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QaieusH SO 6T60Tm SMLTenest BHD UGS Qeo&HILIRIGT CUMM)6TETE.
BTLIGTOMTSHATTEID,  QLPUTTSHEMTEYID, HHHTHTTEID,  STLINLILIEDL LI
uTenj&enmepild, HMMLSEHWIL  LeDLLUTEMISeTTeId, @6ng BT lg Ul
2 (KLU &Ml UL §S @IIOmEL  LIOITHATTEYID LIenL &SI L
UTLe0&em  @eimid  @evmeusst  Slappery UTLOUL (R elb&esTment.
o_en(peohGILUT(HCeUMflen 2 Mg amnss Gefysnaulill QGTEaUMPmEULILSGIL LGS SIS 6TmeT.
Br&ye  Henevenwt GCUGSSHHTmer. LEIUTL (G  OJenL  eUTMLPUIY.  EUTEDLIITSSHTS S
QUBHCTMEN. QeMMAUDISGLD LSHSHWISGLD QenL_ulled SimHS QHS 2 M6 HemeVmIL LD&HESTENLD
QB eTTMID, Slgemn QB eTerMID, BLL CBM 6TTMID HTHVET &HMTHE0 QBM  6T6TMID
UmELILREHS STL(Rau]. QhApMisans 2aGL Hapd USSH LIy UL W NS L6
QFTLIFO LTS  alahlGeaugmend G uleld SOPUUT LOTMELSHETND BHID  STEIHCOITLD.
BMMEUMETISH HITHEVETTSHELD, G65T6060TS HITGEOILITEHELD & (H ) HTH6L [HleMeLEnLL, Si60TL HlemevsmiLl,
L&S) Hlemev epevld LTEH&eaTmeeT. @LDLDT L6 UeM&FFUTNCL QeMMEUMETS GLOHEMSUITHELD &(1H S
Hetenend SLO(PD HTeomL(BLd euemihgl eupglenarse. sLOD Qmbuilesr mUL NG ASLILSET
&S QevsHLmisefguid, Camuiled FMjhs Hemevdailed @ermid BTD Sy IBHHCHLD.

AeucueiEs Hemevemwid Famid QLLIETEITL (Kd S[HSSHTHISGLD NG| CHEMOUITET ERETMTEGLD.
alemyhlemeouiled 2 TS ESHEG QUNSTL(RD  SHHHIRETS @G WD,  FHOILDL
LV &MELSESHLNE QengdHGlienmullest QencoiGeur(hy Lyeunel HiETI&Hme LOIGTENSLD CLOGVLDTES @6
SUITRIGS &L (henrsHer Geuell  eu@haud @ememmul  auajhlemeud@ Glemewor  CFUIU|LD.
QEHHHHTHSG  HRIKMEILLTNISEHSGL, SL(HOIUTaISERHGL  QMDSHH  HO6L
QNG &I6OSTeTHCME6IT.
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SO QLMHGEEG Uy HHWD @e0&EEHEE  HIEL  CUIT(IHONEVSSEILLTEGLD. Qg
SBOUDLD 6601 Q(pHlmevsafleLJMDUID.  FHETNTHHCH 2 mUIHE HPEUG  SLD.
UmSSTIEG Qafhgl WG LMD, &llg el Quwiy Qasmerl QUM 6sTm FLenest
SGGHHememwill QUOM UBADE. @Iy NH&ETLHHL LsH @QevsEImGeTL &6
Qamen®  eueMIEFAIeOLhGlemengl. UstTefl HbHULPmMSEET, Breomully SeuaNuwNyubSLD,
QuERISTUNLRIGET, SMISTUNWRIGeT, HAMMevsHLmGer, Nty GCemerdil  QGLleus
SOIPLILT  LDTEMEVSET, @EMEFLILITL6L&6T, BT SLLITL60&6T, BT IQUIL LITL6L&6T, BT L M)
QeSEWMIGEHT, ST&GHMen&ET, BHomeledl, CHTHEHTL UMTLLSH6T, GO, UeTEn, Gmeuehd
Curmeim Qlleus HUOPE samid QeLSAWRSMMWID QUIISTHEL UMEG QUDHM eueTTEFSL
QUOMI QIBATME. &L lg BT QU QEHTETEHD Hlemeouiled FhisG USLOILUSET HMH &lev
LMHORIGMETL  QUOM  @6eTmID  uTPHSID — au@GBH6eTMesT.  LeogTed  LuleoLILL (BLD
urLtuc G GurHmuul (G @bwryser ur@ Qur@er Heneouilled euUMPHSID CUETTHSILD
6)(I5 &1 60TM 67T

Qeuaenyss HenmevemilsFamid QUL (HS &HSHHIRGD WHGa|D GCHemeulimes
QETOMGLD.  euejhlemeounled 2 elanaUIsEh&HE UNSTLHBL &HHSHSITHETE QFH  SEMLDU|LD.
SO ULHMELESHLNSE QendsFlemmuller QemeuiGeur(h  LNjeuied  HIETISMEL  LOsiTeNSLD
cpeowrs Qe ulauIhss S (henrser GCeusfleumeud @erremmiulede] Hemnesh@ &ienesor
Q&WIuwLd. 865 (55 SIS €2 (15 RIS 6MGTITLILITENIT & (615 S (G LD, &L (HenIWITENT & Eh &G LD,

AphspeNeners Col (B LH(PL AGTUTSESGSLD UMDEHS GHmew QFflaNggIs AsTeTHGCMe.

4

%)

mn

,"{\
>

&.5MmIGI)

N

@8 ,)\“‘7



USILTARUITEHET 2 600

i opEstt NIS55HMISGS SO SMesGsL umgul url(h UsGHIL  um (e
e6TOIMe GMIEHFLLMLTGLD. QUUTL (R AsSSHenemn I CHTH CFaNedlsE SDSHASTH
BHHMEL 6TETMHIMMUNED  SIMDHGIETENG|. LLIMSL L SHameand CHTGHSSHS Famid @QbHHT6L
SOIPL  ueUTL (R WJUWLD, QITpMaIU|D 2 ufGHHIDd [reonGbd Qbnredlsd  HLHp
6160TMEIFTEL SGLD 6T60TM CUTHATEL EMSBWITATLILIL (H6ITES).

QameTemd  @QeL&H&6MT  HILMD  GHTLSTUNWLILD, QFHTTEND QVSHIRIGETD  Fhis
BeHHWMISET, H(HSGMET SMOGHGILILTE, LSQTEISNE SHESGSHTLEHAND Hev, Q6MMUIEIT
SBUQUTRET  BOINWSL  QuT@eT  CUTETD 216  @QeLE&HMID  Famid  @evdHseuu
QevsHtugeser  LNHsTeLHHL  euenfhs UsSSH QeusHmsaied  H&FHMDLILITeT
QLSmSL  QUOMIETeTE.  LOMEIL SeMFL  LUMQUIFHIS  SSWLILLUTL 0&ET  CFI0ISmSL
CurpltiurGn  HemeouNed  eUOIHEHEM.  HTHEV6E, &SMTHEO 2 WITeYSHET  SeUmTgHLomeysHEGL
LUJOTSHLOMESGD QenLulled enhHS @Qenm 2 wfeUrs LOeVTHS6E. LesTesli(h SH([h (LPEDMSST,
preomuIgdHeuaNNyubsd, HHMELGEHWLRSET, QenFBTLiqUl @eVSSILMRIGET, UMM
urLev&er  Gumsimeummled & SIPGL 6T  HHDHG UHHIMEST. EhTeoT  QBOITSHELD,
FOIOMIES CBRMOILTSEID, BTWS BIWE UTLD &MTHED, WGIJ USSII LML eLSHT&HLD,
QemnessOID, BTLlguld SODL LML LSHETHED 6U6MIHE QbHSI6Ternen.

Qeumenm  mLWINIL(HS FHEbmE SLOPLLOLSHMOLESPS QenssHGHemmuld LTyesrel
Bl &Hemev  Lleeflg(pd  Qenerhgl ‘LSS  @QevsHlwnsefley  FhS SISl
QaTLIFAWLD euenf&HWD” eTamild  QUT@HmemOUNL  @ememnt il LedtesrmL (hé
SHHSHTHRGD BLHGSUULLG. @b 2 CSRIHMID 26T6M IMUHSSD  CHULL
SN iser  sLBoy  SleaNsHd  Qevemeaufluiicd 2 hsPSSHUD 2 6Teren).
Anphaspemel BLHS A@inSiaNsg b, QLT (S &HSHSThGS CSTL&ES alprailed
SOHASTH HemeLenO|en) HSNSHUD Qed UIRIJhIS BHTOIMEGS SATMNHSHIEN]T QULDRIGIL
LOMEHUTLIEMLD  SLOIDLI LIS SHEMEVSHSHLNES LDTEHILIENLD HIeMEIGaIHST QUIT JUTHE@pHGSLD, Hlenme
alpralled  HmeamaISSHHID, @QHHTONEG UTPSSHMT eUPHRISW  WWHOWT  SLOLDL
L &HENELESHLNE LISIGUTEN QUIT SHOTHEHSGLD ThGS CQhEh&THe HerMmils Qs HaNss s
QamerHComD. @hhspaled QSTL&& aNPTmOUIS SHHSHHIEN] UPRIGU HDCUSSTT &
Seoaflufletr  GLOGITET (LPHELAUT SHONHGHTEH  (DemsTed] QM. FHTCOL GO HLDEMLOWIMTIT
UTHELHGLD, Hemme allpm CUGBM) MHESG@h §h&ESH eNGUITeLIISHSH6T GLOTTET (Lp G606
apemestedl]  Qeu.umer  SUTHELSGLD  ThGH BherMenwld QFHfaNsHs QasTeaTHCMMLD.
QUUETETLB&% SHHHSTRENEG 2 0OSRAQID SLHm) eupRH  CUITAFITEELSSLD,
SUIUTATTHEEGLD 6TRIGENS HeTMenwld CQFHeNsgH s QsTeTHCMTLD.

QbHIL  Qeued  eupssTreUILTSE dTaT  LJuiey AW G (HESGLD,
QeeluiLLmam]  SIUfHEh&GD.  Qenawneiflé  &HSHSIRIHD  SDJelS  HMELAUNTSHL
LesNWTHMIIITHEEEGLD TSNS CQBEREFTIHS HerMenilsh QFHeNsHs QameTHGCme.

[BITET :04.05.2022
WPOETUTAF.HHUSLD GIEMWMSESHmeveu], Qe &S gImM,HLOIPLILICOSMELEHSHLNGLD, &EHETE, ]

weereuy Q. FHTAL&LO, Himieuey, Nyeeu HemsHamev LlsiTaflwe o uiaNgL,
Q& 60T60)60T.
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QUMD S Glem]

(6T H(HLOE). LTV [Hih& GLOMIY
WHeLal] (epule)

HervG @& (h ervm&s eNGWImeoliLd
LDGIEDT-2.

(p6sr CamemMiul CLPSSGSIGWIMD GLOLPLOGHS6M6DT LIGTITLITL Lq.6060T|LD , eumpeniied
Wpemm&BmaTULd, snUbSLOLET Fhie QevsHmiseanss oG BTD MBS C&HTETHCHMLD.
2_6TLDESISH ST 2 6wy ld , SMeUD Falg SieTilerr CHL LTS QeuellL@GLd SOFUTeTS , LSHS
QevsHnseafed QFuleusSHe g QsmenL SisoTums Ceaumnerd , Qengd HLOLOTEL eueIHE ,
Qengulgid, BTLiqUISSHEID OGHTUSSIITS DeLTHG , U @QietTellendLll LIValf&HenTTed
QeTmenad LO6WID )& 6)(H&6tTM6UT.

Qg Qgmeim QSTL(h QRIS QUG ST MG &(HHSHTHS C&Teu(H
SLOIDLI LL&HMELEHNESH ST QenddH GlemMILD , Lifeuredl L6oTeoflied BHICTITHEMED SplIaNG(LHLD
Qenewihg HLSSW SHSHSHTHGL Ga D uTimTLGHOHGIILG. SWLFL6T LeLGoum)
SaMMIGMS; GCoie| Q&g , uesd sL(anrsamel LUSLUSGSH , S IMUEFSWLITaTTSEHLD,
LOMERITEUT&H@pLD LILIETCLMILD euetiemid @& [HSSThSlemen H&E HmUumer (Penmuiled
BLESSWG UMD ;$HISHGSHWG. S 2 uUNTes SHaP ASLFLN6T LMFDUFWISSHewet
QFMLI&EHUNmET (HEHSH HMV(PMMEGS Q&Ten(h CFetm Lomeio uTITL GHOHGSHTILG. Q&)
GuUmeTm LIV LILIHIETET &([HSHSHTMIGHET CLTIGCLOID HN&ES QMGG Fam
ELPHETCOMLD.

"QUMDS HITHSID! aUMDsS SODCLOTLA! euTDs @QenaLiLiew!
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Review Board Member,
Pranav Journal of Fine Arts

UsEH QeusHWmIGailed FhG  SSWLIUSEMNT QOSHTLIFHWD  eUeMTFHWD  6T60TM
SN  QenasHGHlemm SO ULL&MELS HLPHD  HEhFTQL(HLD  Lijeuored  LO6TeofLIEL
DI6TIHEme0 SIS (PLD  4/52022 SiOTN] BLHHW Ut (B SHSHSTRED  GLoMHS6TorL
SmeolICuT®G QsMLfUmLW Ued SL(Bemgssner CUITAFIWISEHLD SJTUIFS  LOTETITEUTS EMHLD
H&s FHlw  pempulled FLFUINGSHETT. QHS SL(HEOISET  YIMUIFS  LOTEIIEU]TSEnSHEGLD
Qgemen SHEIEINMAITHEFHGSD OIS LWsyIeTeasTsd: Q@bheHe 6TerLSHeL Luihlvene. @hs
SL(B6MISET SMETGHEMGI|LD 2 6T6TL S 6(h Hlemesiey LHHS LOeLsOJWD GeueNuiL. @geor
SIEOLILTEMT&HET ThSHGHIeTeT (pWmE s @ Flw WWHAWMGWL. QHS LUHHS LDV
SO 2 EMHGD Qengd 2 LAMGLD HGEID LIWIISTOTHTS SMIDU|LD 6T6TLISIEL RuILHeLEm6V.
AsHmaIw AOUUTETASTMH WWMHEH Qeumml QUM 6T6LELMD 6U6LEV  LIFDEUIT(HEM6IT (6T
SLLMUD &l &6 GCouguGeuGl et @Qbhg WPWOHH QeunmM QUM eTerig 2 aMmjhd
QUMLDSHISHMENILD QH NS HISASTETHCHEI.

B Nl\%‘béﬁ i\’\"?’k—-'\:
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ufey srdizqqmv/znzo

Galg6L all(pFQAFLaID Hevall AWMk
LOML6L6V LOMHEMM WIEH6N

GUSBGH et  HHHeny 21 D Brem Cb  WIHD 4D CHSH. HEhmF SLODL LILHMEVEHHLNE S Sl6oT
Qenesgemm  «USH @ev&HWMmISaled sMms AsWILSaflHT AHTLIFAWLD aueaTf&FEu|D * eT6OTEHIM
HemeollNed N&FAMBHS LstTenTl (H& &SHSSIMGBD BLSSH (WPIgHS 6. LGN &H(HSSThSD FMHEeTGeal
BLSSLIUL g BHSTID Qpemnm Qenemiallfl epeonrsGeal LeLGaIM BT Iqe0l[HHhE UMGHHUTTSmen
URIE QUDE QFLSEH WEPFHITeT ellaouiG. eNpralleneal §Ehend SLALDL LILSHMEVEHSHLNES LOTEHITLIENLD
GlmIGauhGT. HhHEUTEHOUT SNQUTHET GHOUSHMEUSHT. SHMGHEHTEH. (WemeTeul. @M. FgmeveigLil
ST SiaUf&eT ADULDY HPMHM &HSHTMRISSSm60 (P61 BLSSHS ShSH NS Si(HeND . NLPMLI
Cumenm MMl (PEHETEUT. LT BHHSHGSLOMT HHUTHELSGLD TRGHT BTN . SHSHSTRMS LO& Fiflw
Wmmuled BL HHUI HEheng SO LLEHMVEHNED QMEHHIMD  HEMeLAU] (LPENGTEU] & &HUSLD
SUTHEHHEG 6ThIGET BeoiMl . SLOLNETLTEL QUIBRISTHED CSHTEIL HFLMDSSDHM eTCOMTHEHLD DB
QUBLSSHELLL §5HFLD LRSaNLINemeT Hv&w eNgld NGHS UTTTL GSSIILS).

Cgild pefsrggeud SmLbhg G SHeoalijeodled Qb WAL UM (S &(55SIH&SSensu
Uigevoreu WliTeaflwied oy ielg(psL6 Qencruihgl  Qememieuuiled BLSSHul eNGUOLD B . Q&6
cpeuld s ERenpuimenjsefilsst LRGNl 2 0Q&MIGD QFaIm) GFy Henl G eUMULILITSE|LD S IMLIES
LOMETTEU&H6N MMID CUITAFW QUEBLESELSGD BHLUSD C&T SGLD 6TeTUSlID QuUID @L6m6V
QempuLmNu]LsT @engliLeniuld gHmE Qb HmealeT@peu] Caeur F0EH MEHSL L enenmuied
&MyuTs @UU6TETTL (6 S[HSHSHTHSHHD &e0hG C&TeTen FHhIILD UG SHSHS &hG MTEFDIHS
LOGTTLOMHS HETMW|LD  eu6mIESUPLD 2 flHHTESS!

HErmE HLOIPL LELSHMEL QMESHFIMM CLOGTCLOEYILD LsLLILIEL MSLP6S6T LSS HmuLL QumHM

Feuemrj QUGB LW QHEHETT UMLPSGIHCmmL!
O b

R Arun Kumar
Secretary
Thiruvalluvar Seva Samithi
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us g QeosHlwnseflev Fhms HsWLILSNHT QGHTLFFHIWLD eueT)FSuLd

Professor. Dr.K.R. SEETHA LAKSHMI,
Principal ( Retd) and Prof in music.
Government Arts and Science colleges,
Department of Higher Education.

Government of Tamil Nadu

Henmeureir LemeLSHe0emevd HMHMLDLICLSGILD, 6T60T Hib6m G W](EHLD
2 MmMeUT6T, 2 WL HD Fal e0l6iT QY Uihs 6vor &b LA 6o

SlIOMEUTI HIEOLHGHMETCWIT! JGTM), JLNMEF FLp6L L&HCHM!
Aemmeun HLUMISCHTL (G 6T60T Q&HTeLMD YGHASWHWCS.

- 1o 6vo1 5 & EUT &5 1)- ) (1h & CHTMEUWITI.

&6 Gamesi etor CHMHTOT HTLSHSHISHG (peoT GCHTeTL ML eumilhg Q&AM LAHeL
SIPSUILL TS Qe0EEWRISCAT 60606V

Qgmestend eumilhg BHOG Shshlfler Hmlsnuwibd SO QMAUNGT QUEBEEWULLD SO QevdHEl
BeV&SHET UMGHEMGU|LD JLAEHFUNGHT SILPENSHUILD LOT6TNEHSEUTESL QLI(HLOTET S)(H6UTE&HLD

B (HECHTEORUITFED (6L 6TTeTTI.

"UTemel UMqul eumumed Gamsmed LIM(H&" 6T6TM) 6TLOGLI(HLOMET eN@GBUUDOMIG CHL& eUTHALT g &eT LT
3G QMG H60TH SH(HESTRISETE 6JL1g.60 6T(LHS , emasGwmiuepd @Lr G ysusoliu@G S
Qu@peny AHe HmmLbue CamTmeusse@ 2 6510,

QEmen MFAUTSHET Y&, 'Ceugld 66U QFH &HSSenew HIeL GCUTL &ML HuleilSmenid
CuileiiLSHems HOLGLD EHIETHIONSES HHPEAMS).

@&ev pMLK Haunsed , BTG 2 ulgnsed , G Hpaumpemeald , CHMpsT Qemspiuiy
HIEOETITEELD, OO LsHWTSaLD §851&8L1L0H & 6Tmeot).

Cma6L. LTLeded , "2 WITIDEHED Sal 601601 YUlhG €680 ShHLOLN6T Glemmeur HInLObHSeneTGuIm!
ST JLNMEE G 6L LSCHT @emmeum” sTeiiml LMhISET N6 ed GUTsTM| SetTenest Hlenendg eurmned
HeiIm Hemeonsenest et THTUL G HedtsmienL il CHTengsm QAednHg H @eueurmmeusn@&é SyemiLd
61601607 6T60TM)I EN6uTE)6)G| GLITEL LI6M6DTIHSI6ITEITITI].

2 WiHE EHLEHMET 2 6Nl Fal 60160 QYIMIHS €650 SHSLOLN6T SlEOMEBTTEUET HHUPLD LMUPLD.
IHSHSHSIMMSEH6T HIOOHSHON_LIGCWIT ?  96060G JLNMEFUNT &FLHeNL LGhSTGUIT ?  6T6TLISI6D



glmEWITET GT6d (LpGeorer ¢J(L BIeL&ET g6t eNfleunSSLOTeT LITenev, LT, SmLd, enid, LML 60, Qeng
2 (5, UGUEID &emeuw|d Quiur® CUTETN clm&SASTETaMeND. S8 SLO(PL Qemaw|d Cahg)
HmapMi HLOHTe WellBn QLGHé @emmelsst @LLDMTGS QHTTHMT6 6TeiTLG QHetTeul QuUOULIELD
2_GITEMLDILINTGLD. @hTéar HlemeouTled LMqui@Gefil HhSECHTOEUUITEN] HLOG| 2 66D 6T60TenILD
SHmLesHed QhSHS QsmeEnCourLd.

