annie
Besant in 1928 when Tagore had visited the school. Later when she went to
Santinikétan for her studies, Tagore made her sing and composed the song.

Song Basanti he¢ bhubonomohini’
Parjay Prakrti

Raga Basant paficam

Tala Kaharwa (Tal-pherta)
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Year of 1931

composition

Collection composed for the dance-drama ‘Nobin’

Svarabitan Volume V

Notation Dinendranath Tagore

Based on Muttusvami Dikstar’s krti-Minaksi mé mudam dehi

4 Textual Analysis — Text, Transliteration and Translation

The text and translation of the song is given here. The relevant transliteration has been
given for the text. Each line has been translated into English. A word to word translation would
distort the grammatical meaning of the line.

Text — Transliteration
Basonti hé bhubonomohini - Dikpranté,bonobonante
Sam prantoré,amrochayé - Sorobor tiré nodiniré
Nil akase, moloye batase, Byapil ononto tobo madhuri (Basonti hé bhubonomohini)
Nogoré gramé kanon, dine nisithe, PikoSongite nrtto gito kolon€ bi§wo anondito
Bhobong bhobone binatan rono rono jhonkrito.
Modhumodhomaddhito hridoye hridoye 1€, nobopran ucchosilo aji
bicholito chito uccholi unmadhona, jhono jhono jhonilo monjiré.(Basonti he bhubonomohini)
Meaning — Translation
Great season of spring, you are beloved of this world!
In all directions, in forest and in glade
In the green expanse of the field, as well as in the mango leafed shade,
The banks of lakes, and in the currents of rivers,
In Azure skies and in the pure gentle breezes,
All the world is immersed in your delightful sweetness.
Across town, hamlet and garden, in the bright day and by starlit night
In the song of birds, with dance and music the world rejoices.
People celebrate in their dwellings with the rich tones of the beena.
Sweetly intoxicated are the hearts and souls of all
New life springs forth in your praise,
The heart sings out in happy confusion, senses drunk with your beauty
The rhythm of life that you awaken resonates through all nature.

Tagore addresses the spring season (vasanta rtu) as Basanti, and he goes on to describe the
beauty of the the different elements of nature during the spring season thus focusing mainly on the
Spring season. The term "Basonti” refers to the spring season, which is personified as a goddess
with particular attributes.

4 Melodic analysis
Raga:

Tagore has composed this song in the Raga Basant Paficam that corresponds to Pirvi

Kalyani of Karnatik music. The lyrics used is in ancient Bangla language — classical style Bengali.

PRANAY JOURNAL OF FINE ARTS — SEPTEMBER 2024, VOLUME 5; ISSUE 1 8



_ PRANAYV JOURNAL OF FINE ARTS
ISSN: 2582-9513
Tala;

This song comes under the Bhanga Gan genre (which means that which is broken from
original structure) and is set in the Tal Pherta style, which involves employing several tempos of
the same tala or many tala-s in a single melodic composition.

Tala Kaharawa is utilized in several tempos, which resembles the Karnatik music
performance methods of first, second, and fourth pace in one melody.

The first part and the first half of the second part of the composition does not fit to any
perceptible Tala; gradually the next part of the song fits to the Anupallavi of the Krti that is in Adi
Tala (2 kalai).

The Madhyama kalam starts in the second part of the two lines as in the Anupallavi of the
Krti and the song.

Melodic range of the composition:

The Graha of the composition is Sadja and the Nyasa of the first phrase in Gandhara which
eventually moves to Paficamam. Janta Prayogam-s are found at the ending words of the first
section lines.

The Caranam Madhyama Kala sahityam Madhumayo modita hrday€ is used in Tagore’s
melody also in the same pace in the concluding part of the song as in Diksitar’s krti.

Tagore’s notation:
s, ars, snd....srg,.... g..... pmgr.... gmp, , , , |

Ba............ ,80...... 1| DT LS PO |
P,y mdpp,m gmgrr...gdpp, mgrg,,grrs |
Bhu...... bo.......... no .mo.......... hi......... ni....|

The second part of the song resembles exactly the Madhyama Kalam Sahityam of Diksitar’s kriti-
Minaldgani pasamogani. ...
§,88fS....nddn,,, dnp... ... grg...gn,dpmgmg..rgmrs
niloakasé .moloyo , , , batase....byapilo..ononto.....tobo....madhuri
The last part of the song also sounds similar to the Caranam Madhyama Kalam part of the Karnatik
composition.

gmgr rs,snd, srg, mrg, |

Modhumoyo mo...ditto  hrdoyé hrdoye ||

ap.,, D, 8 snp,d , $nd I
no bo pra..no tichho... s1lo |
$nf, 5, $tgé tsnd |
a...... L. bicolito ¢itouchh ||
pdf, fén 5., ol
olird.. ... L. |
STgg I s$np dsnd dss, |