FMhG €LPeV QeUGAILMRIGETS BHLOEGS HemL S ([HLLmMe LSHIL LUTLED L(HS QSTMSID Y @GLD.
& SHLILSNET QSTLIFSID eUenJEFHUILD 616D CQUIT(IHEIMEHLIOUNED Sy rmud CUmTg)

"B HODETE) SBEHLITES o eSS

LIAST@H LTSHEMET 6(LPSSHISHID"
stedTm) GUITARWY M. ®eUSFHUIORIGHET TLALTPSID Henerre] QHMeTELL LIML_60l6L SLALD (e
GSHTEG PHUNL HLOD HIL 2 OTHEHNIG 6TIDCILIIHLOTE. Y6MEL MG BLD&HGE HeOL &@LU
SyeueTLILGS G LPWPUPSD SLayenmel 'SHUS eNIMUST" 6T6aTm H6ug SHHLULSLH FhHgL LmeleoLl
Qu(pLOT6T SH(HEMARBTST LSO G H(BEHE M.

"WHSOD semLeNenent (WpHOUG HiflHened

WHUL Sl LpgeLGeumGeor.”

SYEMSWIMEL (PSSO DL 6Eenen LA (LpeeNldE HeuCUBLOMET 2 IJSSH 6] NS J6iT (L (PP SM
SL6Y6T o, QUETILILIHE S 6T6BTMITEL,

"GuUg QLOUIEHTE HELLDELMEL CuIm(hHLGL"
G, SH5HMSW CILIEHTEIGMSL QUDD HSESHIIT SLOG (WSS FLTTeT QFHTeLSTLNLIIHSE
WSO mLemel alends Sihellge Llemmed |, QHTELSTINW HIeOled QUITIHET HHSHTTSSH 6L
155 Sener QuIedled QUSHTEUS HIMHUTENCD SLD&HETIL UTMI & LICLIT[HEMET LIS SIeTeni).

"QgLLIEILD, 2 6wurTGe, LOM, LOIJLD, L6iT, Lishm

Qe wmest uGHAWTh QAHTensE)

Sielelms NMeaD &(helals CLmHL."
&L QHUIIGMS (LPGHETEHLOL LGS SHIEMIT.

MG STV CLPEL QEVHHIIMIGETS BHLOEGHS HemL SSH([HLLme LUSHIL UTLGLD, 6T(hE QFHTOmSUD Y GLD.
SLOLPeN6HT 916 OIS QFTLEIDELITGE USSHIILTLIGED (PSHEL LML LTS HMIDEUFH SHL 66T eUTLDSSHT60n
S U BSHTHMILILIEDL .

"2 eUSLD 2 ULl eueV6sT 6L SflS

LTS @MuImI &L MH&6H L Mhi&"

Q&Gau UM eteoTLgl. UM edL. QHMALLEGSH Qengsdsim Qsmflemend GMDIILSTeL 'LIMTL_6D" 6T60TM)
D6V (HAME.



UTL(h&@ SIS Q@HLILG QeusuorUm, &eOILILIT, SH&6eU6OLIT, eUEhALILT. QneUCIUIV6VMD Silq LILIEHLUITE
'R6NF' GIT6T. RENFHET HTVHL (HLULTL(H&HE 2L LLLTEL Sined STATD 2 ML IG. LML eI&HE LTSS
SMeLCILDeLELMD 2 6501(H. QGHM6TCIL 'HTen V@' UMM Q6T HTENLD, TLCIL 650 SIT6NLD, LSS 6001 STerid
OHMID BIEVEST HEML, RHG6 Henl GCuTEIm eNFleursGHCOMD. @UiLlg FTNGHMHEG 2 L UL L eITennmso
LML 6L&6M6NT FRIGLILEVEUTEHET BLD&GS QEHTENLILIITE GILNMISIL|6TATTIESET.
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QABUISEL SlMEMIGGLD FamLLBHHMSE).
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U (henL g Gemeveall @6Lsme 6T6ITLIGEITL QFMEG BHLOLOML NAMEHD Fad (WIGHAME. &h& STLSHHMNG
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CUITsS &ML SI6LEVG| GILTEHT 6T60TLIGH 2 L 60 |, 6D, SiMiey, 2 66y MMID o 6Tls
QAMIFSGGD FOGTUTLIgMHEGLD 2 §ONED &ML G, CUITET 6T6TDID HMEL QUMDEMS iMleilicd
LOHMID EUTIPLD SV G HBLHATD TG euamEWTe Guins Hleneosenen FaMLeTeng]. Heme
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QenLelL g ersMy FRSML QUIRIGL Sulamed Weameouled SHeuQuU(hmsibd &l QumHm
HouGurHwii uevy 2 601, UTHEHET @([HEUTTS H(HEPEO(HLD SMEUILLLL Y. SLLMHS GLTSESHms
Smepeon HaUCUITHILTGS QTGS G (P EGarGmgl QuDMTy. "wrer Qubm @eTud CQuMIS
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Curshleneo UMM 1L UMEHSH6T GNSHHID Q&S (HMFUNCD SHTEIITCVILD.
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2 LIGGD WHDHGD @ C&J LW HeL&5F QFIUID TOMGL. GCUMSD 661m QFTeD uH”
61601 FLOEVE(HS ComAlulled 2 drenm QFMLEOHT UAIGW NMHHHTGD. "CUTHLD 6T6IMH CFTLNISHG
PHRISDTMTHHE0 606V (P(POLLLGSHSHEL eTeTm AUTIH6IT?

Cogyith, GUITHID €TEIMTEL D6ITENG SIMELILIMDE ChIQIANLGSSID QFUIED 6T6aTaD FameLLd.

@am© slfled seaud eeorm Quwii. Cursl LUNHAUND HFH QuUHD NEGIST QUIMMSEMILIS

' S uflevwest, SwHepsi SlHb T, u.23, ur.eressr.11
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@@Ll QFwerhHemm  msLLRSSHebD, 2 LeOHOUND, Werelem(pd AUy Qummi
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QumrpLsener Qeu@ alenpgeurs QeueliUu@&FHed, o Lemev HFLMHM (POMUNL  STSHE6TM
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BN L EHD, HGHEW] (PSS, ATFT HL 6O, SIMEHOFIIGHOT SMLIL, Si6TemL eUaTHSH, NMTHES
2 ol Q&S , SHEOMHLGHEID, KIS QOHHEID enel euejdsHed , Wersams albLL
Qeumiisselh Qaebew L memid GUITETIM SIMe D& SILILIL (HelTeret.

@ueuLmd ShEyLd

&GSHWIT QFH6sT6TH UGBS , HeumienL i S L affF QWL , 0RIsSSHT CHMHMD, HEHSHWITSLD,
Nyemnuwn umHi Ymesors SHeng & e GmISSLILL (HeTersst . UMLEH, &STHHL, IINSHH, LDMDGSH6D,
SI([HET6D 6TETTEmID HeusnimL Il RHASTALSEHD , F&F), Heusit eNememUTLLTED 2 6HoIL 6ol gouselt
aNlEhEhMETTHEVI, F&6VI, LTINSV 6TETISHID CLPEUMSHUTET 6TETUGID SeUf&H6NeD DHE&&HSSHSHS6U] UMl
6T60TLIG eNlen&&LILL (eiTerenr . QuUTemMU|6DL_6DLD, QuRlwWmenyS Hienewud GHTL L eTedTLI6TT
GM&SLILL (B6iTereoT.

CPSTIMILD BbEITLD

sl W Waugih CUTsESmSL LUHMIWLIG! . YeTTEL LUGHEHEED Famild GWITE (LMD . @UIDD (W&ol

6T60T6U6M S GLLIME (LD EMM S (LD (SQILLTRIS CuITsLD) SeUDHMTEL ML WD LILETSEHLD NmeyLh
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HTCTHID HhHH LD

WLHET FTHSEID S6LEVF 2 LTFIT MJESSHMSL UHMWIG .  H@h SibDULE §6&0 , SHfUTE F&SILD,
gagneN§ §&&ID, OUTUEF FESILD, FMDOUST LOGIL60F FEHSHILD , LeUeTTUHS F&HSID, eTeiTLemen LML
G@MIILGET HIULL (heiTerner.

2HSTD HHETLD

MEFUSS6T UMSSEBLD, BTG Ll Heneuse eTenrliL(BHd Fflenwl, Hiflenwl, CUITSHD, MDD Gemeus@pLd

SamUUL (herTenesl. LME FLOWMIGHT &65TgSSULMEETMeT. 2 L FOWIRISET JM&LILIEGEstTme.

S5O SHHETLD

ol G sHFeId , e el Cum . GMaGHed QuITheT AgflualsT , QAFRUWOLLL QUITHET,
gIney,  aud, SiGeML QBhH CamaTMIL Ered . HGEHHOL AuGmn CuTsimmea GNSSI
aNen&&LILL (BeTerng).

D SHSTLD

M QWHTIRIGET, YM ORISHIGEHT ,  RIDLVETHMET L GG (PemD ., GUHEN6HT QIHEITENT , Fal M

QRPEFHD (WGeOIWwe elenssLLL (HeTerg).
TLLIMD SHH LD
§HeMHHHH6T NMGHD, LDHFaOTOWD, fou Hhns e , 2 aoen CUEFD , enFamil eLNHSH60

(WGeOlLIemeU FamLILIL (HeiTerer.
PEUSMD HbFITLD

&G, G@OLLLL, GO SHFEID , Vg, oSG, HHGHSGW LEFTL IR CUFLILL (HeTemsr

BenMEUETTS| HL6TT UMSBSH6IT (LPHEOILIETTELD @hTeITH ST HMULID FamLULL (HeiTerent
2_erenGHluiwiev:

U\, us, WOHMID UTFD 6TeTeID (WPLUAUTIHET CSMETenGHemiLS CSHTEIL & ngeu SEHSTHSHLD. 2 uiy, Lg,
SYEUTLOM 6T60TM QFMMSHET 6T6DLMGLD 2 L LbLSE 2-61CeT Q(H&HETm HDeUTEHEMD 2 DLl QUITHeneT &
GM&HSIME. @hHHL QUTHENET * 2 6Tand « 6T60TM  ewFeu HHHMH SO HMUNGSH Fo MEMEGI. 6T601Ge,
o L LDLgYI6TTEn SIMIeUT@pemLd 2 6mL W CQUITH6M6TT SHeD60THGIS FaMIsEHSHSHTE 6TSHSMRISEMET 2 6TeML S&l

QemebCev « 2 6Temd * 6T6IM MF6U SHFHMHHD MNENSHGHME).
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'2_6aNDd CUGBRICSHTUND 2aT6m)(L LD LITEVIILD
eletenm LNJmenTM&@ eumMUGEHT LFeumrged
Qzeteng Q5eNHeTIHGE Fouetl &ouedRisLD
S6ITENLl LeUemThHGID HiTer LosuneensCe”
D6eNG6dT HeLEL 2 L 60 euenGCHTRHWL ., 2.ulj euaTdGCHMIED , e UMGCHT(HLD, CUMLPEUSMHSHTEOT
QApApmMEENET HHLHSTLD QGeTe1s Qgefaurs aNens@GHMG
[H6L6L LD6BT [Hl6M6V 6T60T6MEI CIDEITENLOUITEGHMEI. 61601 CILDEITEMLIDUITEIIS)I, 61601 2 _6TeNSHH6L Si6dTLI6m 6T
2aHEAM(BHES MEUSKGIDG. SleuauTm) 2aMEANBHEGD SUTCL €TSS SL6UMTES QHFIHMT] 6T6TLIMS
STt “Sl6iTCL Heuld”  6T6aTE M.
SletT&eud @yetor QLsoTLf M6V
36U Heuomey FMHL MG 6oy
361U Hleuomeu HTHD HMIHS N6
Sl6TCL Heunmil SInFhHGH STy
SIGTLEDIOT MMEITLMS STEHIL. GOITUEITITEIT
(WeTLTI6OT2 61T ermedT(LN6T 6UTEHGLD LJmearevedt
SIGTLIEDIOT 6MMTEH DB SI(HLDCILIT(E 6T
SIETIEDIET aMMSHCH em6uuTgIemeunr WML,
9 L IDL| 2 600T6M6D QUEMT(HLD LIPGLD. o L IDemLs QHTaGL MmelaHEnhL 6T Lp@Geuded o uljreig|
“‘UelTL&ement] QUmMID. o uNgmesgy  Uetory QUL QU™ « 6oL 2 L Lbému QumILd
SOHUTLD &evor(GGenmy, smaeu HGHTHHCH!
HBLHATCL HousSHeEG aGHSMD
HGBLHATCL SOUDMD - S(HLOHS
UhHe&@GGem Bemeshg GUTHMILD. WIMTSHLOEEGE
§HHSGL HHUTCL STeiumgered] QU Qg HlulaNedsmev)
HGLHATEHD  HGepeo] LTUGSSwiater © SHUTLD” 66D Qemmed Nfisg LUMTSSTE |, Heir +
upLd eT6sTl QUITEHEMUERLD QEMH&HET HeMLSGLID. LUFLD 6T6iTemId QFmed |, GLO6ITemID 6T6TML QUITIHST H(HLD
‘U QAUTHET 6T6TLISI H(HCLD6ITEOOUNGT 2 585HMFH GMGGLD. “H60T 616U H6NWIENL I LJHHMSHS

SO nFUANGHMHSIT 616071 QUITH6TL(HLD.
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&MHUET &NHMI% HEMEVLNEHTED CDUIGUITSLD
PHUS @6 (POMLPEOD HevursoIGul
Qempug Gens giflemmi Goeomes
FSHUIH &Gt am&euflg SMHeCr.°

&M HEHHETUTHIL HQUTHIOMSHMaS &HM| | SlMmausaiGa AMULTSHI QuTEhSllster NFTens
Curesglest ULl 1NJeal @ensHengLll Lig (Lpemmuimed QUITbhE  FTCOMSLD (NSHOTHE ClFTELEVLILIL L
USWSH smaruld , SiemLbg), Qemeu GQuisbeomeummistt ellemeneumseld ey uflurspd |, HFany
FSHHLUTH P QUILIQUDMI , SMETHHIL QUTHELHGSWD Gloeomil | g6 aNUIMUSSHMEGLD GLoeomsoT
eMIMUSL QUITGeTTHW UFHeull QUT(Hemend &eneolLLl L Gy ‘g6 HESHMHEGET * 6T6v1L LI(H &M 6DIIY.
SMECIW HIGTUSHMEG SQLILIEDL. 6T60TLT . SheMEF MDD SEMETSHHIS SHIGTLMISEHLD AHSHCLITEGLD
616p8 HIMLG CUITsDTHSGLD.

LM E IMILOCTSHET % 60& MLl
rEGam(p uN@ID gme MLl
ShEMF UL LILL. SUI6UIHLD SHIESTLIMISET

& el el g eahHH <G/~

Cougmhaeh &S eNeTmiHul HESHMHS
BISMHSR SEIGCLMT HEESHM STy
U&MhE GUTHTHE LOM&LI L|6oTEhGIF Il
BISMHS LLIswn] rerGh wssCr."

GCeugsdlett (lghs QUITIHET Q6iTeaIg cT6TSHCGerMleuns aMeMhiGeusTHI HHSMHSMFaSHE HeTm), BT
WP EUMETT HSHHOUMISMENS &H600I(H HLNSCHTC. Qoilujemrnieneuls QumHmeurTeu .GLogILD,
SI6UI] BT 6T60T6MILD HMHELHEMLD SISHVILDLIG. 2 6wT6Y Sl(BHFHL QumieuTymuiedt, Hlemm UFDAUIT(HaTTEH

SeumhgeiTeninenuil Qumie.

SMGer LeusIghgih SHeireus mulEGLd
SMGer Leusinhgih Seireusd CGUTUNGLD
SMC6u LIU6TRhSHIH H6oT6vTled LO6ML LOMM)ILD
FHMGer HeoNHAGHD LNYTetiFHemend FHHSHESH™
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. @(H6U6DT , BT 6TEUTEMILD (LeMeTLIL Q6T @hTearmEmfliieny cutoim& HMHUTETTUNGT |, SH66ITH) BLDLIEL
h6ME HeoTeuNLIELIND 2 L& QUITHETGHET Gloed QFeLELTH SleustT IALLL (EF  HeuaflLGHMH QFevaug),
usteng Sleb aflphg LweeiMs &b Q&g hhg Heny WwenL mHOMD GG LTAUMIG GLITeL
SiMNaNeilL$GCs LDTMIISTGLD.

Qeirempuwl MleaNiied SImMUFH &7 CaussHdled eUaMIHHTID, 2608 LW(HSHSHIUS HIEDM, LD6TTISHEM60
o Leomil SHmel QUmiFsH Qe 2L60, o MUUSET WWOHMID SiFH6T CFWOUTHSET 61601

QUEMIILIEHMSGETGET 6T606MeVS SL 1g SMaTled LSS IS

alenjhd BTHSeMeL o 6men (HSSHI HMICUETRIGET, LDEIHEL SYIMUIFH®UWS Fal,
CLOEDET, SIH6T  SIMOLILY,  &JLNS6T, [BUWDL 66V, emmyGmsr, Geudhluled IMMKISGET 6161
6TELEMELGHGETCET SYTMILIKEITMEI. Y 6UMED, m&F6U HHHMHSD, GOIIUTS, HGLHHTD 2 ulj Geumi, 2 L 6L
Gouml eTearn QOWUNWIED QBMETMEMI Si(PSSHLOTE LFHE| QFUEDE).

2 L bumy Siflufled 2 ufigmy sifiely
SLbuL. QLoUIEhEhsoTTEh CFJey LOMLL Ty
2 LIbémU euenJ&@GL o umid SifhCs

o LLbemu euemy&HCHeoT 2 ufNij exeniysCeeor™

o Libénu (B 2.ullj eumpd Salquigl, 2 uleny el 2L 60 eump (PIgWIng

2 L IDITemert (WeTenid @(p&Qlsett ml(ihbhGS 6o
o L IDINEDIS G6Gem 2 mIQUT(HET &6ioGL 68T
2 L 1bYGen 2 §&L06tT CHTUNGLCISMET0T L T6dT6T60T

miLbiNenent wimeaN(ph CHMDLHeT GoGer.
2 L DL eTeoTLg| BD 2 uilj eum(pd @L b L ROV, S U|D Smettry ‘2 HFHL06T GQUNBHEGLD GCHMUNeD
st6tTm 615G QuIDLE DI

o LIbY eT6TUG oifey Qeveond e GUTHST. “W6ID” ol ey
QeveosCH  QBEhE, USH, HHHD estm QEmeoluGEm  seemupd sHalsGer. 2 uUNHEH&S
siflened QaT(HEH&5H8alq M6 H(HANSEHSHGLD, HSHSHTORGEHSGL M6 GeLeme.
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2 uNj @hHHwmigeT sterliLBLd M6 SHeNGT, QSMHL &HHeN&GeT WHMID HbHSSTOIHISGET cLHOGLD
SiNenaill QUDHMIETETH. SL6TTED, SliqLiLiemLUNed 6Thg SHENWD, Heur(pld QMG Bl SmenioLl
Qubmgl smesr 2 ullj. LUPSSHSH6HT SMTEIons, 2 ullj UG UL @UIOLSmET 2 6uals eLeme6v.

etoiGey, 2 L Lbl 2 6mem CUTCH 2. ullj HaNSHLRGL QB MHmeneoll QUDHM L LITD, ibHS
2] @hs 2.085HMEG by CHTEsD BamGamid. Qbd $55SHMSMSS ST6T SbLP], 2 L 6n6D
HGHS(WPODOUND eUeMI&HEGL 2 umuD HNHCSH, 2 L LbenU eueMIHCH6, GH6TeL 2 UNHIUID 6UOTTE SIS

QamenGL 6T 6160165 FaMIBOM]. QHS 2 SHMIG ST6T SMUAGH LG FIGTHEHEME ET6THMITI.
(Plq. 61600

"@6ICM GELUPLD, HeUGET CHAIGH..."6TEOTMI LI HIMHMTEN(HHEhS@ (PTGL FUNSTLSHMNEG Gerletung Ll
0% [HELEOITNES  QBT6TENSHSHEneN HHUHETSEHL  PETE  alendAlel] SV Y ETAGLD,
GSGHIOID, ONEHEHTSILD, SHHAUD, 2 6maulcd 61681 Sl(HEPVT QAFTLIE HOMECT eLsn6V. H(1HELPEVIT
Quimilw eLpsumufLd LML 60&emend CQ&meuL. H(HULHET LML 0&Cem QFHMES FTETDMEGLD.

Goau GDEbLD, HBBTETLOMD (LlgeLd
epeuy S, pe@mAluld - Camenel
HHUTESUPLD, Sl(HePevl] CFTLID

R(HEUTFSHLD 6T6IM| 2 6001 -  6R6T6MEULLIITI

H(BEGMET, HTLCUSMISET, cLeuflett CHeUMJLD, WeNeuTss) S(HeUTEsHD, H(HECHETmEUT], SIHLHEFLD
AW BTSN HHHHID WeNGamIL LeNHd w&EGWL @Cr eulflemwiCul ST (R&6Tmes  6T6TM)
eMeme My UMgu|enenGCsd  HGLEHTSHsT HULSG FTLAWMGLD. HHLHEATD n&Fey  FLWSHDGS
LLEWL 2 fl @@ FOW [HIONS SUHWWTE. 2608 L&ESEHSHHEND JHDSMSUILD, 60TL01&EMSW|LD,
(HSSHUSMGUD THEHSHINTHGSLD CUTG HITELTEH J6MLDHSI6TENS].

eTeTMILD QBEEHL HMIGSH eumpeied NGTUHMSSHEHS 2 WiHS CQBNSET LevaumHsmm
2 6TenL &8 W& SIGLHEATLD . &G HHLHATD STL(HLD HSLOFLSE.
wmb QuHm @eirud QUMIS @eumeuUSLD (85)

3l &HGMILIL:

1. QaWeuECESELpMHle QUIIWLILTTE (LNSH6D LITL 6D
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3. gUmd SHATD - USSTD HGUPED - Hbepeoflsr HGLBSTLD

4. mF6U HHFHMHSHS HSHHAQUTET FHSMHII UTSHLD

5 (W5 2. UCHELD - USHMD HBUpedM - HbeLpeorler SbLbETLD

6. UMD SHATD - UHSTD HGWMD - HGepeoar LA

7. PEED SHAND - USSTD HGUPD - Sepeofls SBLHHTD L1

8. (W BHATD - USHTD HGWMD - Hbepeoflsss HGBLHSTD L.10
9. ®HSMD SHATD - USSTD HGUPeD - S eeofls SLHHTD L3
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12, (S SHAIL - UHSTD HGWMD - HGeeoflar HGLHATD L.28
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ASHTHIMI, UOBTHTM @ev&&Hlwnseaflev sTEmIDd SWILYL LTL6086T

(Wemeeul. gm. aN&mevLd SHD

MUSIC AND PSYCHOLOGY
Q& 6oT6m 60T

Y UI6 & & (IH& LD e

SLOpspID,  SOIALSHII(ND  (THSMET  LIEDLDEOIDWITENS|  6T60TLG| B SHLMETSOHL L THE).
QL6060 JMH&HCaUETTIqUI 6 2 6Hulend, HGTFeIDd, Qe&HLISHL 61 QevphHH SLONenFuNeT aueny&s.
IS0 Lflemomisener &Teolf Hwirs NfEg 0 urféGneung, Quiflw NPy 2 L TeugId 2 63enLD.
GOUUTE Q&  GMUIL(BeTen  FRISSTO(DL, HFFLWD  QUMHIWLLLL  [IOSEHD, UDIHS
SOVE TSN, HF5fEHS FEFTSmend uHOwd HNubCurg, Cad Cuad o FFHuEL,
QUEBLAIG AL, QFHBSGLD B WETHE 6(PalmGSH SEES (LPgWaTLm6v.

FRISSHTL QELSHIIRISATT6T CGTLOSTUINILD (PHL HeolILKSMILD, LOENGCLL&EMD, S (HLOHSITLD
LOHMILD LSS @60 SELITIS 66T G&eurmLb, &([HEUTFSLD, F6usEh & ML 6w, SH(HLLHELD,
U Q6sIT LS SH600165@ [ITCLS6, Hreomuy HeNgubsd (W& QeLSAILMISEHLD, ST 6UbHS LI6v
uflome  eueTj&Es, QeSHLSHIL 6T QenewuihGH QenFD  UATHHSHIQSHTEHNG (HLLSNGWILD, LDTHDRISET
goUGamSWD, Qg eugeomrmmled Q@GBHHID, BID SLHG 6HS STLMSKENOIBHSID HUFal 855
SIS E).

Gouutes @&sGepuilsst  CHTE&HL  JSHTEOMM, UDBTHMDL B  STED  Qeng
QUG QURISENETUILD, SiG6TT QUTHETLEHD UMM FalqWeuem], QASHHEHASTEIH 61(LDSIEUSIS 6.

(PSETERID QAEFTH&HET “Fhi& STV, HLOLD QeSHIILD, LSQTTNSLDESMISSE”, ASHTHIMI, LDBHTsHID)
W TDIEDT

SOl Rer QgmeTemid: alls Qegler QFmeTamneuiu|d, QUHmmWILID SeuaNard e aigeormHmF
SolNemerud  HMLICAIGIEHLOTEINTE, SIDGSET QTDhS @LID, euisHeT 2 LCWTHSHS Quom,
UTHAMNEHT  HMELGHET MHMID  HOMTFET)  UGILT(HS6T CUTETMEME!  CLPGILDTSSST6T  HMHGHICST6iTen
(PlgUD. SielUMBUND UMTSEGSLCUTH JmSHSTLY epeumuiid YanEsErsE (W6GL HmbHs Br&Hs

QUTDEM SIS SH6mL LITIQ &S SLOLDTSHET 6T6HTLIGHI LIGOGITTGLD.
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Aev&Hmisefler C&meTmen

&.up. @Queomd HIOOIEmeNBHCSH SLOPL @QevsHLmissT CeueNaubgieTene. &S
QMDEMSBHGL L6  HHBW  (WPemMUld  UMLSESIULL  L6V6UMmMS  SHMELSBEHET  @eusHui(pLd

GOUAL_ 5655 g aumpais Hminlweourd CQumflanuwsd Qammuh QesHluin 2 (heur&mg!.

o wWihg SOUMEN, aN(PLOLl 2 uIf&S, SRS allgeumOLIL w6 eaim CaIhg UigLiLalemy
ureUELILESSHID Qe0SSHIMIGET SLOILHGD 6TTerLD.

A ev&Slwmisefler Lflewomo eueTy&s

“CUIMTES”  6160TM)  FaMIDCUTCH SiGI STLHMGCLTL 195 ST6T NHGH CHTeTEUG  &FEVLILD.
21gIGuTed SO QevsEw eugeomm), SLOPBHILIq60T eUMIFACWINTE (BN &SN &P HLTEFFHT
QUTBEMTSMY  eueMIEFSH) eI SistTemmwl FSOIPHTEH, Q6eTm CleusGoum) IHLHISATTE @([H&HESLD
SHSTINTCHEFLD, SFBTL &M, CHIETT L (HLDELEVTDED SIETIT6NL I BIL M6 @QeLMIENSEMILILID CFTHS HL6D

sLbg eNflbg QBHSII

IGSHWID 1601 HOLD  Qevs&Hem  HIL, GSHW  (WpeNlaunTed  SeuHDd  UstTesilyetoh
LOMEITHSIHEDHGS SHMIGASTHEHSULLL STEHAD, HFHCE, (PHEL FRIGSHTEID TeTalDd FamULIL (HeTengl.
Uemipsmid  eImibhs QbHIeOsT CaTed UGS ST  SIPHGON L HTHD, &L S &0 LGRS,
QenL &ML HTLSHATND FamLLL g GLUUSTED QSFHDG. QMLEST QHEING SHMEVEHTHET, HHSHSHIL
(L eefleurmed 2 GIIL M&SLILILL G| SLOHCALLMA 6T60TMILD, SlnG Si6UI] SeuNgmeNL O (b1
SHMISQASTEILSTHAD LUSLDHEGHSEDMIEHET 6l6or FHSHTD FamIADGH. WUNDID, SH&SHWILD LHMGWIT,
NG 2 GILTSHWSTES CFTOID HSSHWT "61hs eNg ChilemLwmer GO QAgmeosTUNSSCeom
SIL6V G| FHIS QeVHHISHCeLT @evenev 616t QGHAMS).

(AF:1) (VA TR T )

SO CQMAUND (PG (WPHOlL GCHTETNILIFTS Famid [IL CHTLSTUILID Q& @
Qevsaem HIL. AFMG W6T QBHS QevsARGNOGBHE dESSUULL  CQMAUNGT @UILLSm6NTS
Ggamieugl. B Qeng umPll QFISSEHD UGHmSHSE QeTaun@h, b QFHeT6as @Qeng  sTelalee)]
QBTETEMLDILITETG)] 6T60TLIENS SNBSS CSHTETETeVMLD.

“FhS QeSS 2 UNTHMTGWITES eNaThGUme STHID, aff(pb. Fme QoS LT e0&6T

QR0 RUWHG (WoODPWNSES ASTGSSUULE, uSHILUTL®, dLBGHASTS el @@k Nfleuns iemiobg)leennor.
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uebGaum HUUEmeTE  HeiTassCH  Qameau @eneu  @rewLmuigd  YanGEE@SGL  GeuTs
HeneuQumm eumpeilemenl QuOHM HeogGememGUIT(H elamhid aubEAGIDeT. UTL (G CQSTMSUD &
Fh& @Qes&Hid Gl sTLGHmES HflosEHw  eugeommMied e@h QUIMSTELLD  6T61GM

Qameveveurd” (GO, FRGSHTELD - SN QUTHSHTELD, Sig6uiLiSHreo).
LIS Q6376057 SLD & 8 6501 & (&

USGIILML 1960  USG EHILSEHL, L (H5HRsTmeUNL LG [ILSEID  CHTGSSLILL (D,
QeuaNyeauenL Wb eeTMICEFIHS “UHQTENSNESHMIHE" 61601 QUIIFLLILIL Iq.(hSHMS).

USGHIIUTL (R [ITCLSHETTELED:

1. SGBUWGSTHMILILEL
2. QuTEGBITOHMICILIEL

3. SmumesormmHmILILenL

4. QUEsLbUMETIITHMILILIENL
5. SaHHITMHMILILIEDL

6. LDGIMTSHTEHS

7. WevsmeoILmL

8. GMeEAIUT. B

9. Qm(pmHELEUTEML

10. UL lg6oTLILIT6DI6L

L (BSHQAFTENS MHIT6LSENTTEUET:

1. BmHeneoot

2. GOIHASTMS
3 RREDIHID
4. USHOMILLSS

5. uflumLed
6. &0HQGHTENS
7. SISHTEHIMI
8. UDBTENMI
(5B TmS HIL&H6aNEL BHGH HTELSHET “SUHD” Qreni(h HIL&HET “UDLD” WMHMID €@ HITL @(h

QuIT(B 6T LD SH6T6L I SSHLILIL (H6iTerg.

»,.«;A;%' DOF FHHI6DM HILOINQLI LIED FHE6DDIEV B HLOHLO FH(6hFIMTUIT 248
"ézm:dwmitm?% LIEDTEDTITIL_ (BB SHUHLH 5 T BISHLO
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QLD 1966, GUIEL LOTHSHHEL, WLGeLAWMENEL BLSSLULULL 6(h LML (Y &(HSSHTHIS6D,
L (H5RHMmS HIeLS&smeT LHM CUAW (. UTSITFEITT FaMLSTEUS):

‘Fh& QeVSAHILMGET6L 6606 6L (HHOHTEMS HILGEET LUHQTL (B HNOMTEIIHSE5HE (L6
SPSLULLL &I QomsLd Qe mulgdHgl (LPTEMDMI 6T(PUSS! €60TmI (2371) QFWIW|ETEHMETE QSHTEToTL6d.

Q&6 6T6voT6uef15H6M S

KRGMIBHMDIL o 6len c6TM  Sg&eT QamauL  Q&uwujeNedmb ., BTOHUG euflseT Q& e
LUDBTEmm 6oy QbETe06L SIL&&LD.

T (LR &Hwieu &6iT

QLTSS BIHIOMI 6TPUSI (470) QUWITEALDM LGLEUTEHET (LPG6L, STTEILICLILIT LTI LIe0eUTa6l
ueoy  @bEMemeL  e(pHlujeTammser.  @QuULeveufSHeT  SLDBITLIgeL  CeueuGaum LUTEHmeE CEIHS,
QeueliGeuml QHMNcLGeMET CLMCASTEIL UTSH6T (TOIMID FaMULEGHDS. QU] QUMD &LTevd, BHEHST],
ety GUTESIMaUTSHEHLD QUUWIGT QFHWTS Lsoaufse@rhd Qe SILESHWD. HuNemid, QUITGeuTse
@@ enmmw, @hs -(E5CsTme RHILSGMWID SHTaLILGEDS.

BMEUSET 6TELEVMD FRISEHTLHHDL Q(hHS QevEHW QABRNULPMMEELEGLD, SLGUUTHSEHSELD
2 LULLSTES QhSHTmer. Hulemid eeelCeur@m Q&wujefenid oigemenr  @uimmlul  Leveuifledr
SNGHSIQUUPD, QeVSAIIEF SFeneuw|d, QMHUNET LevsnDW|D ephmi& ([ SH&H6oTmenT.

Meor sMeLGHeL Mevalll CHTLUT(BR&eNTeor, QFUILI6T 6MIqeUMIGET euTLDSHMSUNGT Blevelill HT6sIS

oy QUTHEIEHWMU - NUFTUFH - ‘SO, “QUITHST, “@6iTud” WMMIL “afp” CUTETD  EUMTLPND

A 650T606M60. LILEUTEHET TMIHUIG. “SGLD LG “LMLD".

“SIBLD” 6T6ITLIGI SI6DTL|, 2 6OT6OIFHLOMET HTFHL 6TIMID "LMLD” eTedTug Gumy, effjjsen, aijd, Sijsr,
STETLE, QUBHSHETEMD 2 6Temd Q&ML eufHemenl UMM  CFUeTHeT  QeiTemIld  aNerVSMILOTS
GO G Signs Celetumgll HIEL&ET “USBTEOIMI, "LIMBTEHTW)".

Q&5 (Haqullett HemeolisECHML, Q6TspID aNevSMTLONG HEDISCEUGHIGII BTV SUSHTEHTMILD
LDBTEIMIDS 6D,

SISHTEHITM]

SIGHMEOIM  HILSGeMN6T  QUTHETL &SI, Hemeveustt SN LD  STEILUBLD ST,

STGHEMEVWILD EUFETTLILIGTGLD.
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WaTGU  &LliquigHCUTEL  IGHTEHIM|  6T60TH  HIL  BO&EGS Famid  aNend&HD  §EVE6,

SHmeLaNUIL LD STEILILGHLD S6TLLD, 2 65T6IGHLOMET HTHMeVW|D @engepeod Qg FaNliLg).

SMHEL, Q6O FNHMTEWIONTS 61606V  [Hlevmisbeienid, QL Miseleid, @QeidHalfsell (D cpmi&
QEHGTD (b SIDFLD €THTOTYID, JUSBTEHIHMID LLAUTHET Qeneusemen HeLew QUIThET HulGCHTHLD,
spuUme HmGCHTHLD, 2 ememmihg 2 eujESaHemar Semjhgl e1(PULD eNFLOMS SIEDLOSGHIATATTTSHE. STEH6V,
BhHemauseaieuld, AbSHS Hevd, QUDMS GLO, BTLHMS DM, LEIHIGS JLLOLILLTES QBEGLDLUIG
QEFILIETHET IemLDHEI6iTerenT. GMIEhEGSHlemeunt 6T6TLIG LOMLLINTCHEFSS60T FHeuNgGleuDd. (LPeL6M6L S Sem6unt
cTetTLG STLlgetr HHGeU 2 6mem oot el lgCeoCw (PLBIAS Qsmeoh, CeuefCw QF6Tm &THevemnsw

aIfIGIneL aiflenalsd grifs: QamegheGD &THOUTNE STURGMET 61(H&SHMISAME.

QpWIGeL  Hlemewl, SLCeLMIHHDL  GQQSMEG(HSGLD  GEURSET  FHmevallghemnarL,
ugewmesr efleusmu  Heomisene eumpd GHLULAUGTISmeT i@ WHSHSHHmaD, Nfbs
SEOIEUTSHENET HenenHG UBSHS(PD oo Qsme(h QUG eEFsEIEL aNmedlwfeHamens C&retor_

LMeneL & Slenemt HleomiGenend ShLUsne G&W|aNed eNFHSEHMG.
B0 & &G MILIL 56T

SSHTOMMMNL  QenesGOIILST HGHD oL sSHemer.  Qensssmallssm  UHMHIULLD
SNWWPIRHDEG. cPRIH STESeNsr afIC QFLIDCUTH CPRIFED auEni(h HOTHS GHisneruiler
QLHWLITSES STHM LUGhHE Ceuefieu(bld cpengd @GLPed GUITeL (225) 626016HMGI 6TEMID, ([ HNGETT cpema
wLpey 6160Tm Qen&&HSHaNUNO(BHG CQeuafiu@Dd 660l GUTELEID, HEMEVLDTEITHET JRIGWD QRIGD G
@M& CUHAUMRIAIL eedlT&GeD, eumih&efstt FRISTT el WMfsngmiil Gumeeald, @eneausemens
CalL WhH&SeT eNUbGHCUTL 2 L STHHGHEN 6TamID eufsmN&ssLIUGEDS. CLID RS GHS LLUNCLS6T
eNpedlwfgemen GUITEL  Sylqeer  (82) 6T6HTEID  STLH  Leoeufledl  SHUMITSHMET 6T(LPSHGI  6ulg.e16L
QeuafaupSlpLug Qesllend LIWSHDMG. Qeneuseailed(bhg BID SiMelg GLPeL HNDHS eureLrml, LHMMUI
WSS HaNGETTET (PP, CUGBSURIAILID P& USEEEBGONSEID  UTHSSILLL 6T  6T6TLIMS S
QzHE Q&THGCOMLD. SHenslilagdled @@ GMHEH GMEHEILITT LML, Heneuru|oeml 6ubHS WITeneo
@60TM 91 CoHL(R LWhE 2 RGN LG (102), DMELFFTIOL QFMEIL &L Lenmulle SrenssHsGamu
Gmeuy QU GCrmh Falg WG (118), QenFeml (WPeMMLILILG LUNeOTH @6mL LT SO Lilg 21D
GLGTmeGl, Halurg QEHéEGL &MHODI QBSSINa6 &G QellammulBGhsg (74). GHeOyHeT
SeND HOUMTLOE 6260 QFUIFH 6plq6n (360), LTHSBEHL 6T ofh HHDUD @enLWj, QUMD GLPEN6 261D
@60 LIEsMET H(WPHHL SLQUIBSSWD 6N @EOIIL 6T HHGH SIEULEF &Ml @B GFeuaULIL
LeGoGLITeL 6260158 (214) ouettllgel N BNl (B 606G Qeng, allenfl prbLNensr QFHSFHONLTed
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fIIPLD  e@ellGumeL  QUDQAWET  @e0HSHSH  (37), LOEITEET STHHENL SQEGLD  FH6UIEYIMLOERE0
QUNFQFLCAUTD] SFHFMISHIUSTHED, OHMID FOWIMD (279, 331) eUUN (40, 177), (PLPEY (61, 66, 70, 186),
WPU& (116, 248) (NGO Qen&ESSHHANSEHLD, CHMGUIT (359), euuNFWF 45, 155) MO (82, 352), LIT6UOT)
(109, 214, 314) (PGSO @Qend Bl  HMeLEhIHemen UHOW QFULSSHEHD Y RISTHICS

Qam(R&&LIUL (HeTerss.

UOBTITmI

LUmBTenmi, uSomiiugsg eem @@ QSTGLY, euflSTE (B QFILL&6Ts smLDThE (I &S6Tm 6.
ABHETENL UfENSSILGL QENFSHHMEVEHET HeV6VH BTLIGUWISST SI6060&| HlgLILeI] (LMewrer, effed)
IIVEVG| FadH6) BT QUGS QIMHIAL FFSILGN VLG SOV PHHHFH HELEYIETENLD
Qameioi.  JHSNLGLT  Guml, &Smer  eumhiSuwig  Gumed, ¢LPemUNEL  eUTED  H60T  [HEUOTLISHID
QUMRISCAIET(HLD 61T QUNISTL (HeUGICLITEL SIMDUID LML 60&ET QUGS S6M&Hs HELVITAND ClSTesor
gneiGomflesl  GEUIMHFLRS®ETUD, LSDHS UDBTEMIE L QFWWL & QFLLTSEHEHS
QLNISTL (HeUsTSHeLD, BTG CFWILL ST BT IgUIDTHLD BRMSSEESGSLD, PN LML 60&6T QevsHaul

HMEVETHEHGGLD QUAGTLIGUITES SHLOTHE) ([ SH& 6OTM 6.

UDBTEOMHND SamuUGd "@pRsHUT eLeOMD 2 UNFLPHS WpSHLILTOTISHEHD HEGITLITHEDETUILD
umlwg. @eneuuicveond Quicoumes Lifley o jéf&&aTONs LOGaIM) 2 6uuj&&seilsr &erneh&uInms
MHE (HSHTMeT.  "@IHRSHUTEHSET  6T60D6OMD 2 6UUEMLDWITET, UGHSSWD, QOULS H&HD, BHLL

S &wened Hemmhg CEFUWILL S6NTE 2 6Tereor.
“‘UDOBTE@IMr - Qreg QFWILeT SIL&SLD - 400
- 138 QEWILL &6 43 IpFTHemenl GUITHMIH6sTme6oT
- 43 SINFG&H6N 6TeoTLGl, 18 CU G&J BT Ig.e0Bh&ID,13 Cuj C&MY BT g 60l (HHSHILD
12 GUIJ Um6BoTqLl [HITLLq 60)(HHSILD
- 48 evauhg QuiCwmiesmen UMM UTHL QAFUIU|L &6iT-141
- Quwiy, elleorsid Qgflwng, efjfy Qswevser Lfhs
MGG efffsamen ur@hd Q&L &eiT-109

UoBIE@rHm QFWWL&6T, UGmLW SHODBHILIGET HJFTRIS WLOHMID &FPsS GLOHO&HmeT Ml
2 56|83
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LOBTDIHML Qen& s GmILILIs 6

LIGHOT&H6meNTLD, & &L AN SHEm6NILLD UMM Q&S &6 L@ SHITSHS SenLLILG)
LUmBTIOMIeLSTET - bhSHS HevHH FHLHEL&HMET 6L lg QFUILL 6T HeMLDHGI6Tensor. GMIEhFILILIGTI (374),
QaeueuLfILiLIGHoT (144), LRLDEMEOLILITENEL (135), LOHSLILIGHI (149), eNemFlLLITENEL (260), HTEHSALILGTI (281) Sp&W
UesTgeT  GMHILNL LU g B&Aemerr. @eudmled QFeueul QIRISQISGLW, LMMELAUTRHHGSL 2 Fluigl.
LGS STmeoLIUTRADGTWG. elenfl QURisHUETmEE EMijhSSI.

Qemess@maNsamets UMM GO eJUmend o eiTemen. QL& (64), (P& (397), @RHSLLNHD (263),
(b &6 LDMSHEEM6U (394), SHEUN(HEHIDL, Hemewr (371), FeLEOIILIMM (152), FMIHeM6wur (376), FHMOWIMTLD (144),
Smiuenm 964), GUIWIMLD (76), WOGSHeNMD (128), Gllg (170), (VL6 (15), WIMLD (64), GLP6L (143), euevLdLfl (393)

Q&6 &L L LLGE6Tment.

QuBeumIBWID  6TeoTm  &@Ge  wmeneuilest GGG  CuTETm . @&S60T  LoMICILILIT
SEN(BENDL  6T60TM SaULGEHMG. FOWMD 6T6TUG SenmULLPD  CUTEL  SHEnLOWITET  QHTLDLN6ITeD
SLEUTG CTEOTMILD, LISHIGIED ¢T6TLGI @QemELILMTLc0&eMetT QLT 6T6TUGHID  SHotoranlemouileii@red  SIMmmmI
@6ALILG| 6T6TUGID QFFHTME. FadhGHisaned SeLEOID (33), GIemeU (22) WAL FamLULBHDGI.

UoprnmHmied BFb Q@oméGh CQemmaer, QFmMMEMIL &6, 2 (HeUSRISEHT, 2 6U6MLDSGET 6T6LEVITLD
2 WP  &6NSHS @Weons QLU EHD, BEHGET, STHSET, LMMeUSsT, LOGHSMRISEHT, @enmerest

BITOT&SETTE 66T, aNeQew), [TLOMULIGID, BTG CouGRIGET (LpS60ILIME.