Bicolito citouchh oliun.ma dona |
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sndd pp mg grgm grgm |

Jhono Jhono jhonilo mon..jire ||
Diksitar’s notation:
Pallavi
S,, Surrsnd srg, grgm |
Mi... ... nak s |
plll vy M, mg” !grr ”
me..... ....mu dam.. ... hi |
Anupallavi Madhyama Kalam
5,8, S, 13188, snd, d,ndn,  d,p.m |
Mina 10...¢a.ni pasa....... mo ¢a..nl |
gmrg ,gnd | pmgdpmgr ,,rpm ||
Manini ..kadam | bavana...va ....sini ||

Caranam - Madhyama Kalam

md , pmg, rs,snd, srg, mrg, |

madhumaya mo...dita hrday¢ Sadaye ||

g ap.. p, p.pm mg, mgmd pss.n |
Maha déva...sun daré....  sa.priye ||

Notation - Basonti hé bhubonomohini
s, nrs, snd....srg,.... g..... pmgr....gmp, , , , |

Ba............ ,0...... 1| PR | TP |
P,y mdpp,m gmgrr...gdpp, mgrg,,grrs|
Bhu...... bo.......... no....mo.......... hi......... ni....|

§,881$....nddn,,, dnp... ... grg..gn,dpmgmg..rgmrs |
niloakasg....moloyo , , , batasg....byapilo..ononto.....tobo....madhuri |
s, nrs, snd....srg,.... g..... pmgr.... gmp, , , , |

Ba............ sO...... 1| P | P |
S,S,s,,,nrss snd, pd, p...... |sra, g,,,pmgrpmgr,,s,,, |
DiKO...pra..cceceieieeieieene, nt€ | bono....... B6...nan...te |
P,,m,dpp.mgrssrgrgg,,,,|p,pmgrjgp,, md,,p, ,mar.g|
Sa.... ......... mo ...prantor€ ... |am...ro |cha... y&.............. |
G,,gp,,p| pd,,,ndnddpmp,,,p...|p,d,s$,8,,n 1,,,$.....|
S0..10b0.T0  f..'iiueiiiieeiiinnn. ré... |nodi.......... ni....... re...|
gmg, 1,8, snd, sra.rg |
no go ré gra mé kano né.... ||

gpmr gmpd P vl

Ding Nis1 the..... ... I

gmp, p, mpd Py g.m, |

Pikoson gi.... te....... nrit |
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9.9, r,g, ,gmg sl
to..gl ...to .kolo .ne.... |
gmp, p, mpd P g.m, |
Pikoson gi.... te....... nrit |
g.9, r.g, pmg, pmg, r,,s |
to..gl ...to .kolo .ne.... |
pmgp, ndnd d, snd d,p, |
Bi§so a...no.... nN....... di to |
dpdy S::S Snr’ Sa:: ||
Bhobone ...... bho bone ... |
S55nd S5f9 Saam d_l_nd!p ||
bi..... na..... ta... ..l né ||
g,m, d,p, grpm gr.s |
ro..no ro..no  jhon...kr t0..... ||
gmgr  rs,snd,  srg, mrg, |

Modhumoyo mo...ditto  hrdoyé hrdoye ||

ap,. p, .S $np,d , $nd |
no bo pra..no tchho... Silo |
snt, 5., $tgé isnd |
a...... jT.. bicolito ¢itouchh ||
pdf, ,I$n S,,, Vaa |
olird.. ... . |
StTgg r s$np dsnd dss, |

Bicolito citouchh oliun.ma Dona |
sndd pp mg grgm grgm ||
Jhono Jhono jhonilo mon..jire ||

5 Observation

1. From this study, it is interesting to find that the Karnatik composition features about Devi
Minaksi of Madurai and based on this composition, the song composed by Tagore depicts Spring
(Basanti —from the season name Basanta) - as a goddess who enchants the world with her beauty.

2. It is also fascinating about how Rabindranath Tagore, a composer of Bengal belonging to
the early-twentieth century has composed a Bengali composition by being much inspired by a
composition written in Samskrt by the South-Indian composer Muttusvami Diksitar who belonged
to a far early period.
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Conclusion

Though the genre Rabindra Sangit has a separate section on Bhakti or devotional songs,
there are no such mentioned or references of any particular deity or deities as such. As far as this
composition is concerned, only the spring season is being addressed to as Basanti and nothing else
is found related to the name of a female deity.

Although there are several words or elements being used in common, there may be few
factors that makes the Bengali composition sound different from the original source.
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