Wy eyemy

Q&5HSHTRE Hemeolll, NGHG eNeVGTILOM, Sigle|h LI SODBTL(H ajerhHmmE
Geihs, HOPQALMAmWE Galng QeosAisSler CHTETMeID, alefFA|D G, @6m Heallalph
SO QMAGEGL, SieTamoul QeusAilg SIAIMHEGLD 2 6t Ceumiur®h Q&m0 SILRIGTS. HUNILD,
QmAuNeT WMMIGELSET, &TLHMS 6L IqUD, Fep&H, QUTHATTSTT HEHELMIDGHENET 6L IqU|Ld  &Tedr
gmuUBEsTment 6TerT LfHSIASTeTeN (LIg S

Q&5 0o  eumpWLCUTE, (70 + QIS @QHHGLD 6T60THEG) 61631 LD6UID, LIVEUMSLILIL L
2 IJFHHEELHG TG 6T6TLG 2 6Uulenid. SpUNHID HLOWDEET  6T60TMH ML GIDMLA  6T6OTEmEITLLD

FMHSHGH 6TTLHD QUEHLAGLD Si6mL HCMeDT.
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GCunHgImsHE CEFMPET LOMISATHTWE UG QUIbRISEDLT 6ULGCETSHHTTSH)

a )
(wemeoreuy Geu.eogim 43
fHus Glemm, HLOIPL LILSM6LEHSLNELD

BEHFTaL]

Y UI6 & & (IH& LD

“GCMGHGIMIGE GCEFMTLP6T LOMISEMHTWES euanmudlil QUIGTISEEH] UDCFTHHTISH)” 6I6TsnILD
SmeoLiiled GGeTEHHMmS Campesilesr CHell mGMBTLIE @eujsafsst @ 2 (heu HMHULD, &I AMHULD,
Gempy  &mewsdled Camulledlsst MmNl Ld, e6TOMD GCTHHIMS GCEFMLP6HT  LOMISETLIN6N ST 60T
SHIUEF Houmsefsst eugeomrmmIL Nesreurensil, CHeuUGMEOID, HFe &6, eUDCEFTHSTISH) CHTUNGOIL 2 aien
&5LRUL(HE6T, HCHTUNCD  seuflienen  GGeLMHGHIMIGEN6  HLGAUL (B&6T, CLPETDD  GCeOTSHSHIMIS
Gempest OHMID SieueTg CHal, AT GHURMSAND &I MNeTUDHMUILL I BLUUS UDHOUD HSLDFLN6ET
QEMLIFLTS SH6m60 6UIG.aN6D CL(HRISERT UDCEFTESTTS] CHTUNND SHnWhHSHT Nens s LMHMILLD
Qzefey LBHGHSULL (HeiTeng)

W6 6DI

QUEbHISEEL 6TETEMID 2a1] LSLPEAUDHD LHSCHTLenL FavgmardHer &L GUUTLIqTED Qmhs
@ &HImob HYEW. QeiaL] USHISCHTLmL Il L§SH60, LUSHSCHTLenL Ul L HHTED HHCUTSH
SIOWHGIETONG. LGHSCHTL6mL 6T6aTMMGeL LDETETTHENTTED SYeMLLILL FOAVSTET BHSJLOMGLD. GHMILULITS
Q& TETOT6MLLOMET  LOGHT6TTTHENTED QL SQFWILLIULL.  6TeDMEVL LUGHSNMMGL.  QUTSERES (PHEOSGILI
&MELMIGEMND QULEGSH TS HLOLNSSHSHET QUIBLOLGEHMUI 6Tl CEMLY LD6TeTTEHeMNT S oLl L ).
GempseT gl & /oWl  SrdNSsCUTs  NHaTer  CEMPISER&GL TNDEGLW,  (pHSTRISMID
UmeTg WISEHL  @hoHL UGHUND SH&EH WSH&EHSHene QFaHSH aubhgleTenery. Qbhleney &ev
FOWMIGNE GCEMOI&HEHD  UMemqWIfHEhn il ShiseaTg  SLGUUTL I Il  eus S b he 6]
6T6TTLISHEMET  @QUHENG| 6TeLMEILILGH SN SLLLUULL CaHmuNev&efled QUIMSSILLL  &ELCI6UL (B& &6

aUMUTNeUNS SHMIUI(LPIG ST

A amaUNEL CUBMISHED] 66D 2aymeng CEMOTHET &HLhG CFeLID 6ULHILITES LITesuTiq Ul
Brl, Qeomiens, Gareld QFeLeL HEhemFUNOIHHEH HTUG GCEMY CHFSHO(BHG CFLGIaIqIL
AUNSSL TS QBHS UBSITH.  HECA Sbs QLSHD @f AUNLTLES b ADLHEGHUILSED
guwifleveme.  @nBlsne QAFTEMIASTL(H abgd HaneouNed g &He&ss CEMOIHEGGL NeT NH&MeL
Gampisemen GCMSHHIR&GET Q&HCHTUNMELL LUGHINNGS &L lo U|6TET6 6T6IMTEL NMSHWITETSH. Q&

QUMM HELCRRIL 1963 CLPELLDTE DNLIUPI HETMS).
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abE all(hHH&6MS FavaUImMISHEG Camuiley

QIDCETHHTIE] CaMuNL QUBRIGELT 6TalEild HIToGHHed SmnbHerang. @QelaL) SHLOLD
BILIg6D  SIEMWHGHIETOT LGHISCHTLML  OTEULL HH6L 2 616 85CamuNeL SeUCILBLOTE)ISHTS
TLPULLIQUOMSTGSLD. Q5CeEMNMELS:  Sligl  GCeLMHGIMIGeN6  QUUITTEL  FervelFn6n
QUMIMIGSDEHTE SLLLULL ST GGComggme Gemberveurd 66m UPRISHULL &. GCeordHInhis
L6ITEMISEG FhSH GCeuetg  CHMUlD  eTpull  ouDFD  NBSHWDLW GSCOTHGHIMS GFMPMILD

LORIGEMTDLNEMSID QeM6euuIHEH SMIGETH & QUTPSHMS QeTLMHM(55S U6 Ceueiunqul HeVLDMGLD.

Camulleder iemLoLiL]

QDGETHHMIHT CoHmuleomsng QLIBMSED) WHSUND JmWhHETeTEH.  Q&ECaHTUND LNH&Ten
Gempy &MeGSHeL CPTDMD GCELMHHIMIGEITEL SLLLUULL T GGeonggHme GampBerveurd ssim)
SO0l Ig60 GO LU (ReTeng). Q&CamuNeOle  HHeusmm  CNHGSHms  ChrsEweurm
SimWhGleTeng.  GCamuieden GOHGUUDD CaHMUND, Gad Simwbgiemem . GCamISGL GemsHHEGLD
BHONEL  6UGTETDILD 2 6T, Q&CHMUND  HIHEUMD, SITHSHLOGILLILD, OSTOGIIL LD QUM
SIEDLOHGIETNS). auetTeaNISHl6oT  Slquled  HeoolLS,  BI&HJ, UM  HOURISET 2 6Teng).
ufleurgreowiSHed &L, SUILOGILY, SLAGUTCPISHS, HITHms, enugeu] WHCWMHeT &eiestdgel

2 _6iTereu.

3ol Lb

USISCHTLenL ML LD, HEhFTaL] FTameoulled LgHSCHTLmLuN®mHhg 19 &.5. QgTameveansd
o 6TeM SIS SPmd  QUIERISEDE).  (WOHSTLGSHL LGRS SJTDWM  (PELEMEVL LS TSHM6TSH
S16065CH HODHSHTEH HOWHH(HHSHF. DD LOUIMISMEUSGLD LOGITLOMES LD6ITHMNS 6THGHI(LHLD
upus Q&metong (bhHH QbF (LHELEMEL 6UETLD 616N FaUILBHGIDG. QbHS HJMDUPLD ST Hevile
amuys Cenel. feustt CHTUINID CLPATDMD GCOMTHHIMISGETL LHUNSSHUIULL  STHONSHSTL Q&)
GEmMpedmISLID  6T6OTM SMPSHSILLL.  QFLE HmGeHaied QFmelll L. QFWIHITGD.  epsTmLD
GGMHHME Campenet 459,015 L Hilmeaged @ommalsnis@ Qamuled Held sreaonss Q&ThEs
Q&g Q&FTLELLILIL G (F&HMS).

Qu@phiseEL) UDCETHFHMMSH) CHMUND HeLEIL (&ML QUEIBRICHTHLLT TaTMID, GGCeoTsSIhis
GemBervaunid erermid GO LU (HeTeng).

GGeorggIme  GCampedT  &THH  SULUULIQBHSTEID,  LITEHIIQUITEHET,  BTUITLOTTSET,
Q& METOT6ML_LOMET  LDEITETTHEMITET  LOMTHSHT6UOIL.  6mLTed QG TETOI6NLLOMET  HMELGHHD D6  CHMYIJLD,

HP&E CaMUID, LI LUSHET &FHeUHET, CaHMUND eNBTIS) F6tendl, (PGS F6iTeoidl, LU,
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O CaGaN) HpHW  Fereihleen  gOUGEHEH SGMG HHEUSET QLEIEDE  LOTISHSMTEIL  mL6e
QB TEUeMLLOTEN  SHMVHSHL QFIIG QBTHESUULL G @Q&CHTUNe06T (WPHeL LNFSMIL  JreGaHmLmen

Q& M6ToT6mL_LOMETITED &L L LILILL 8.

CPGTMILD GCeoMGHGIMs CEmpeT WhiGSmTbilamsulls sWIYE HHumisefler
eugeommHMILI Lil6oT o1 6uof)

QUDGETHHMISH]T 6T60IM  HDWPSHSUILEGLLD  Qemmeusit SIHETUTEOSGD  HeubLpLomesiles Camuiled
QU(BRIGELT eTeTenild  oaflet A& (p&Hwbme  CHTUNLTS  aNeThIGH TS, B &CsmuINedsst
usopsmouNeneTd euFemOHMIF FMLNenesT 2 ewi(Hd Hlemeoued CEMPJ HTLHSD 1% WL FTHS
H&LPeSEBD LSl SHEID SMTHE QEHaTmer. ASHGF &Mstimns CaHmuedlssr QUL UDGCEFTSSHTISH]T
Gamuied, Sigemerr  erPUW  Weden]  GCEOTHGHIMSEH  SeugiemLul  QUAIGCW  GCeLTSGIMS
Gembeveund® elemmayd, HWG eubdsF NBSHHEEHTES Feub QFG SLLOUL GCaHTUNL YL mEUITed
QUDGETHHMIH]  6TIMID  SMPSHSIULE  UBGHOIDE. QHGNSH &ML BG&EHaNID GO &6
SMeuoTLILI(H &\ 63T 60T Gemp eveutenimenr  GGELMHHMISHET FeuCpomef b  Ceusiol.  HeuCIL(H D6
Sleuenen GFMOOIRISLTSHL (BSDHOUMRG meusd Gamuiled) SHpsdE CrTEHweumm e HeoledmisUpd
CumE CrrsAIeUTM @(F RGP &L HLOMm L& ST).

A OMshEESHE @QeoLulled [Hletm W6ND G RETMICEF] CUTIIMISIEITTE. % 6MSIITED
QUEFN(HSSIMLhETeT 6T6armID, Q&CHTUNCOHT @emmereT aUDCETEHTIH], GCLOTHHIMSHIE] 6T6TM)
ueLGeum Quuifsefled GUTMHMLILIHETTM6DT.

CaeugmeurLd

Qs GCaemuledstt Qs TIUDSHeI6TaT  &eufled ePeTMID GCoMHG HME GCampCHeu] 4534LD
Syl Sinetonged  QUEBRISELT  2aGrmen, QUEBRISEL] 2 L) GCeonsHms CamBeroaurEpenL Ll
BTLETIGEG GCHUFTEINS Q&T&HEFrm aNGEE SHNsEG HNsNNT GasHHh&EmIUND HhalsnL
QUISSTNISEG QFMGS GLML H(HSH0 QULINSESD BTG T0mevsE 2 L ulL Heod suflfés Heold

QaremL g Qemmalmis® QsTResUULL QFULE 56006160 QFTELEVLILIL LG (hS%S6TMme6.

BI6| &6l

UgsI&GCasmiemL UGS QuUBRISHETLSHANGL 2 LUl uGHurs  alamhEulhsHaTmE)
cI6TLGEME  GCHTUTeLE(Hegemw  &MhE WG & CsyLliguwlf Ui UHSCHETLmL  avGLL,
Co.g . feNeunger.  QfsietlhHl  CHTUNLSET Y& [HIOLFaND  LHSCHTLmL UGS senen
alensHujemeneoy. H CsmIUEL YU LUGISCHTLNL  6TeIsID  HIeO6L G&.oJ.CleumISLIMD iy

SUTHET  FTeoeumflums euemjFsl QUOM eUHGHMmSE QUIBRISHSTOL QFTLMRIEA &hHh& &TeVD, LIELEV6
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@mihlev  LDeiTETTHET,  (pMHSTL  CEMD UM UIT&HET, Q&H&HE CaMOTsHeT, LNMH&TeL  CFMPIHET
LIM6BoTlg WIT&ET® 616D SLHHASF6TD HleolLglienus Q&M@ MG, QUUGH Fhis &TeL @eusHLmiseiled
GO (heTen  SIPDINL  BMLigenet  GLeumuln  Eissem]  AsHTOMHND  GMLUN (HeienT.
SbTESHIF QeuCUE SiPNed BIH STCaufluNeT Q6T sTLMmELWITHES GMSSIUL (heTengl. @6l
ueTOLLy BTG eTaTuUBD QUHLORISE,[HSE HTImUND 2 dien 2am@D. @& Qeualflen HipsCs
SImDhHGIeTeTg.  CHGE LLELAITHTE QL aTlIAUDM SUfHNEH GMIHL SITFFHMG &HeLEaIL (haH6T
SIEODHGIETENT  G6uueoImerL ] GCamuied GMGCsH  SIMLDHSI6TENS). UGHISCHTLML  LUGH  Seuonm(
Gameoin(h UGHsmens Qsman® NH&SUILLGL QUheE. NG CQaleTaTTm, &b pmIGHmen T6L6meLL
UGS &S cueniilenm Q&G Qamean® eNammAu(he&HaTmear.  &Helumm @&CamuNed SienLnbgleen
Qu(pMSEnfleT QFeTUDLD (B HMMEGLD.

auCenggMrsf Camuiledlev 2 siten &sLA6UL(H &6

Q&CHMUN6L USKeWPaTM SHLCOIL (&6 2 6ians.  IPS 616IM) QFTLEVEEalq I Q6TavSFlLIe6H
U USHISCHTLemL. rGLL, &H6LE6UL (R 6T600I&6T IPS 228, IPS 370, IPS 553, IPS 574, IPS 615, IPS 693, IPS 696,
IPs 962 &I HELCGUL(H&6T GEMPIHET. LGOIl  LO6TETT&HeT  pAGITHl6 LRISeMNLILSET 2 6iTen

&6LCIEUL(H&6T 2_6iT6rT6nT.

SUMMIL  (PH6ETEMDLITET  &HLEUL (B CLPFTMTD  GGCeOTHGHIMISETGT  HELEIEUL L TGLD. @euiy
QDGCETEHNST] GComulsned Geluell(G eufiurh BLHSW eNeugrigener  FamiHsinm NFLOMS
SIMHSIETOTG.  Seu] S QLWRGGW merveu) QUUIGLD, STyemgHer CQUUINTES CHTUNeNs QUIHLD

IMHG G FTIHSG UTNEHMSUWINneT CaleNiILGSHHID aNSHLOMES DLDHSGIETETE)].

QAgeirym sreudlevieen &GS gimisefler &60Q6auL (ha 6l

56867015 H&T GCOMHHIMRS GaMp CHaUMEG Wmen(h BIHUSMSHSTeUH G @e0lFEhgaumymid
6TMRIGET  BMEHT 2 emLwmf @GGCeorggms Qeral&ouin  2mLwmMmE@ &GS  CHoUFTEID
HHEAETEHFagEN UGG SPUTHEASDMD HMIGONT GMH M HOJUNlL UMM & (HE
HOGHOLQIGGD QMG HHaNDOL QULISGSNGGSD LPCHSET QIUISGHOMSGGD SMIGHEHT BT MO
QaMHMBLUMUABSSHIEGSDH HHEHNIGLVGGWD QOGS COSHHTLTHESOMD HP&EASMQUl  SHOMIGEGLD
QeLLTHCHELEMEL  HHLOEV GMssH sl ol amMlsSTVHEGL  QNISSGL  HP&HGLD
QL UTHOSELMEL  GMEQSTmEUEGD QUIHRISEDT UL HSHEHUWSESHD Qg heurd Cu  CLHE
QBpreEs  WaefEGA SIBlUL QAFHED & QmEhe CQUBBHTEHTASM 2 6T SSLUUL  GaTIpLD
Qenhleo(pld QLRSS TEemeL SPEABTEHW Seomid UHMIHASHMUID 2 HAUTQUITENLD SeULDHS
Heopd ieNsTMEW 2 FJuuile 2 §6HUD GILGL GPGHSID QsTaTaiIAUMIEUSTS @LiLly. Qen&h
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Qg shHgnHsSaueny eam..  AUADUNOWITE  G5HTCHaUT  SHBEMEUNCL  BIUTTHS  6ThIGET
QLREANBILG (WHGSCouaer QU@ Qeneu Qgmeer LmaUILD (&g QG FTsHen S Lwimes
&flasme Qempl QumyweT QuuIengd @& BT oL HmeNEramsir 3 HSGHem6 QUIMRICISTETIL
QEM&ENng BIL( Qaema(pss Qg afjar rdsamadams aNamm@ Q&Toé HMISEIT BHILTDEI]
Quuilenep @& ewnmensn QUUNeNED Q& SHeLg Qur. Qeleurmrs GEmLP6N6T HLCUL G 2 6Teng).

PG GCeoNGGIms CampeT MHECHaN

QUBRISELT UDGCETHSMIS] CHMUNEN NISMISHH6T  &eufled CLPETOMD  GCeLTHGIMIGEDILD
sleueng GCuaud’ Linjhg MHemeouNed @enmeustlLd D& eNGSHWenLI, CEMPT Geod QFLNES
Geueilg. euyld GaLL SAMUMRISGET SIMLHSGLLUG GCoTHHIMmE GCampefsst Lmeumpsemsuimes G,
STHiied, Hyeursd B HSPeSErEHMLUND  HDG AGHeUTDN6T  HHDEHMET  FELPSHSHIL 60T
BemeuuTh ) Aenm euLpILML (BL68T 2607106060015 &l @eveomLd LHMILD STF G505 FHeor
QULNIGCHMETMELSHEpSHSTE  Goutui(hHeL&Hemenu|ld  elauiugSHener]d  Smbd  ApCHAsTEINH  Qhs
GaemuNedsnest QELLSILE @Qenmeusmis® S QUGG  GCoomsGims Gambaveurnd el
MPSHGH UL (B LWL B,  eUbFNBSHCAUOM = @epeusmild  eubseN(hSFeroeurrns
QUGETSHMISHITS, S(HETUTOGESHIS G (hSHETMMY  6TeoTLG eugeommMIen eufleuhd HeLpeYSHaTTS’

u&leum&u]sierent.
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DaSIHEh&H@E SIHD, UDD FMIHE 6UTDEHMS (DM QUITmhE eaumaAaimer.  ded
eTeny&eT  alflaNeusaeien.  Sifled GGeneHmE GCamp 66y ULGaum Cumyser, Qeummiser,
hyeures Hmennast QuOHM STCFTESUNGBHE QUBSHISTETT 6TEIMTEL NMEUNELMD. GTEID TS
916 QIMP&mM&UNL GEWbu, @eveomid, afiur@ PHWIDOMIL @I Qenaugg Q&Teiug (bh&SMma&Tet
EneiONs Q&G (K60  SMbGIETaNg. &g & GoHmg el@psIHlmLIwg QFLQISNHSTET 6l
QUALMLTS IbGETHHM&H) CHMUND m&HSILL(H QAL UG ubgleTarg. SASHGEF FT6IDNs
oetTenTifledT 2 (heu SHMDGUILD, LRIGMTDNNS AFHUNHT 2 (heu SfmHWID CHTUNE0D  HLOFHE)
QAL L §H&T6  ETOIDISOID  ShGEhemLI  QuWfled  @emmeusst, QeomeNdE  QUILITSEHLD
SIOLHABLULG — STESHSHTEH  UGHEIGLEL 26T  QeNMILTENEHOWID,  @eMMUGTLTEL  QSHMT6HoTL
BNGmEUNmETLD Qevem&HetT QedllamILTmUD CETPT &MTeSHS6T G FTHG H&LDe|SHmenL
udle QFUIGHIETeTE).
3lig&GMILIL &6l

1. QRITRIUSLG, UGICHTL ML LOMEUL L. euJeumm), ClF6TenesT, 2004, L1.201.
2. Geogl, U. 202.
3. sMuSHRCHaN, UGSCHTLmML Feavgmear CHTUlleL&HET eugeomm MHMID &HMeV-RJ Iplley,
2011, L1.207.
Goev g, L. 208.
Gloevg), L. 228.
Gopalakrishna Gandhi, Pudukkottail District Gazzettier.
Caueuam, Yg&GHMLmL aul LU Qued Qe LIQLOMRISET, gyUieGEL L LD, 2009.
USHICUM SNeNGEGLD QUBRISERT UDCETHSMI&], Hleorewfl, 2 LNUgeurfl 2018.

UgISCHTLL wrall L Hh&CHsmuilsvser uweilwy masCu@ @hgHiswow SDHmews SHienm,
Q& 6tT6m60T, 2003.
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mefl&&aumrgsy urLevsaflev SisLLeoLLTL(h QM

(pemeuTeuly 6T. @mervLilesr ailgh,

SILpSHGHIemm, ChEe Henareys SHmlevgeus &eoeni
LD} & &M 6B0TL_LD.

(Z
U1 &FF(HSH LD :

SO @evsA eugeonmMied sngaud HbWenmeeis CHTHMD UL QUITIHSS. HeUUMSHUNCD
LOMEN&&QITES) LML &N @I IDCAUDHMIETaT SSILS Famisemers LoolUuhssacs Qéal (Henruies
Chr&&OMGL. Qenmelsmet Hemaihd SISUPLD LML T LD SedLeugld, 1N6Tsr] Si@steumm
DLJFH ML EUFGIOTHW 2 S  WIHDORIGDHET  HUSEHHEDM  AWILUGCHT(H  LIMlgU|6TeNTI).
Qemmeusnenill  LNAWTE  SuCeamB 2 Lgmismmeudled 2 aulifeveor @6  &u@  SenensGieery.
2 UNT&H6T SIGTLNGMEL STHEOGG EUT(PLD R(LPSHOMMEMM SlqLILIDL WIMEHS QETen(H FRiG Qev&HEIRISeT6H

Nl SINTSESILGLLD SHSUIQUITHST SleNM SH6MLOWILI LITLGU |66,
(PO :

SO @QeusAi eugeorHled mFals SBUemmaaieT GHTHMWL AMUY eumihsg. SLOLT
ueIUM IeMHE& Qhésan gmnulL Curgid SODS &SmLEER&H@ 2a0m CHHLL Curgd SO &b
LIGTOTLIML_ g 6M6TTLILD  SH6060F Q& 60EUMISEMETILD QeDMEQEHTETENS- SHenaTh CLmNS STHGL CHTEH LSHH
Quissd Gamerdiug. QeualwssGn usdh Qesduid GCamsam aflaGsss. Qo  elamenalns
B pmmEaT Cameher. mael LU HMPGHCHMHISGED SOPALTA HDHCHMRIGE|D &LALNESHNEVEET
UeMOOUMED HHATABM FRIGLD UFeueDd, FOW GIeUf&HeT Uewnuimmmler). @eUT&eT LIMqUuIeney LITesor
&LOHE UML6L&6T. QemmeUmTGLL 6J6u6D QBTG 6mel. H60 GUITETM 2 6MeNGmGU|D SaflaN&GL o Hmed
LML GH6m6,  SlelaIsmHUNed  MmN&EaTES) UTL &N QL IDCAUDHMIETET  SISOILS  FamiGenen

Heoli(hsHGCH Q&aL (henruilsst CHTSHSLDMEGLD.
wreaflssaungsy @iy :

Coeury  H&OAWF cpeuemgl  CumeGey  HHeurssd, HHECHTOQUITT HP&HUI  6TLLTD
G WMMMIL  J([HeMNFCFILIGIETON  DTOMNSEHUTES] WHGH CUTHDLULL  Falquied). @euf LTI LI
BTLIged SGmamsepfled orsHuy Gluid Dnbsmy. Qe sTsd shlpssdd Quamss OBM
RIGL uguNGHSSH. @uum QROITGW @@enetl Curss FIPSALHIGLD Hamsn QFefleurdi

§ssMhe Qehepd ujed QUTIHLEG UTHQLTT 66aTnID HalEhmuim UMD QAFUIST). QFQFILSmW
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‘ggieuaTd LSwigHeNesr HOTSHWIFED Si(HLOmMUN6DT
SNuSeur sABMUNETHIEHMD e6NHis 61(EhFE06ITILITET
rwesil®G UsSeNheT 2 L BHGCHTL eUbHOST(HeU]T
Cew@end LGAHCWIETE SeustT(HemTed HeUSHSHSHT]”

(S GeNenanUML(hH LJmewrd 58 : 4)

e160TMI HHNMeMeMUTL 6L Lpmenngdled LFepCamdl (pefleuy @M Getenmy. sevall GCaenallsdeafled HMbaI
umesoTg Ll CeubSHeNedT HmeVEMID SEMDFFNNE UTHELIMT 6ENRISEOIN. LO6ITENDISGSHTHS SN CUTRHIGEF

Qa6 HBLALIBHHIOMDUNDL QemmealsTTed §HEHSHTLQAHTamar QUHMMI.

Coaury AT cpaufdEG LUUTS LOMEMESHUTESM] ngal BHeiTn&S6m GUTMHM eubHSieTeTsi).
Qeusngs GEJHSH FLOWSGT6U] BHTELEU] 61601 QPGS STWILILGADE. SHHOUTEHESHSSG 2 (bSHTSH6UI]
@(h UTESSHDOGLD 2 (H&MT 6T6oTLG LPGLOMLA. gyh&eol urHflwrgrdin .u| Gurisnuub Hbeurgsd
L OB G U] HHEUTESSST HBMD HHS QHM6T YhHeGHeL Halemg elgealsd CLmpl
QuUWITSGIeTeNT. “UMGHoTq Ul BT Ig6T SMDEFFINHES HHNHE el SiGeTTeny &Fhis QevsEWSSHeID
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SISLIUMTLEVGATS  JIEMIDHGIETaer. S  UTL6L&ENL 11 USHSRSEHLD, &bHSJJ LML 6LSH6M6

AOUAHSRIGEHLD, @ HENIUTLQID 10 &ESGHEOME FMHG UTLL UL Hetarenn GO 555858
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RGafLD @ Qeuflowsd QsflaNss QU@ QuUDHM If @k QFWLMs UL SpmHm,
LHOCITHR ASTLIY QametariuweuGolg &6 GL. @F SUONO U FTiHE T(WRHSSTHS
SaOUUGLL. @@ SFFf NNASTEH SHFFFLD Bryl urgrlgCum o gall GeusbgGuwim, sl Geustorg Guim
WSS - Fogmerd sriHCHT MG Sgityely.  SONLGHWSHD &L FTHSG HeDeVa6HT
SHMeLalHEE QenLulleomsn &MHEL LeFEFEAUNsT SHSHSHIL UALIMEOTS - &HTHOL QeuellLTLTS SIS
SMILULLGRIMS JUSTENSHS (PIgHME).

Fh& QesHWwSHL ST &GS SHULHaaling HoWHHGLUUMSS SHTEUEOND. SHTEUF
ST QML &HTHL 2 swujellenTed- QFNHSH STHL LO&EGHeTEL - LNfleysHHuiflesimed HLog &S
Slerud  geotu@d  wCemhlenevsnuwl  SiMlemewitl  QUITGLSEILD  Fafld HIHTE  gILiLjeu.
@eueu..NeELICLTIHL &6 &T&H6L QML euflld SLeumiQMNenw - &leUsmssd QFHaNSH el
Qumfleow- ufenew UNGHHUTTASHTINHSHID SeluTm) CFLIIGH  euflell &THD HGHLUTCLGIL
G LD.

Qaeme,
“Qameveor wrLiler SubHADTE AsEQEF
Qeunur wydlmH AsTAHUEGS SL&Eu|b"(11)
(TEmID QFMELSTLNNL aufl&eflssT eulfiub,
“CBHL(G& Gumevad HersEs GUTeLa|LD
QuniuEs Cumeead @uMMs CuTeLeyD
Si-Mleneuet LoGRIS@ID SiemmwLiLbGL?(12)

ST MetTemed euflgeafstr eulflujd @&emenr  JNLIWIGEDH. W& USHTGH STHOIEHS HSHUNFILITL

JMDEDE. QEETHHMISIL  FHIGII QUTHLSATES SEDIOLENE  (TmaICIETL  LN6TaUHLD LML 60Med

SIMILIBOMLD.
“@uIbY&l6tTm Smevd Q& &leorouiled Hleimemen LD
QuUMIGL S meu LTI - HWwhHHGuiled
Guemg QbEHFLDAGETMEL LNFLOTLOFFmTHSIGLD
SNIMI5HG aUMHIEGLD CHTEmL."(13)
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Qeaumemmalll. &ML QUIHHMISHNG MU  LLeUTHET HMDM), GCBeL, A6, SN, @6UmET,
ggousd, umflengld, eN&s, eNmed, BIGEUOIUMLILILIET, BT6m], LUmey Qumer, Lem&ullemeo, LAlLD
CuUTETmEUMEMMILD HIHTEH SHILNLINLDEDII DI HME).

GCaeunprseafley g

FOUHSH 6T NHHHOME QFLWL &Mt HBSCHTENLTSH HBUUSSUPD HHFQAFRSTLL RSG5
HGUuSEUpD SILFlT GGG IMDE QFLULLsaNed HGLULLPETS SHBUUASUPD SHGULEGsn HnLHuSS
BIETSMD  UTLQILD  &hHIHleT 165 SleonFQFL|L&seMed  Hpaumenisd HHLUUSHSUPLD  FHIGIF
Qe semmd  SiembGleTerer. SUUT  CHeumgHHled  HGUUDDLWID  mID  HHSHSTEOLSHLD

HMVAIDIGGS SIGIONL cTernieniil Hemevel H6T CHMANGGS FamIQUSTI MDHSHETAHID FHLL &S558

QEFQFUILIL_S@H6TT LLDEUSET, eUTTI(RS6, & (HGS6N, HeaMsen, CUmL &6, CFacLEE, GUL, HTenT,
QBUIGHEL, QFHEITMED, LMTEHS6T, [BHIHE  eUMLLILL&6T,  Netidled, &HTOM  CUTETD .- 6ETTG6IT

SN WILLITLGH SedTmé6u.
Caaunps gl umLevsefled @emmWITeTEnLd 2 Mey

2 HWOET UTHULL  EESBGHGHISSHHT CHMTSH SIHI UTLLSHND QHUOHSSTHNS
Deflj&eiment 61601 geoGeu GMUINLGLMD. QS  &MIHE Q6L Sl6oTL 2 6o &HemeT 62 (heuGeurT
@BSSHCWT s g QUTGEILLD oMl HMHMEL HPTNEMS STCL YWOHMIULGSSHID HeneLIITSHE
srelL(GHSmg. Qsmen NfGHGHIMISHET S 2 6MaMECH PHGIH HMd, Ii(PDs,  QafeureD,
LGOS, SFFD, QUGB CeuGeal, 2 6ums eaid LG Ceuaiul @ elemmis  weraumiey,
QumiwmMey AW @QueasenLwd Coumihds oi.-.MNenemiuNed esitemMGUIT LeveumsmmGT eNeMs &%
S Cpmyd  @erudptd Lol LIGU&eU[.  Sieueu. . Mleneuoill QUITIHET el lqul 2 milenLwig Gumed

o_auje emL IGIGLITEL, oMILLGIENTLILG GUTL Hb QBHECETH CUaIGID 2 6un(H.(14)

@Qenmeusit UBTHL  QUTHST 6T6TLG GUTeL  Sy6TomeYd  SIBTHL  QuITheT. @eneuuyeorhb
SiMeyemL Ll QUThengHemmuilsnild @enmeusst GuIMleussT - (WPHMMETNEIEH Y 6N & eHMILIDIE ML ISGTGLD.
SL6Tom SIMaN&S Sihleugl- 2 jES 2 joug. m&eu HHHMHSD GQenmTeTand 2 menel QGUIaEs
sreenh elass Moug wreupld JANHSCH. CHAUMIULPSHEOHET QDI 2 Mme| Henew UMM
SHSHHTLMVG Fig eNBL oMl QUTBLEaND QEhEH W TOINGHGIDET). STDEM]  LDEVIflEL
Coeflenest 2 6to1(h QUemLUNCeTT(H 6TILJRIS Qensun(Bd SeMFCE(15) 6TTRTMNT  EHTeTFLOLHS (]
SMehT  QEmeLEId  QFwemeLIITHMm  cuettTgement  ‘eMTGE  ¢teor  eNaN&HsoToOM].  GCoesilemen o _stoi(h

QuenLCury @enewihg  QeTUDMGBESGWD  cuetoiy  Nifleysglemud  LHOWIMUITE. 616268063657
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JMPSHH  MlaNGEs Ceustolgul Hemew gMHULL G GG speimomeler Heneo. ey CgHemicn(h
SN HHSEGL  FHeenuled - QULCWTER Falgd &SaMGHHLUUSEMTID 2 6H0I6HLDENII 2 6T
2 UHHGCEU 2 UI(HLD, HHHWD SLENDMU iened QFILI Coustti(BLd 61631 2 60T SR &mevel.(16)
@6l  SHeiTetNlenEIILIL 65T Falg MM UhSSHIET &Gl HL&GW FH0 HaneouNed g6,
o &S 2 6uIIHE06HT 2 &L Hemev aNBHH WeTES Henevenl ML WILAUMID. DMULITLDEVS SI6T
SLETTLOT  SISLILLIG(HS5FHM60 euetti(h D& SGBHAW HMevsHE UUTES &L (Beuf. &SI CUTHLSemer
JMP&HESE  (LOULL  CHaumy  (pHO&GET  cpelhld  SIDML  USLDHE 2 mISFIeTeansnin
SIUGT6N 555 5 555).

“ QUEIITLJTRAISLI LeTM&Lo6v oG mhHUQUenLuNGeorm(Hib

ROILIHS QensurG SeflwyCe (17)

“(LPETMNEL UL LOL D CILIGTIT6METMS (DML EUTLD

(LWRIGHOHM 6TMHI6LSIT6IT(18)
6T60TF FLOLIHG (HLD

“ GO MHevMmI QSHTevTL. GCH6HT 6630T(H & 6T

Go(HLD SI6OT6OTLI QILIEHL &6IT(18)
6T60TE &b (HLD

“GIEMETT LMY (LWRIHLCUTHS &lenHm

C&ifl L BHTFmUr(20)
61607 SILILHLD LMg HHUSEMETTE &L 60MLD

@Aemmeuene QemDUIqUIRID] UM LT QFLSHEGL Qenmul@her Ceousu@GLd. @emmesdt
Bg Smésngsed QL spenom AHmMe] QaT@IL 1D YeTorssamear QenmGUIOIEVT UMLNSSH
Qemm QU@BENLD Fafl SanHmm Qenmeusil b JOHMIIUGSSHID Hmer QHEG ChHIEE55555. HLb
QenausEpL6T  Falg  QeTUDMBESGD @Qeneu  GeoT  HTUGmSL Lflhg Qamerend. Hmer  LNifleys
SWpmHUGD  Geugenemsnil N 60T FalqguN(HHSHTEL @ENEUICTITT 6168 LIVGUTM)|  6T6HoT6ueNs  &6or
Seememil  Hulsny aNFsSmuGHmSL U  eufisefied Hemeval QeualiLGSHOISTE QUUSSMHISET
SIEMDHSIETETEN.  SHSFHODUTD Femevall FadHml, CFaNled Fadml HMeVAISH Fadml, BHOTIF DM,

GCHMA FaMAMETTL LTLEL&SET MG QUNSGSTGLD. QSHNHIL USHSMSET Hemeoaluile FaMHMmISeHeTs
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LLGL  SoLHAGLULS GSOUINLESE65H. &MH QFLID I Ml  QUTIEL ST  eummler
AmlLseEHAL LT SDPGSH. Hmevall - SL6IOT HeoTaflaneumilsd HMeLAlMISG QMMaDISHE
o aujSHGIOTM| L6 2 ey Qeuafium (hésaf@n e Geueog HMHLIMS HEUSTENSHSHEMD. SibBlnevsnLL

MesreupLmm CHT&HS60NLD.
1. H681 HUNGHMS, QALULCMUTL ML 2 &S SiauelG81H ST Henevsnwls QsHaNsse0.
2. HEMeVEUMETSH HETNLSHCH (b (WDEOM 6UHGH CUITS 2 6M&SH60.
3. HEmevaUesT FlHLUCLWMTEF QFTLQISVID CaHLL gyILD.
Semevel HeHE MM Nfleumed JOLLL SISTLSMS (PSMEEI FoMIGETMITEI.
« eTedTHlsmevsHL LfHAST(HSHTH LUSFTGW
eTeareaflenevenwl HHLPSHSHTCI(21)
STEmID FLOLHSHl6T euflGenmmey|Ld
“ (LPGITLOMEMEV h(G HMmGsT (&HeL allenmiG (Lol Q& 6oreuflLl
QUITEITLOMEM6V LOMTLIGH 6T6ITLIGIIHEV(LP6VET 1.8 LD 6UTGeoriT(22)
sTemId SiULfletr euflGenmenid @&emest HMLIEOMLD.

@gsireull  @emmeustt  L5H  HMHEL  euWILLLL  SYEIOT  LILIENED  6TEID  LIFEM6L
Crmiligssiul Lsmuinm. @Qenmeusneil LA GSS WWTH FHaNGGWL  Speromelsr Heneveni
o amHS HibAsTmen.

“cTeOTUIWEn6L GoudHwisd@ eferumGur
“2 MILWEN6L - LITITUSNIS & 60T Lfl&enyhgmHuflumGur
“6TEIGnl] LW6N6L FnMHGm”
“Quiitiweney eflemburGurr23
cT6TTeU(RHLD eUfl&6T QHMES 2 SMIEOIMRISETTGLD.

QHMGHII  UTLELGET  M&HEHMeT  aumswllaransGal  HSD  STEILILLLTID  &6ienen
YL QBTG Hemevelst Getenen N (HUNFHSG GUITET - HeTEIL 6T HMPSHHIE CQFeLeLNS GILITHMGCIW

ugle | QFUIKETME. SHTETUTSHEMCEUCVMD &ML IG Y 6IDTEHSMET YL CQSHTEIL Qenmevest NS S &6
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SIWILNNILGSTES SiuDenm 2 e&lstNied eurpel(heurer. Qenmedss B8 SITésTH0 QHHEHID 66T Fme
Gy puwim Henevenil sTevoment QLeTom @rmid HHGW HeneoGu QEHSGIL LML L& LTS S&6TDGLD
QeNGS SMIEwID 6O  “Si(HaNe6TGIsT(24), “GHeNeMaTGIIET(25), “e_6TEpeum] elenel &J&EGLD

T6OTMIENTLILIMI(26) 6T6TL1 Leveumm)| 6T(h &S Meuul(H6ITememLDmI HEUST6UTESHEVMLD.

Qeueurm) Getiemens mSWM  Hlemeowirds N (hE Q&I  @Qemmeusnstt  HenerrSSHIHNEITHSH 6O
OMIGHDS. DOSSHIPIGUITDED 2 MESLOCLEVMDED GHET BTN LGHGSLTMID  UaNHCHSSHIOTMILD
Sluenen  Henerss  HFAHSHGSLMMID  HNSHAME. 6T6T6M6ESH FHOHIL 6T HMPSHGF  ClFeLELME)
ISGHNOMIGET QFWHOMET FEsr. @UINFEUTEL M8 6UMETLILEET STOMEGE M&&H6Ted HETMID SHLOGTM)
ll(p&lemer. HML&EGEMT GFMIHTMET. MSUNGIETAT DEEUMSGEHTT HLOCLEETMET. LITELBHEVD 2 ML U
QUILENETT  (LPEMELGET LIFEM6L LIL[H& HLSHMen. SEuILeumm) SMoGSseursim eTflhg 66T QDI
o GUAMG. BHIGeIT 2 6lemesil LUFONUD 2 AW DLWl 6TEIEnHCDe. Sp6eurmed [HGWIT  6TsiTen60s
FOCMEID H@GLEAL uTfEAmML QeLemeLCIIET QYETOM SaNGHMSI"(27) QeleuTm Q61T QenmeusdT
Bg  Srmésnsed  Qamatafgmild  LNJTISS &L (PIgeOTLd 2 Ml USGSUSHMS  HEHLIITLOED
weouflurs, @Q@eNsnet Quumiy stUgId HemeoQulgnid FSHHLUTHDL HHHESTHSML QHSHFHMOL Q&
LeouuGSSIHMS).

Qeéueumm Nfleyd HIIDTEL LSFHOULIHS, SHeorenmod Qs (B Qe euflujd Heneoued
2 _6T6T 6T6OT6M6TTSH SHEMELEUGIT (b (EMDMGCIIHID b UMTHHIEF CF6L60 CeuauBOLD6 o enaLL(hSemens
SN Henevall. AHCHTH Sleusmen Hlenersgill Leveurm CUTHMIGMITET. 61651 HEMHELEUEHT &TSITJ6T0T60T
SI6LeEHT  SleuetT  GoeumesTUBWITEUTsHT  LGGILJRs  GeulSGmesr LML GLTeUMI  LILD6STSH SM601(28)
ST RCUTTSSTEI(29) LSWITOUSH Q&HIQaIETN LeoFUTHLD LTSS  EHSHIENS  &)lq ULI6N6T(30)
(LPEOTLOMEMeL G SIMIG6T  (PHLANTSHEG  (PIGCF6TENLIEI(31)  HEMELEBTETGEOL  LISHL  Sllg SHENT(32)
RMDHWIGSSHIGIL_JHIGI  LEIOMIUfE3) Uil QuhsMNGHe  SmDESaILs  Henmulale(34)
fEIlleLAITT)  QUIHEMNSSH WeiTomT  @IUMIEDE. QSCHTMMSMS  6TeuuT6uti  6T6O6uT Y 6HTLOTS 6515
SIEUIRIGET QUM Levesidemen Lewr Qenm HbhGmears@HlusnéGHmg. G oial6rg HIORGSHL L 6D
S eTralmn@L GuifleiTug eng HOGHMG). &LDLIH S If] 68T “@enbLNemmulmenest S (HHILOLD
TEQSTHSTHCLETCWr(35) 6T601d  HafullL b Ceuatr(Hd eufl Qevp BHIWLWL  Q&FLILUGEONsHT HAmLHLS
QzeafleymiSSIHME

Qeueurm @eTmid Hlemeou|ld N6 HEMELEUET Gettenent OMHG MHON(H eNHeUTGETT 6T6TM
gEGH(PLD  gMUL  SLETOM  Ueveumm)  eTeioiewill  NGOHMIGmeoU|d @UUTL0&ET U&He| QFuiFssTmen.

QumetTLOMEmEL  Si6utNhg LDMILIGH, 6160 LIGIHeOLD 2 66o1(h @aLpeunGeurm,  eTeoTemenT QL QBTG SlhS
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QeNiwprener OHG eNHeurGenr, 66t STHML S eTerg 2 Uy g HbaNenemum e seT il SermmCerrr,
&600T  QUITBHGHID CUTHSH SiaueTTed &N LGeuGesm, wewid LFlwmiunGeorm, eSS  sT6ir
QUMETEHAITHS U6 UTTTCETIMUNEDID UG SHTGHEM6V 6T6uuT6ueNS HieoLD Hrid eumpGCevsdt eTear(LpmIHS
STGVIMIF LB HHGWD Hetteod hHSTaILGEHGIDG. CH Ceuemen oiaue eunngl ailigmIld Si66mewT
BenemaMISSHID UenSHUNCD “S6u6tT OMFLINL HENHEGHSHGD 6D efFHD QSBTETMM LOTEELEMILILITOIS
QUMAIE GUILDMLLMLIT? (36) 61601 R HMAME L6IDM. G L (HLDEVEVTS 6T63T HEDIVEUEH _6IT(EMF6UIT)
2 MAMEMeveND 2 L eliphEH SMNMbHEH Seuf SO Gom Freh Quiedearn sear 2 e0Gasmy GUTMHMIL
LITO&KI6TTMETN. Sh601M60 6T60HG gJHULL Q&HHIITHMS HEaTgH 1NflaNed HeTm 6160 NESHEUMENILICLSHEM6IT
SILEVAIT &HaIfhEH N L M6l QUTRIGHTLOTELSHL 6016 LMIDLMLD 6TebeUMD Q&M @eny CaHiHeTm Heaubs
STLEEMEILIENL LI QeuctmeaNm BrengGul eTeitssr QFWIAGHTMHOITE HM&HHGD 616016HEG SG CF6Tm)
cetteoNemey  QevmeUNGS CHHaNILTLTSE7) 66T ghd HOHGWL Mmoo (WEHEG Seumall HHEGLD
apwailsn Homius OsaNamissAms.

upminmmleend, uTELOHMETmW, 2 OmIMHMEETED HHGSL WPHWeT, UTELIMID  UENHE
gHEIOMMID  2a19&  Fa(OmMID  Qrms HHHADH Qemeuenest  HHHLOTS  Henerss, 2 6iTenid
JHHHASMPLD  SNHH60 61601  cTeRWNL|((HES &G HHHMSI38) C&HTLL 6UhG WmemeTmW 2 f&G
SLEOL TS iemNHSHeU6sI(39) LOEITHTT GeueTealGene LOHSGSHL L 66T LDF), &HhieNS 6T6ITLOUMEND (b 6IT
FalbhG H6OT SUNHELEITH6T Y HHI6U6T(40), Q(p eN&DI6T &lg Sigewoid Cumg QFUIE  @en6uorimy
LDMIJLI6OT(41), LO6MEVLDG6NT GoHTeoN(42) @eueummmil wimeNj SeTUSGW S (b6 SHeT Q&g Guiymens,
cT6tT6m60T DL BD  e0&aIlLmGeor  eTsoiemiuily Ged ellemenun(hged, gms al(hEHe, 6HHM6T LD
sflwmenrgl eteor aNlesteNd HLME HNHGHADET LSEGUUPDHD Sh6tTom QenmeuGein(h QenemiissHeN&ELwD
SN GIeLM JMDEDTME. MFUHSSHTHHLD FamID (PSS 6TETLIG 60TLOM LDEVEUTEF 06U 6oTI6oTM)]
alGULE @Dmelsner  SMLGOMGD. H6UH 2 QNG HMEVAUMET -  Eedmeusnss  WImGlyesr
SeuEpmensFmed @QeaNsnerCUmiyd weouflursL aubGNHM HeneouNed 2 6I(HLOOEY 6UTEFMES BHIS
oy feLst peafsonhs  @rauLmm  Hemevenl  SMLeUMSG  @&HFHML  CUTETHSSHMS
SiemLWLQUMID. sibHemeoued Ul FewuiesiTesr  feemeill  QUTBHHSCOTH AHFHQUDLTECR!  Qy,6dTLDM
HOOCeL (PSH6TEILIT(43) FHFSHSTET Y 601LOM, (44) FMIHSHSH6I CUGHICTNLOTEUS], H6VIGH HEMVEUHT - 6Ll
Qum@per- U eTeor  HeT  UMOHULLGeT  eufl D&M,  WeLLNSIgULSGeTenTTe gy, 6dTLOM
wrursrflwifaiiay  eseandsmilsd Qsman@@s) eligeureed &S HSGD46)  SHeireilnsen
o_GUUIEY6I] LITE (EhITerrSSHleieafledimid LS @MesInenL b UH @hIernseng eTGLQUMID. 4 60TLDTN6HT
USGUSHADHG MU QemmelssT  STEUMTHEICEUEVEMD SMLly YL QSTEIE  Si(HEHEUTET  6TETLIIY.

SHLQBTETOMILL L. Su60Tom  LNJMIHS &H6D  FHESSHHDOSMI 2 0&H6L 2 LpVID.  Sieeumm| 2 LpeYILD
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SheTomeleT  GreonsGey  GHeumy  (PHIGaNT S LMLELSHET  MLDHSI6TETes.  @emed  HI6TLILD
glofwjibleor  Guiflein  HemevenwiwienLwl  Seurell  HAHG@GL — gyeromellstt  GIOTHEIDE.  iGemest
ML &&6M1560l60T Qfl &M1&, 1Nfle), g&sWD, CElFHH, UFme ULTHOD, NMeUNTHET @6 6uuri|L6oT
AMmHSMS sl gouB  UfSeNll, HemeveusneT  HMLWS  HilgHSH60, l6UETIH (b
QuIT@pmemUTEIS  MUSH([HES CTEOUEYID  LDETOMENFFD  EITH  HTHD  6T6ITLIUDMEMMUD  HTEH6D
QIUOLL L §emeve, Femevealsiledl NG, CHTMHMLD, LG 6T6TLIOUMeMM 6Teomenilld Famlujd @eiTLmeYILD
Sig6allll a1 Huleny SiMaNés o.Ml QUT(HL &meTd HIHTe el 66t SiaIMHmML LIaITm)
LSDhGID, Q&Eh&LD, SmUUTNEITLL 6T @(ESHHMVS GOIILTITITSSIUID  H6oT  &6oTlenLDEMILILI
CUTEHS HEMeLEUTILLD H6TT HTHMED 2 mJ&H85 Coun(hHID 6160 SO UHHGIODLILIGTTNL QHUIOTEHL

LIS 2 6nJ58 BMHEGLD HMETHIISSSHSHSSSTGLD.
(C D)

MeUESH GG QFLAUTSEGHMISHMOUD, GeNIPWD  CUETISET  DMULNFTE&HSET  6TeILD
SGHSHWNID  WeTemd  CQUDHIGHS  &HpeOlL  HLONS WLHEEHES USSITITe] AafGs  safsLb
eumpeiliedled @emmedsst 6TsMID LHMISCHTL DL (LP6TsTIMISHILIUTSHET CHOUMT (LD HEOISENTEI]. SI6UT&H6IT
MU, €(PEED FMJHG 2608 EUMDEID, STHID, @eLeoMUNL, Qedm HHOGUID Y eTOTONDS
aN(RHMEVMII-(LPSHSHL CUMND Sl6MEBHEUCVET 6T60TEF FLOW HHGHIEUSHEMMISGEN6D HtTmI 61(hSHIEN)E S 60T
Qemnmevefler  Cuetoteuled [HeLELTANMTH QeNeHH(HSEGD Herenoenwld STLALULUBSSH 6.  Lomefl&
SMHE0I6 Ul @QemMIITsiTend UsH QFZeMeMISSHIULL . NSGHGSF SHMHS 2 UMUDTSI  LILIeTUL L
ageauGl  FHIHSHW e QeialgaudHon®G Qemeust W& Hom USH 2 el Y6Tom
SIQUMETIIML IS HlGSGLD- SNGGWD H6ITEMDMII  LOMEITILSE  STHEOI6T  UHIUID  6TeLEVTEUTNTEEFLD
Qemeuotu|L 60T @([HSHH06T UL Y 6TLDTENEHT 2 6TEHIDSHTHEV6IT @6MMEUGH 6TETLIMGUILD 215 GI6001SH S
QeualqeusSlet Ul (PWETMET]. B& QHHMHVHHI JiGHaGeID LOMETILS HTHEOEHT ULl Sy, 60TLDT
Qemmealeneill UHMIGCL G 2 Wi &&ETe QUfl eTUmES CHaNaUGSHAMS. WTEneIU|D MHE
@enmeusit e(hHeuGer Heg Qev&HEG sTeasmThg GUIETLTL QL QSMeTaTlULL. STl GFeons
@5CsH6UMT GIGILILML L& sngFed HESMHS Qevmuwimesiend QA MLIY UMDl SHHHWmeL QevsHEul
BWSHIL 65T T(RSHSWILDLT HiMHE6sTm6D.
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MGl QRWITOET LUGeUJemrhiseafled LGITUsSH

aglileiT UL & (pememeul Q&.&MHLUSLD -
@messImM, &
SLOIPLI LIL&MELEHSHLNBLD, &(EHEFTaLI
¢
Y UI6 & & (IH& LD
FRISHMEOD  (IPFHL  SIGH6NTETT  QIHS  STOSLLMIGETDD  HMELAUEHT  HMevall  6TEIHID

Slg LML UNCD LIS LML 6L&ET 6T(phglears. @OILIUTS SieTiledl LbHemeunr 161D ReUms Hlevmigeled
ABHGD FHeneveusit Hemevallulles Henev UMM SiSSHenemr GCuUTsTMeuMMI6T LML 60&H6T GSMILINL G

&ESHMEUILITEGLD.

Coaild BMUSS), WML iG] CUTETD) LOETEIISE STLSLLSHQID HTFTSHET, LJeUe0THeT
CumetiCmmy 18§ ULeveumSIITET HSLILL UL 60&6T @ummLLL (Heiterer. GHener usH QevsEw
STLSL LSS0 L  Quiedemgll LeveufsHeT @Qemmeusst W& HTUSSHUNLMDHS LTL6OSET  Lisv
Quinmmlujeenesty.  @euausnsuled QOBUSTD HIMHOIENIGEL WHS&FHADHS QUIONFL LGLEUTTET 60MLG L
QQWINTDET  SHEUTSHET Lew  LML60&emen  QuinHmlulenenT). bHSL  UTLeL&aNL  &ev  GITUSSHUT 6T
SlgLLEHLUNED SIEDIDHGIETETG. LTOGlG CRUINTIOET UTHET 6 FHMOLEADMHS eumULLT (' HMILD
QIWedeT QenEs SHMELEDH]  6TaTLSTEL @euy QuIMMi UML6L&6T BILlgwiSHed Hse D HNHUNSEGLD
QUMSUTED  JIEMIDHGIETONG. OMLGIG QRWITTLDET  SeUTHET L6 LML 60&HeT QuINMIUNBHSTYID 6
BT WSHHETECe GeNHHIaIns 6(PHULLL LGAUJIRIGHT BTETSETGL. eupmed Qrau® Heombur),
gnmGCHerdl CuIeTD) NISRIGETND SUMOHS USHEUTEIRIGET (P(PEUGID WG] USHMW  OLOWILDTES
Qamegor(enong). WMOM QUi LHeUTEIMISET LSSUNGT gLl Uuled HMHSHHTGSLD. LGITLSSUNCD
SIMWDHG @QeUTH CUTEIHIGET LIVaNGLON6T &FEh&MHl&eT QFLIUSNES gHeUTHD, CHLUSMEG DS
TS TSID BHTLIGUNEET LeulbLed GUTETMENe SIPEIL (WPMMUTNED MSWITATILIL I (HLILSTED Li6v
BILigUs  &MeVEIS6T  Qeng oG  CHIHASHSSHarmer]. SCearsld o (HUUIGSET @6l
QUINAOUNBHSTVID, WEITUSEHESG N&FOADHS dESHGST LIS Qhe QHUSUTEIRIGHT SSHPeISTeD
MMM BT CHTEHHD Q&S (Hen] HMDSHLILIL (H6iTeng).

Hmey§ QAerm&er: LHIUSSE, oTOGly QRWITTeT, uss, Heombdufl, FrECHN), HSLMTESD, LIGEUT6UILD
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LRISTLSHHE  IDESHMETSH HEDELaU6T, Henevadl el6iim UTONGH LD LML ELSEMET  LI6V6UTE&6IT
LIMlq U|6TTerTentr). Sieumenm LML eL&6Te @uimmld 2 eteme). @&S@ LML 60&6T JISLOILIL LITL6D&6IT 6T6oTm)|
SDPESILG ST, QHemensd SHLheH Qenmeusiiumed e LGS QsmeuGLIT) HCHIULD ieusmnerGLl
Henend g QenmaIDIGSETEG  FHhIGNSH STLHMSHS HAHEHMN. Q& (HeUms: LSS eTarmmad Heoly
QMMEUMETICII HETTG HEMEVEUGTTES SGTOUG| SHEWICUTTS 6T6T0T600T SHeu6tT & L LML L&HmeNL LIl
SOUMIGHTSH 2606 QEITLMIGENET 6T6DGOMD  HIMhGH 6CUTLDHSI6TEN6]. UTSHGH Qb USSITEIS
OGHITUSSH  6T60TM  MPSSHLULGH DG LGUHLUI ST (PG @&HSMVD  6UMT GG LM,
LML 60&6IT 6TLILIG. LIGVaUT&HEMTEL eT(PFLILLL CHT AGICUTTICH LoGITUSEH Siiq LILENL UTEVMEDT L6 LITL 6L&6IT
emmerleiles SigUIMTFSTTID, QUEBLD LeeuT&Henmeld eT(pSULL (ReTangl. Qbg LLGITUSHUND SiemLohS
UTL6L&ET QUITEeuTs BILlgwiHed QUG 2 LCUTSILGSSILEGHDE. ULGaM UTSECHISSHTTTEHT
OGHITUSSH6D OIDWIDNS MeUSHFH LD o (HLLIGSET BILIqISHDHOSETM LenL S ieTerent). ieufserleo
aflemguNled  MLGlG QRWIIMDET  SUfsHeT  QuIHMil  USaUJaEuRIGaNL  &Hev  WGITUSSHUN6HT

SlgLiLemLulled SimLpbHIeTenes. seumenmLl MM Qg eaNeurs Q&L (HenIulled STeamGuILD.
usg

USS  6T6TLG  SHMTUBESGD  QUIGHIEUTEISH. QFHEMeT  aVFEUTILD, &SFSHSHEID,  erVLDFEUIILD,
UTECEFaEILD, SITFFEN6ET, 6UHSEMLD, &FHWID, Fervwid, PSHOHCUGETD 6T6oTM BHeueils USSHWITES

gneiGomy  Nfggetenen]. Qemeu eeuQeumeimid  QeusiCoum Memevgefled @enmeusnsT  SiemL LD

QULNISENTGLD.
LGITUSH

EITUSE 6T6iTLG BeurgLomeurnen LO6NG6r, LIFLOTS6UTEUTET QémmeUsnstt [Heneardgl ST eUTLDeneY
SUMIGECEH SITULEMNEGSLD BHlemeveniis Q&BMEIIL.  eUMPEUTGLD. QUITHIEUTS BHTWISILITEITEUST  [HITILIGHEN 60T

Henee g BlenesisH SleueTLTeL CHTEIMINGCSH LOGITUSSITGLD.

EMESHET LDOMMANL 6T60TM eMeUEmTEUSH6TT (PGHAUGBLD 1NFLeuTed CHTHMINNSSILLLGSH &gl
meUERAID. QHS HEYlGll MHEUCQETIIEILDTEINS sneusmel LGS LMjsesHHsr QU@ NifleyseaNed epeTmMELD.
@860 elGesilent LSS QUL THS FamULL (HeTeng).
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CoUgMIGMETULLD SIGM6EF &MIHS MHILSMETLD MHGH HS6TeULN BLHSH QDM iDL LI

(TGUIEILD LiGE BlémeuIm@GLD.
gr&rEIs usg

esllGevilesT @uicbLITesT SleTIN6TELNGVD QMM QB (H&SHLOMETT (LNeMMUTIED ML T6HTEIDILD

L&) Hemeuwm@Lb.
Q6L greETes LSS WITeT Khg Nifleysemend QsM6uLg).

> &MhgUmeUd - (evileuj GuUmETm Qenmeuenss emL il (PWMHESHSHeL
> greowumeld - Sligsn GUmsTm @enmelsnsst el (PWmESS 6L
> EM&HSW UTeUD-CHMIPEITS @emMeUemesT enLl (LPIHEHSH60
> QUTHEFEW LTQUD-GLPHENSWITS 6160016081 l6mmeUm SemLtl (WDWMHESSHeL
> GHIUTSLD - Q& QUL 1ss STl HmE.
1) SEUOIGO0TEM6NTSH HMHEOGH UMDHG CHTINWITSH66 LOATHmMeVSEE ShGMmeD C&eTau® C&sm
UgeuFLMGLD Henev

2) SIS STHEOITET JImSIITHECeU Gettsment LTS Qenmeusnss BTG Hlemev.

SISWLIYLD WWGITUSS LD

SIBLOTL  6T60ILG 6] HEMELEUMIGGSD HMLNEGLD 2 GHUIL M0 62 SiedTemUL  UMHMILIGTSHLD.
SISO UMM FRISTHTOD (PHEL QESHMEVD UMY LI LML 6L&6T STEUILILI(HS6ITMEI. S631M60 DGHITLISS
61601LIG DG D LNSLOMETIGH. 62 HMevall 6LV HEMEVEUT 26085 ILEMEFHMET 6T6LELMD MG
QEDMEUNETSH  HTHEVEUTSH 61T UTDHEOMGL. SihE UMBUTL  JBMISHS LML 0SHEF5HS
QamevsTiNiD, HeolUHSMID  e601H  SOLHDL  PHEAUGBD  STUNWLMSEND  IGHS  SFTeiTmISeT

STewoILILI(H &6tTm 60T,

GOIUTE HeolussMr&ESe CHH, U@, s CUTEIMEmel QISGFaSS FThHSNEULITELD.
W&AWLTE QHMHEG SLTTESHD 6T6TM QUL 2 @u@d. HSLIUSGWD WHTUSHSESLD 2 a1 Gaumur@®
6T6OTEUTQEUGTTMMEL  ASLOPLlEH SlqLiLenLUled ADWHSESH WLGHTUSHLTGLD. WGHITUSE 6TETLG] (LP(LHEUSID

B emmEU6HT CIGTL LIS LIGTGLD.

WLGHITUSHS SligUUENL UL BHITLIgW 2 (1hLILIG. &6l
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BILigWIGHeL LSS 6T60TLG WOSUGLIHLD UMEG QUHSEDG. SOILUUTES Sl euuwigenL Cumjése
usS &Mihe o BUUESEGCHT LNHNONGSILGEHDG. GHTUSSEDI OSBUITET 62 QUG UGG 6T6rLg)
H&a D (PSEWIDTET EIDMTGL. uSLD, @meuel, &FUSGLWD, uUFeueuld, erveurmd CuTsm BT Igul
LMI&HSEHD SMDHS 2 (HLLIGSET Lew WLHTUSHUNGCOGCI SMeiiL(hH6TM6T. LGITLSSIUND HDLDHS
uTLev&afled  pruGwimsoale oeuefllssr  Geuoid, Hlemevw, UGS QINGSD CUTETIHIMMD  MeUSH
LeoeumOr&L LUMf&SILGEDTET. iGHeme BT quid UHMILL BIL&ET oL NGHMLE, cLpeTmIeis BT
GI60TMI  LeveumBHIITEL  1NfHSHE STLHEHME. e UMLL&aMND BISHWITETEUeT ST  Hlemevemil
semevalerilLld  QFmebew  GamMf), euan@®, &l CumatmeuhHenm &g QFcbew Galug Gumem
SOLHHHSESL. @eueurm B lqguiSHeL HTUSES WDSLICOLIGLD QLSS aHSHSH HSHMS.

BTG WSS (LPGHIASHEWIDL LG 6UIT6uorLd

BrLigul OMJ&ESSHT  (PSHIIDTeT o (hLLILG  6UJEIDNGD. HEben& Breved] eUNIGSHS
L Ueuinmy&ssaHed  (p&EW 2 (BUUIQUITS Il SIbeug aveurndl eamm  GMIUNL UL (BeTeng).
umUflwomest QUIEIRIGET OGD QFasHs  HTLHHCOCI  DWLHHBHSSWL. & FHMI
ANMIONMIILITSED HMWLHHHEGLD. LTL6OSET T(PGHID LevauTHenenll QUTMISS LSeUTeuihisSanetr sTeoLl
NJOMEIRIGET WIMID. QUTHIEUTS LSEUTEIID HIRK6 Heo Coyb oL Uu@mLd 2 @GLUUWITGLD. @&
RHGET S HONG  JMDHEBLLSTL USRS  6UFGOID  6T60IMILD  SIHLPLILT.  LGeufeoord  Quimmiul
UTECHWSESMITHET U6 Smeoilu@G&ermeny. @pmoeveuml HUAgF, uvedevall GCFaQuiw], &EhHns
Breved], CH.eTeOT.HEUUIL MG  umesel  Nelmemen,  LIMUBITFLD Seuett  GumeTCoMy. @ @ULNMILD
BILIgWISHMESHETM  HOUUTET  eUFuIhGNeT B IGUIS &H0eVEhT&HaMNT  Couan(hCaTErshE Q6ums
Quipmmiwiedj HMedT  LMLGlG  QRWINTOET  SeUTSHT. Qeuf SIHES  LSHUTmIRGT  QuimHmeTlsvenev
geromeId  Qeuy  QuOMOI  SUSHMET  LUSUTITRSEHD  @Q6TM BTl 260608 600
Q& mesoTlg. (HSHHME).

ugbusny aulflufled eomeL(Gly QAQWIFTLO 66T

H&EADHS QeMEL UFLDLEMFITET LMD IqU6T LFDUmFUN6H). eomeLGly I SuIfledr HT6S
LD&6OT&HEMED 6@(BEUJ ST6HT 6UMaNMg NIHTH B Ruif. ey AMHE euwiedle CLmGUITES SHELPHST].
AHUGBEL HMeADHS cuwedlstT eNGeumerser. @Qeufsefled eOTOLOGlG CaMUTEL QU6  LD&6ITS 60T
Sm.omoGly QAQWITTeT. Qeurd SMU FTeNHH speur). @eu 17.09.193060 LNOHSTT. QUBSGSL NDG
ugLomend), proCeol &, wnd WECWT NohEHeT). TGl QEWIPTOENT  HUTHET  SIBHTLS
Qemgulguiid, euwedlsst QUTALLFID alLeaTTES HENHST). QeIH&EEG B).CR.gyJ.H(HeQ6uus, &6
QW& HACWT NphHeen). Qeufset QeI Shengullst CuUwemy HemeupBMl(HD 2 676515
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o WHAG U6 &HMeLEhT&HaTES HBPHTME. (PSHEHUWIDTS LTOGlG QKUITTLOET HITSFTRIF 60T
FLIJ ugbueny eTerUg GMUTL§8SSSTGLD.

OMELGly QQWITTLOET 61f EVWIFITLDGHT

MGy QQUIPTDET sumiiumenL. iU Gul  eUwiedlstled euMTH&HG Hmend QUDHNBHSMT.
(PSEAWIDNTS 128 SIFaQRIGNETS QST SO BHSHET STOTHH SeMObHS UTL6H60 LMLSJ LiMlg.
WYsHs LMISEIC UG euwedlsiled aunflgg Her SHmQUSCeoCl Frgemen LmLSSMT. Qb
SITFMRIGSH6T LUGLOUD, USLOLLeQ60, SLONS P& WMHew eNGeurst aN(pGID, FhES BTL& HSTLLH
a(hg Gumsim U eNBHSmeL QuOHmIsTTTy. L Qeng eNGeunerseg &ECEFH&Eh&HE euwedlsor

US&UTHENLIDNG @60 T & &I6TT6rIT(].
6VITEL (G- UG LIDL_LIL|& 61T
6UMELG Iy QLWITTLOET @uiMMILI LImL LIL|&erTed 6

LeioLITEh&edl 66iTMILD QHeveUrD 66TMID, 17 HTTCUTUNHRISET, 4 LSEUTWIMIGET, 7 STHHETMIGET, 33
Fleveomsnime &6 Gumsiimensd. @euy QuimMll 2 (KLU &eriledT  6TENENEMSITGLD. QHE 2 ([HLILIGS6T
wrejld  prligusHed ugeusonsl  LwsTUGSSUUL(B  eu@hEemest. GOLIUTS  Qeuj  Quimmiwl
UgeUjeuhi&eT WG NFfGH CUDHMeULITSES el &Hement. Qemeu WIMOD BT L UGS MHCS6TM)

&GWgaUD Uflbgl 6I(HSUILILL HEULITGLD.
6VIT6L(G 19 UTNGHT LIS 6] 630T [Tl & 61T

Qeulf QuIHMIL LIGEUT6UHRISETSLODELOTAUND HeMHHHLULSTT Sensmauilest eugGeumLNensoTiLd
QuOMIS HSLHTDE. Qeuflel LGOUTEIMIGHT HNTHGID PHHTAHHVILD, €RUCUTEHTMILD 6R6UCCUT(H
sLaye B8 QuINmULIL GeTeng). HeugmsmeisraNed HRSWIHS6TsN 6T6m euFesuLD, a6 sLiflwim
IreSEled CHeuy (peNeu er6orm UGeuferid QUG (LP(PEUGID LSSl WL (HGL OWILTES
Qamegor(eriongl. @Qeummled SibUMeT WOHMID CUEBLDTET Y& SLeyeHelstT QLIHEDDSHEHLD  HEUTSHEIT
Qels  SIBLEUGBLD  QFWESELD,  Jeuisans  CleuesuGeum)  BIDMRISMET  UFEENLILGTHE|D
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Yeueum Gumi Nm eumsmobuNed BIHMLD 6T LHSSHVID 6188 2 0L @CF @ L(hags
ST QEHSADMEH S0 HTHeVens TS Mg sHg UMD N6 SMgevefLLd L6TOTEHLD Hemeouied
HHETOMET. Si6sTy L CUTEH Seum Q&S al(BLD HeUT QFSHHID HTGHEL &ITLD
QeuflwmmETHaNGL QangGul Camemng BHTEFOILMT "sTHmMEGGE GO NMe&E@GLD (G@HLIUTEME)  6T6TM
un&EgSEHL GMUNGEATDTT QemsHC HHeUTEHESHID S(EAeuDLUTsHeUWD H(HECHTmUWITIIEL
LOMEN&SEITEFS) LI LML_60&aM6 eUedlmIGH 2 6temmy . 12 UG STuILTE (b Hm HmiHuins
Bla SO LOTEN&ESHUTES] "LOM6ID HAHCHTD & LOHESHTD MRS HeLESH"  sTeTlILTHE M.

2 &L MM JEMETTUBLD CLIGTISET 6T6TMID SihG €@CT  JLEIDSEME BTl CHlq LMD ieUm6TT
LD OETSHGI6T 6T(PHSHoTE QFILIW SeUemer Hemnm meugd GUITEUEL CSMeTuI(R6TeTeUTSH6T CLIGTISET  6T6ul
Heotil(h&EME! 61601 GdHIaMiul LHSSHSL GOIUNHHETDM] OT6uNSSHEUTFS]. TN JHEF5HE @emmeusst
QIfiu@n QApM Sl6Ty ABRMICW SeiTenesT QenMalmIsE SJLLmNGS Q&T6EE OTEN&SHEUTFS] &6
FMiNgID SiemenTeuifledt FMINVILD @emmeusnes HTLGITETOMT  eufledt LML 606 eULNUITS blq LILIMTg &
Qaeitm @enmeustilsit 2 eMenGHled LUGHHONEGHTOM] . QemmeuGearm® et aNGHIDMT 2 L6d FHiHS
L eng (PSeO6L BLOUPENL I 2 L 6060 &THe0&HS Q&S LN6Ter] Qevev G 96Tl STHNISHS

JMPSHHIF QFLCH 6Te0TM H([HHIHHTCMEI 61681 FaMIFETMH FOIMHE FFIOWD. HeMeLaTl FHT6HT 621 Sy, 6001
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D&M QeVHEHTEH MAUGHH Slalenel uAIINILGSHHGTOMT, QHC 2 606 QIPGHGLD, HELAIILI QIN&SLD

G QGG MEINSSHUTFSIHLD &L LTgSH M.

&5 CHMemeuuilett SMLILILD SIMLOLILJLD

Canened saMill Qevssen ailgl LML (HehL§&nevede G Fameord. Herelld Heneveusit , §eneve,
LITeru&6iT, UMK QUULTSHeNET Samd Sal G eeiUg aNg . Camemed aflseEnsd@ 2Ll (h
H(BEHCHMTEMEUUITENT SIMLDSGIETONT] DTN ESUTEFSH]. QL SHMEWILILHLLD HSHSMTIHIGET LMD
H®&HCHMemeN QBN eNenss HSM) eugeorHMled  FamLUILIL (HeiTeng QuIMemsL LemjF&uied QG mé
UrSHemSUNM LNfFHe0  euUMIUNCOMET 25 HEGTIMIG6T 2 6iTensst eT6nT GMIULNLLILL BeTeng). Q&lev @uImensLl
Leoij&S S1HlaM&eng LG 6T(HEHSHIS SMLLTS LUMISSEOMD. QUINDMmSL LIGTTES 6T60TLS| 18 6U6MSILIT60
o_qu&fsHaTs GOINLLUUL (Heeng @& ST 61601 QFHTLMRIG UMRSWLNIH 61601 (LPIg ST
SML& 61601 FlMM 6T60TLIG HENELLDEHEN6NTSH HENELLDGEN HevoremIOM QQST(H Nl CLesClemsiimed
Q&6 "Sl(meueny SMoemy Feueny sMells afF) HeLsnevsd @ULTL 606D HMEVLDGETT &eMeVaIlmLS
ST H6TOMesT. SILCLTH Heulymer 2 mOUbd HlevemevuNed aNsEsES §&6& Heneoulled LDGVHHSI6ITEN
SMeny, Feod, GO, CHMRG, SMHSH6T YHIW WeoJsHamed QTS Wwremev Gumeim CHTHMSH6L
Sl6tTeurd GUITETM HemL sl 2 emLleuenml &resilsst QeummIsEsMg GUmew SML& & ([HHETMITET.

QUUTL 600 H(B 6TOTUSDES S Med eN@GBLOULILEGLLD PM&ECUW S 66T GOHIUNGH IO 2 600
SpAflwy. QUUTL AL FamULL HeTen Wev[&HeT (PenmGI BHH eums HensEnsHE 2 [fliler. @&eb

o LQuUTaTTs FamuL(heugl. sTeL6VN HLhSELHGEF CFHIN HUIGGD QLSS HeLemew MG FHGLD
CT6ITLSTGLD. 3165 Q6ITLSHMS 2 MIHGSLD MEDIT([H LML 6VMEIg  SHe0alllme 00 DemLD SLILIT 6T60TM
SHIODUND GTEUGH HMeVaUssT GHenevalulest SeueuNeTugHeng QUDDLNGT UGN QUICLENLIS FoMIHeL
sTeLLGLD Hvm QG QEmHUTEL SIUPSHI6UETT WIT6HT G6med 6016815 HlOMHEMIGCET SGHTEUS)

QU LUHMUILESILLTU LesNgesilenr QUITHW weneouwill$gid HeT6| (PEHEHLOTS (PG Qeue eT6aTMILD
WIMEHT &HEDEUQUISHTMILD FoMILDTM)] 261  6TRIGENET Fal lgMOMI. [HIT6HT 6T6OTMILD QU 6TTMID Fo MM
EREVETTSHEUTM| BHIRIGET Falgll Fol L HH60T SPems , WM AHDbG Fam @UIVID eT6oTLIG @ILITL 60l6dT

QUIT(HeNMmE@LD.

HmECaHTmEULTT Q6T epe)Claum@h LML edlgud 2 eo&wim QuITEHGem(h QWIQUITHT QUIcOL|SemarTu|Ld
LOTEN&ESEUTES] Faml|eTenTy.  @eMMeEUsnHTT 2 WIIHSEU]T EHTTILITSHET HEUTSHET €2(H(LPNM 2 6WTIHS
UG FmeT @enmedssT eTLCLIT(PSHID @IGLILTET 61601 Fam @UICOTH HeU6T L GCaHThSATID Lev
L IMUT @G LILITEET 6T60TLIGI 2 _6GuTemln 6TeuTLIL(BEAGTIMEI. Sleusnest 2 auhHCHTMID LHSM LmLiew

2_GuTenLDGEM6N 2 cuunjeug G @&FHemevalamwl Laoi@bd CHmMID UHASML UM IS ET
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2_GUIEVITLD 6T160TM) SHFTUH HHDTUSHGGSWD CUTISTUSSHIGGID 2 66N RMHMIENLOEMIUI 26U SHIUSHTILI

2 _efeng). @UILm_e0

2 OTIHHTISHE 2 cwurjeuflCwmet fevemevd HMHMDULSCASHT(HSHSH6T (GTHSHT60T QeuefliuL L
Qameuemeud Qgsuaumil @&AsmqUilenLSCHTET Lojhemed Ler(hheHTmin Qu@HLEUTSLD 6D
UAHSTII eabhSTD LflGLpeomer 3160@GeoCUmsd euenjHmCs.

(&8 CaMemer.LIT.9)

@eueurm SSIUTL60&6M6EL JLUSEG 2 L UL G LhHener LITL6LSEm6T LIMIQU|6T6rNT LOM6u&HSeUTE &I
amMNevsHWmSaNeL 6p6Tm CaHMemed PG . HHSECHTEOOUIIT LsTell[B Sl(h(LPMMSEHETeD 6T LMo
HGUWMDUWTGLD LSS &masH@ HHeuTesIpd JUUSSmW  QeusHE semeuCGuIT(h Fal gl UMgUIg
HHECHTOUITBLD PG FOID QMHUND uUPRIGL QFTaEIEIOHM Hmi U LNJLHEhSHeTe0
Camsmel 6T60TLGID REIMTGLD HHSCHTmUITT CHTmed QeVSAILIMISLTELEVMD LV @LSHHIILDTS
aNeMAIGHBIMG  6T60TLG S TCOM] CUTHSG.H ([ SCHTMmEUUIT] HeLsnew HAMMLIDLIVEM6TILI LML (Bl &
HEMELEUETTHS Qamen®  Sieuslent QUTheT C&J UsSLD eNf§EmIsEL ReneouNed elené@LD
SISLQUT(HET HITLNGLD. PUNMID QIWIOMIN SHHSHGISHHMeT hFal QBN FTJHE 2 CTNLOSHEMET SHHLICU]

2 eTenggled MHlemevLiLilg 2 MISHGLD HIOMGLD.

(1plg.6)6MI]

usSH QevsHwGHlev ePSUILLL SH(HECHTMEN 6TeleuTm) Fhi&S QeL&EHIWSHL 2 6Tem SMGHEL LOILSmET
M6USH LOTEWNEHAITEFS] HTHED LITLCLEHENET LIsH6STHSIETT 6TemID , SISLILML6L&eMssT AmU ummluid ,
SiEneU eLPeLTS LAY QAmMAUNEL HWUL eumilhs BHIWE BMUS S6end GMSGHID , HHECHTEMEIUTN6HT
Sismoliy, iy unHm @hG eNenssULLGeTang . (b WmeFFMIeid SIS QL A6 &HHs S
&ML WU B, Hweod Lilhg @eveom eurpelled FEULE e fev sTrammisemed Nflbhg)
Nfleys Swpmed SieTUUL L ensraNulest Qenemihg eump %660 Q&mes(h , LI68T SewuTevgm)L 66T
Qenemhgl UMy gh HMHGLD Cuememiet Nl HUINHIGmT AHT QASTHMSEMET aNeNsEHs FamiLd
UTL60&GeT H(HECHTmUITT . LUFLSLOTeL 6T @enswn Seurdm CLoMOSTETEpLD L6 eN&Lomso

WWHAGeT unHm eNeT&SILeTeg &l([HHCHTmeL.
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2 ueienL g SLOLD @ev&HHIID Hev LgLomTLIEHT

3 SO Qevs&IL eugeomm) (p.6UTSIJTE 60T

4 AhHw QevsHUIF MG (LOM6UNS&6EUTESI)) Gam. euetTLEsHTS 60T

5 LOMEEN&&H6UTEFST SH(HSHCHTEMEUWITIT @MeTFLUHSHLD LSHLILSLD

6 H(HUTFSLD ST.&ULNO6wNW LeiTemen

7 SLOILPT BHL6OT 6UFeOMM) (peneoredl] G&. @QIGIMLO6T

8 @S urguflwSSHed Seneu (LpemeuTel] VL&A [mngeumLhl
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HITLIgW QIMHIGSH6M60L SHLOFY UTL L&D - LIG MG 6T
. GamLoeugIT
nf s 5@ allHwmeowid
QMEHHLQIMH LOHMID YTMLFS MLOWILD

LD §l60[)

S UIOFSH(HESLD :

BILIgUl SITRIGEL &I UTLeL&eMN6L LG 6Tem CHTEHE6L 2 eTEnemnsnel CQeuaNliL(hsS
G0 e 2 (UUGGCW LUFLOMGLD. HeUJFRIGDAOTLID SHG UTLD &GmausCsnu allevssMU(heS UTELD
QUMBUNED LIGHHIGET JDDHGIETENeT . FEHEM LTRSS HPGSL 6T HBLD eUMSBUNCD LIGMIG6T
AL eMN&A6Tmer. Qens BILIgUl 2 (hLULIGEHET HSLOFL LML 6L&6M6L 2 61Tem HSLIGUTHemen SLTNHUNGE S|
S sumsUNeL @HsHL UGRIGT QuIMHmLILL (HeTerea . USRIGENT cTaMNemLOUITE eUM&HengHCenT(h
ureumigenen QeuaiL(GSGHID aMEBUNED SIDDHSIETTHTCD BT IgUl LIGHHIGET 6T6TMILD
MPSHSEILGHR D6, 2 WhS HHHQUHMS 2 0HWGTH QeneuiheH LSRG BT IqlUl HJhHIG6D
eNHeoimest. o186 2 smijeysenen QeuaNlLBGEHEH UMy g HusHEG HNGHS QLLd SefliLene LIS RIG6T

2AGD.

e EQETMHS 6T :

LMW SSTUITN6TNET, (PSSHISSTEIIL6UT , H(HETITESFD SOTNFMIIT ,  Gamumev&(meeuuimy s,
&aGEFTUTTS, Quflwesmignyer , sugwsuurgHwmy , eusCsHeusel, CseE5616H, Afymnsal,
Gomwsel, &aUTSHSSH BB, &), WLHITLSS.

PEIDIDT

&MESM) CHTEHELGTEHT HMELSEHD , SleUHemM BT LNeTUMHN MSWITEHLD (LPMMSEHLD
SIEHOWILIAUMHMIETETS. 2 elTeng G o swije seman HPHLGTEHD aumpaluGeon® T(h&SImILiLg)
&ENe&AMEHT HENFAMLIL. Hemev LeNg eumpsmel euaTli(heSH QFmLILEGSHSID QFUIOTE SHmEWTGEGD .
SPIBENEVGET SIMILSSH BI6THD @ens |, BIiguid , HGHealuleng S Hwener QFalwimed CaLl
SEHUICTONTEL LITT& S LOETTLD méﬂ@ﬁ,g Qenm 2 fCeun(® LyeuFhenevsnill SimLWEF QFUIULD SHMeL
QuOE. sTETCeuSTET Q&HHMmevemIl  “QFllaTEEmMeL” sTaTm CUTHMIRTDET . QL H&HeneOUNED BHLOG)
QeeaNsE @etNemwenut Mg UM_LLED UTLL&aND SPGeESemit QeuaNiuG S I 6UMSUINED

ueLGeum 2 (HLLIG UEMSBSHET 2 _6iansaT . @emed QUEBLLLITEID Qemm LSS QeuaMiLBSSHID HeneouTed
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SEMOWILICAUMMI6TeTsT. @engFimed @enmelsnes LsDhgG CummmM umg @GN aIm&UNed @IILTS&er

2 _6iTereu.

FLOWI(LPLD, SHEMEVW|LD :

QenmeysfGeur(h QeneheGsdH SHEMELILTGLD . FLOW HHGIU H(HSHHISHHENE HITNSHEMEVSHET CLHEVLDITS
SP&ME TESHWDLUEDG . NG UTDSEMSUIET 6TELEVT CIFWELSEMQID ¢(LPESSHMSUID LO6T
SmGlemiud 2wy Hemew Sl Qe LUGSHCIIT(H Q&H&Hme&6T eTCmT(H e6iTmI @ememhg

Ueh&eor. Lo6tg 2 cujeysenen CQeuafiLGSHHID SHHNLTEHED HNeVSHET @)(IhHS 6.

UG :

BILIgUl 2 (HLILIG&6T SHSWILL LML 60&6T 61601 CHITEHEHD LIS eUT6uoILD , ugLd , MBS |
&15ement, eroGeuMsD CUITETM BHL6T eUMBUND  “USLD” 6] @eiTOOOWITG QL SmG QUDMIeTENg)
1768 HIMMTEIG6 (POUGHUND SHTHEL S6LeVG SRSTT JTFSHGHIL 6T Falqll 6 @6n& 2 (HLLIGUITSECE
Quumalsnsd QUbGHIETeE . 1761 HIHMI6geL QbHE Qelalms 2 (hLLIQ&MET LIGHLD 6T6Tm)
IMPSHSILL (R QUHGIETENG. AH&TL SLLSHH60 BIlqul @enFuwrsald, W& T usHewl QeualiuiGégin
@ 2 (HULIGUITES LUSD e TIMISSILL HeTerng).

LUSMIGET SSLIQUT[HET Famild LUTGSeTES @UINHMULIL L MQILITGLD . LDGITUSE) , BRISTIIEFLD |
BIWLST BIWE LTEUD , HMeveUaT SHemevall &TH Huweanamm alifleurs aleré@GLh cumsUNed
SIMOGSLILL(R6TEG. (LPSH6T(NSHeOL Q&I B lqul 2 (HLLIGUITEC @mheE Neiemeailed Q&6 BLpHS
IBLAUTHET 9iF6T Qetllend QemHRFMey yEHweubHmmed FIGSUILLE Qs &5CsHleHaNeib
GCaiyssLUUL(heTeneng DDl S6TMS).

UgLd 61601 QUMIHMGHSG UL (R “FTHSHID” 6T6Tm) QUITIHET FamULL (ReTengl . Qenmelsnen
BTLUSEITEHED, SHeiTenest HMUAWTSHD LUTaNSSH SeumsLom - LFOTSLOT sTeoim HemeouNed QEHmedor LML 60
Q&6 LGGSHT HDUUTGLD . BTIST - BHIWE LTeUD 66 HHSHGISH CHTLUTCL USLD 6T6TemIDd Geng
BT gl 2 (hULIQUTET SIqSHSETONE EDIDHSIETETSH . USRIGANE QUbHINET NG . 61HIME GLOTen 6wt
SIEDLOLIL], 2 6U6MLD 2 (HeU 60N , SH(HEHGFCFTL, QemuiL, IJI'QQLDIT@, WEHG, WWsD, &ITLFID, QUrs
WHHeny, umLed erpHweauflesr WHHeny Gumetn L HMULGmET 2 6TenSHWG USLTGL . erls
HeneouNed YeabHsD LNGHSHSH . QEDMEUDETT HEMVEURITHALD , Y ETLOMEmEU Hemevall 6T6Tm Hlemeouied
L& MIS6T SI6mLDSSLILIL (h6iTerer.

Qemmealenet LUsLDHE LML LU (R ubhs LSHIST L6Tenmafed LO6TET&H6T , LO6TeTjHemen 55 H&5

UhGeUT&HET, LLBETHMIHT CUTETDOITHMET UsSLDHS LUTHL UmSUNWID LUgMISsT QuIHmUILIL (BeTens.
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SMUGGLD GLHMSEGID 2 6TaT 6T , HHMGHGLD H@MIGGWD QemL Gl 2 6TaT LITFLD
BETLITSHEh5HES QNeMLGUI 631 HLLN6IT LNEMGUOTLIL| 6T60T HSLIGUIT(HET &(IhSHGHISHEN6N Cl&TEHu(H6Teng)
SIHVID BTLSDISGSLD - BTLAGHGLD 2 6o esTN6dT NemeuoTLILITen g LOG6LD CIb([HSHSLOTETH @G LD.

Qeummied Qettu&semer UMM WL HLNTN Sistiemallsd gou@L Cemsd |, MNifley, LWID, HS&LD,
SIMUSLD, ALDES , SIHUIBLIL , FMHFLD 61631 6T6DELIT 2 T SHemaTuid Goeyld NflaNermed GleTULDd
QNJ&STULD, SLOMIEOD , QIRIGE , HTHEVET LTIT(NGLD , &&LD , JIMMHMLD WMHMID HIEID , LETHSLD
ehléenmey GUITETD 2 61T 2 cujeysHenen HSLQLTHeneT CeualiLBGSHHID eUmSUNL LIGHIGT 4 Heus)
Sefl&FSmUILMTEGLD.

UshIGeNeL GCEHT&HERT USMIS6T e D NIHSSHOLUDDmeN . “UFLD 6T6TMID Qens eUmSUN6IT
ML e16t1m| @6eeny GMILNL L 6oTi).

SO LGHIGET -

SO @QevsHw Cosstemd QUTGBHAHW Qe LTeuupd Qe LmeupLd @enemihg LIev
UgmIGsneT QuimmMu|eiTene]. SHesrd E(hHeQ6uoriwly , SUUFTLD Sl , &l GEhsy umgd , &G Leveul ,
ETLLWIYJLD BIFTUI6sorgmdl uiuliy , CougmpmusLd Nememen , JTEOMI& &euUmLA&eT , LDGIT&e
WS SISSTETIL 6], S(HEITEFFeL SNFmLy, CoHMUTLEA(Heigsnr LMTE, LTLeNBTE (PG, LIfWSSTL
Neftemen L AGWIMT Lew SO LGRIGEDET QUIHMIUeTer6nTiy . (WPSHHSSTEIL U@L, LTSS
LNeemend 6§60 LGRISE@HD BHST evHS LSMHISEHD HC6rs Senelled @uimmiuerenso]
ug (PSEmTse :

USRISEETULD LG eT(pEHeuemTuid (WSS QsTau@GLD 26 QUIIED] &L 1g&STL g UW|LD
eNeuflling QIP&GSLIGW. (WPHHem] Quieny UL aflaCam® Qs g Q6id STL(HLD euemsuiled
@meu SI@LHAGESGD . AULT W] . g WHHar . Qrrepsdany eear NifleseEsn Qe
o_qui(h. ULGAUM (NSHHMT&HETL LMglIel] g CUWISHT FJamsHed au(hldLg SMDGH LSHSHMS
gy, pSHMTsmeT UTECSHIWSST (WSHeny ., JIRUWSHo], NTUbBS (SHMT, BIs (PSHemT,
Cagy (WHHm, CHUST (PSHEHNT 66T (LPSHEHHPUNCT EUMBHEMET LIGMRISG6T CLPEVLDTS HOI (LPlgHME)

Slq 6OTLOMETT erveu] SiemLILECemT |, LNHETSECeTT  @eLELTLOE HISTEILOMET &IJ SHeLOLILL 65T
UgMmIGET @uIHmULL (hememss . eflanbu &Meuld WMHMID SHEHWID SHTeLmIGHNED LGHIGT L LU (h

6)(I, &\ 6dTM 6.

ST 6HLOLIL] :
BTl QUWISH6L SMend (P& LRIG UHSHGTMS . UTLISGSHIL &Te0 Slemeneal HijrruiliLig
SIENOMGLW. UrLm QuT(hEp&CHHU HGTaTnmil BEGauGCsH LUHSHS6 ML 6TOTAM eUmMSBUTIEL BHITL Ig.lL
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SR UGG FHTem SIMLILITENG QFaTs HTeGHHCLCI HMWHH(HSHSGLD . LSMISE6 6TerllenLDUITEsT
CUTSHEG SiEnaTalmIWILD FULSTS HmdbhEH @emFUn QUITHEHD TGO 6TM Qeneunh
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TGl @rre Camumev &eaumll Camallsd alRWBHE] &T6L SHLOFL GIT6vor
SHUMISET WHMID ST @6v& SHlhis 6T
Q@.Ngy & pemereuly Geu. sugm

HuGGemm, HLOID LELEHMELS HLPSLD
BEETQL]

PUIF Gi(H&HSLD

SGeUmeh  reUl L &Hed 2 ear esTeMGly @omg Camumevseuml CHmuledlsr Sl HRIG
2 6T Getniefed SmelUGL H&WIL HHOU GCouemeoLmB&eT, SHemevllsnidlil OHMID Siemed CleueM&&TL (BLD
SGETEV L&KM FeLps Hlemev, eNRQUIBST HTUISST BMeL JSLWILY QevsHEIW QFIH ST CUTETMEmE
SBUIEFSHHHHLNG CGaileiL(hSSIHCe.

P eIDIDY

aANBUWIBS] STLHSIL 6ITERHEHLD, FTTCOMTHEHLD CHTUNOEHT CHTUJLD Fleumi&, eNDT6ID, &(heUemD,
2 _6ITLDGUUTL_LILD, SETUI&H6IT 61681 HMiGET SlhGHenend@ ML HDLNGeMe 6UlqaUMIDESE Q&I LIFEEFT6NHSILITET6L
GOUUTS SLON&ESMSL QUT[HSSHmT NQWIBHS] ATH6T UH Camuiled sLBausdnHEG SiHs (PEHAILSHIOILD
Qarhserg gnaaGe sLiquill(bhsd CaMUNL&SaMNHT 2 e L MLILSSG (PHHWLSSIOID S &D
QaTHSSMICLOID SieuMMIeL SIETIISHEHLD, FHNnseafed STEILLEL HOURSEHD, Hmew GalemeoLm(hsEhLD
91§% SHLILUSGGLD (WPEHAWSHIaID QUHM HesNGHHQUDCAUNMS. SeUTM DILSHMED LIS HmLIL
Qubm HevmiseieLDeTETIGl QITRGHTUTE Seumhl CaHMUNID 6R6TMI.
allmwmpsy CuIys:

US\6SIT6OTSHITLD HAMMTETTG60T (PHUGHUND &1 1336 b Y6001 SFBHTLHSHH6N CH60T LiGSuileL
anflany] Uss) §CaMSIIsamed aNGumyeomu) o Salujl 6 eNQWwihsS] CUITEH 2 SUWIDTETHI(OSLOGE N6
HlSS YL §EsMuHHL QHEH aNGULG @R QHS ATETS 2 (HeuTsH SIBTL &S CLbLOLGSH S,
SHSTTaNGT fev LGS &6, HLOINE LGS &6 61681 euemysd QUM ¢2(h CUITETS LHMEHSTLD HITHMDIT6H0TLY 60
LrHwig. eNQWIHST CUIIS: LD (LPSHELMD LI &6 GO SHOLsT SIS LUGSHsamenns ensiumm
S.0 1371 @60 aNQWHSHY CUITHEHT CLOLTHSEHSHMG  JNHHFAFUISTY HeUHSSLULNET OGIMTUNCL eTgul
BEILINTH B G HUIDGSIULL 65 H(HegmnGHaurmuy gyl H&HTGHH6 FLOP&GSH6T 6TEhFIL LiGSHGHe
agWBsIl CUITE: &L (HUUMTL g6 &) absgl. CuIs: QFEhd), G, SEHEFHSHEL&HE & .19526, &.1M529,
H.M1532 gyen(hsHaned psNrshHsmen HLOSGSH. Qe  J&H6T HS SihG LGS SN HITUISHSH]ISH6T
6TEOTLILIL_L 60T &ILOM BT6dI@ HAMHMMETIHEET QG6teniasHSe0 Frgeneill Lflhe eN@uwins) CUITHSEHLD, Sofserer
a7& NHHEH&ELD HeLLRAST(R HyauTeHSSlemer auphiGeT]. aNQUIHET AUTE 0 Qrranel if&E Gumed
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SLESHCHTULL 6T QFWOLILGF Hme0&GHTLenL GUM &.1H565 gld Sp6iTgMHGL NDE BILSSTEHET SHhiseT
&SHAT STmE Qeuaf&sm 196 CameL ey @eleurm oNQuwihsy GUITE &M BTG HIOOTE{H HL@GCHT
L8 UfheTevlld SHiSeNg SHmeoll LmsMenibd QeueNSaTiL S Heougafcdenev. L& seneouNeneLl
QUTBSSLOL Ig60 Seneouledt (PSHFFSH Heneoulsner NQIIBHEHT STV SHENHELUNCD HT6T (LG HMGI.

Camulleder iemLoLiL]

etemiGly QrrRGamumeugeurl Camuiled HipsE CHTES Simbglenen sHMalLTGLD. @& &ersid
S(HEUHD, AHSTTEND, JHS LOGUILLILD, LOST LOGHILLID, (P& LOGIILLILD 6T60TM (LPEMMUTEL
SIMSSUILLBeTeng. QHH05HL Qenmeusst Hpey@meud 12 g 2 wpd QsmeanLgl. Q&Gamuieded 16
CHMIMISEHLD, 24 F6T6tNSSH@pLD, 7 DG LMISEHLD, 6 SHHEFHHMISEHD Qsmeogl. Q&Camuiedso
SHeUmM HeLCUL H&eflett SqliLmLuiled GCEMPISTLSGMEF FMIHEHEMEU 6TELIHEMET SIMILIGOITLD.
stellgId Qe mbd HGEFSOML QEBHS SHOTD HGEGDM U] SAMETSSH H(bEHHMISNILD
aNBUWIBST, BTUSHS SHEHELLILITEINNII LDEBIIL LIRIG6T WMHMID SeummMleit Grenseafend BT SIMIUIGOMLD.
o mEau] oLy CaHMTeLGHH LTSS ST HHAMM]. Goleioly b, n&HUNeL CleusTortlsumiil
OO FTLML sneusgH STLH HHmADMTY. QEUID FOMRMS, MBUTNCD QUMETUIC, SHTEOl6D &6usnl,
QaMeIs A GLOHENGSHET UMD ETNSHEVTHET HewibhH STERILILGHDTY. Q&HHmaHUI FMHLILD
SIENLDEY HTUIGHEMNEID SHTELILIGEHMDEI.

G &6fled FRISHHTEO BHEHEOCT LO&HSET I EUEMLOLILY:-

Hunsefled FrisTe ghfHemueanls CEJHSE MeV&SET 2 (heumissT CaHTUNeL HHumisemied
QL DQUOHABLILSTS SHDILNQUDMISTENG. GO, GOSSUITEH HMHUMSET &DEh&SSem6uumenILi|D,
GeuL et Goul(peNl&FH HMUMIGET Lmsnevdlenemiullensomid, QenL i, QenL&EILH SIMLIMISET
(LPELEMEVGHEMEIIILILD, ST GSMMED (NGEOILISHT ([HSHS Heneuor|d GMILILETEITS

SO (R6TTener. FMhid HMev L&SaNer eumpeluledlsnst i (WigHmE).
grensefler SHU EHLOLIL 6UMES 6T

e SIBWOILY eureOMHM BHLSTSHaNET SMHLMIGET
o EFOWLD FMIHS HHUMISET
o FUPSTW QHTLFUHL W HHUMISET

JING LOHMID SMHLMET FTJHG HHURIGET

SIHLIYFAHUMISET eUFeOTDHMI HTWSTSHefeT SMHUh&e:-
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ABUIBST S0 HMHUMIGSeTNEL Hieumesor HemeouNed gy6tor, QUIETHT SMLIMISET &6vgGID
QenemihGeUTmID SmeuoTLiLI(hHeTment. Ligoenl Wl &S HeO(HHCH QHHII HMmeu&Heild SUHIL FMjbHS
Amumiser @L I  QuMISsiTMer. AhgiClalad (PG LSSHsWLTaNe CQuUegss HMUMIGET, QLS
FMELHEUITEHET, GEFMOTHET 61601 JUHAUTLDE)| HOURIGET SrewrliLI(H S eoTment . @&l FLOWSESE SILOLD,
Q&evauLDd, SO, COMLFD YW BTG QFLAMSERLD Q6TMILINLOWITHn6 6160185 GMILILTN(HEH6TTM6T.
S4,6501, QLIETIT EQeMETIGHL 6T60TLG QHUIOTEHS G6TTenD QSTEHIL G| 61608 &(IHSH6VMLD ‘. LLDMIGITEL & &L
senelied QGTLjumes eNfliLeoyelens &&HE@p&G SHNuHT, CHTLTHISET, NDMThisen, CEIaerT,

GNMMRIGEN6T FeUTSH6T cLpevLd LIS S6uTl].

BMLSS] STV SHEUTNE| HDURIGET SL 6], TFFH6N, CUTHIDSSHET, SHHLIENESHSHTL FIGH6T

Sp&wienr QL LbQUM|&eiTméT.

QHSTEMIGET HMID LTEmhi&eaied @LIDEUMID HSPeSHmeT NDWILTSS Q&ML HmL
QU eUMIGET CHMUNE0EL QL LhOUMIKEHTMT. NBUIBS] HITUISHS] SMLGHMSIW FHURISaNeL GMOILILITS
STHEHTEUTTSHS (D6UTlUTSHET BHEMSMILICLTES o6t LNFSFTLITSHa D HLomed GrHlsiiuimsead
UFNSS H&Lpey WMHMID H(Hegemn eusMISHSler CUTE SHevoewier GHTN  WF6T ShenLgenen 1(BSS
LGS meusHHLULG CuTETm HMHUMISET QUIBLLLTEID @L CAUMISGETDET. QEHSHMEBUI SL_6)6lT
QamLjumer SMHUMIGET LD6TEMIG. CHTUNeOEL SIDLD6T F6iTendleh@ CeueMiLm Hstoseriled

STewoILILI(H &6tTm 60T,

SMHEEM6L, QFLILILILIGLOMISSET, oL LIESMHUMISET (DGeOleuDIed SIJEIS6NT, Sievij&erfledr
SOOI 2 (HEURIGET, HEHDFFTEH6N, LITTILITOTISHET 2 (heUMIGET LIGDEV6U] STeVLD(LHSHE6L
Gamule&ealled HIm&SILGHHTMET. aNQWIHS] BHTLGS] ST aIm] Q6IalN&&HD QTS
ubHGleTengl. &H.1N13 gld HIHOTENIGHEGL 66 [ Geuseailed HHHD GOILTE NBUIHS] HITULISHSHIEH6IT
MHuniser QLI QUMISETMET. GGHMGHeMNed SITEFJ, ATHWI], SMEFT, Fowl HoULenL Guimy,
WeNeuisen, fadnjaeer SHURISHT JOWLAUMIHTDT. QECHTUNCD DG LIGSD BHTISHS
LD6OTEOTT&HeM6lT HIMHUMIGEHLD, H6USHCHTL, Slimsnggled o eeng Gumsiim fad wHMID (pesNaufseilest
SMHUUPLD STeToTLILIH El6dTM60T.

Qe mb S@FHMMNC S@HL LOGIUIL LD 6T65TMILD LOSMTLOGHUILLID 6T6TMID SIeMLN&SSLILI(HLD
Q55maW LUGHS6 bl eumuNHUGSH (GHEHL SMeliLBLD BIsE Sreauselsst &SILiLGSued
HumissT smelL@G&eTmer. Qene NMH&TeL LFTLOFILILT6T Gurg Mg smpgeod 2 wijGHSLLL

MMESLILL (R 2-6T6nmg). 6Teflemid HNHUMmIGeTed GCargmed QamGLUUS Gumem SMULD, eveufamuGLd (b
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SMTHMSES GMESGLD HHULD, Gleorsneald GM&GL MU, Geomeusnetd SHEALILE Cumsim SMHLLD
Qgeafleuns  Smewr (PIGHME. 66

Gangmeard QsrGUUg CumeTm HHuLd

b6 GetnseNed eperhed CoHTONHHEL &5 apubd sraluGHME. Q&HHMEU HHLS
QareHuiled L8507 useasr NeUmd Hetm dHCH NHGLD @BalkEG Camsnaid Qsrhuug GuTsTm)

SIEDLDIHG|ETTONE).
MEUTTTCLO(H STOTHMHE GME G HHULD

Qz6TLMS HNewNed GaNGHLCUDHM HHGHL UTNMAGELHS 6THCT (h UDD QTGS BILISS]
TG UL GG prewn sreomeudiyd, wmiymb ST QuIID WLHEADT@HeU@GLD S NHE (5558
&S Flllg QUG FFauméGh aumauled mWESLLLGeTangl. Q& ervaufeGLO(h HT6rdengs

GMN&GL AHULIGLD.
IOTHTEID GMHSHG HHULD

QUbLo6TITL_ LIS H6tT O&H6ITILMS Frewned S5 Heitm HemeouNed QUGBS BTLSS] S6OTSHSHL 1q.60
@@HUMUALD, MIUMD QUITETEID amasH HMGSIAUMID ST HHUDTE HmLD&HSILL (HeTeTgl. Q&
SSHTELGHECL  GILMHTEILD 6TEOTEHID (PEODMEDIIS GMEAME. Q&6iTLIg Ceuetn(h&HeOl6dr ilqLILHLUT6L
@(HEUFl6 6TeNL &G ¢TmL HMIGGLOM, LLMISGTT, alleney WL QUITHLECATT MaSH G068
CemiesE aupmideany. Qg Gumearm (emmilTearg Qearmin Hanpuwis CaruNeseiled smeliLhAMGI.
AIE@HTe BTUSES) STLSHFW HHURGeTed @& GuTearn Srer SMUMISET STaEuLLEG&HTmer. Q& e [

SMVHSHL HSHLOMSG GM6LD BLHE(HSHSHEVMD 6T6TLIGMET ML (DI HME).
@emmeusnend SilALLG CumeTm HHULD

QIL&G LD 2 6Tem Genled QIGBre BHruss] (PHES W, ausmenhg Beo QM. STHed
G 6LMmIGET, ABMHMIUNEL FpLostr, QEUID GSHSIOUTED, H(LPHEHL JATNEHEVCITHEN, MHUTEL
SIS SHeUTERL60T, CHANLITTeTT Hevmeud), Q& Eh&FEEVLGLOWILDLOTET HLMISTID Q& uIILIUL L
QBMEUenL, SIMISCELDEEMD SING QEFUIILLL L. J6FN&HE06TSHEHL 60T QUTRCHTLITELEMET C6TIRIG S
Curmed emWSSHUILL (ReTengl. @& Cumstim SHULD HGHUUSUNCD H(GEQCHEUTTIL [ &len6sureu (L 6dT
Aenmeusne HHALILG Cumeim HMHULD HemWESUILL (heTengl. @ etenjsHaner Qenmuseni

QeuesaTL(heug GUTEID LOENTETEMILIGUTED SHFHWIHLD SL 66T LMHMIL 6T @ (HLILIGED60TS

SMLL LU (ReiTeng).
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QemaLIGunsim Q&CHTUNCOls LSETMISTED LO6HIL LD, &(hHL TS LDGHIIL_LILD, 2a1(Eh& 60
LDGBUTL_LILD, 6UELEVITEVIIITEY LOGTOILLILD 67607 LIGOLILIGSH&HAMN60 ST, HT&I 7 SIOWEF]T emLDE&Ifl6tT

Leneral1&HeMer HMHURISET QenMeUn6 6UMIRIGI Hlensouied &meuorliLI(H&esTmes.

6UELELITELNITEY LOGTUTL_LI GETN6L SHF&HSLIL BMLISS), MBUWITTHEI BTLSHS] OHMILD
ArmRCasTUTLLINST HPACWIMTE HAOULD cusumd Heim Heneouled smamlLBGHAME. QS0 F&HSLIL
BMUSS HHUD NP, NQUITTHE BTUSS) WMHMID @rreCasmurediNer AMULD (LeTeTeL
STLLUUGEDS. @&CHTUNO L HemL QUMD HHeumuNed QaufsEnsd@d L dseT QLG Fuld
SMLLUUGEDS.

SHUNPRIGTED LDETIILLISHIGWNED &(HeUMMEGF ClFLID LMmGUiled OISl Qrres
Gamumevgaumhl CHTaNEL SVIOIVSSHS6T JHHEL &HIOMT 5 Sllg 2 WTHSH6L aNQUITTHEU BTUISHS]
2_(heusHlemev 2 emengl. Qeurs QUL @ren( CHaNLT aUMMIGL HHECHTLHHL BT I
@eueurmmser AHUSHEHT eUMUNEOTSH GEUTDATND AUTHAW(HESG AaMNGSILGD (WHHWGGIeUSSHenenr Ml
WIEMFI.

aNQUITTSEUET HmELUTNED (F LSS MBS QsmeeamL, QpMHMIuN S, Qedhs LBemne,
OMJLAeL SiEmNSHEVEIHET, QU6VG &ML &ML @euMHMIL 66T emmelsnes QIEhGL CaTeGHed o 6Tenmy.
CamwmighruNSTerVeUWIDEUTLD ¢TI HIL eNuirTseuaiisst UL S% HTEWTe QrreCaHTUmeLDLN&T
61601 CHaNemILS GMNGAME. WETEMIGIS FHevaugeorm &MHHLE mih CaaNamuwil UL GSIHILITES
GOUNHREME. cTentGeu QeuaN@UDUPLD 2 6iten CoHaNW SMHADE, QUTeECHTUTELLDINST Q6.

Conallhg S 851

@Qeuy QFeuauliLl BTLISS]), AHF&SUL BNLSGS], QIGSHTS BILSGS] & Ul CLPETMI LDEITEITSH6N60
SMLSLLGHEVID eumpGeUT® peur). @&CHTUNeO6T 2aEghged G LGS CamalbhsSNGHTQL D QumHm
o_aTengl. Q6L &G 2L UL HleneouNled SmeulLGEHMGI. 261Eh&6L DI LISGHED 2 6o SJEFIT;Herileon
aHumseT Hpen & fEgeTenGurg FU8gfsr AMud L EWL ABMHM WMHMID 2 1L 60 el Usiul @
o _dTeng)l. QHMeTSSTEID CUTH SLEST mFeusSlet 8% LUDHMIGH QBB HESHEMD 61601 CHTHTMIHMS).
SL &g Bl @Geveomi SieTNh eunmeHeld WigsT [ Caully AahgId Cgih QHUND 6 &L lgul

HeneouNed, @MISHSLOMEs €L lqul GLOELMENL. SHTSH6L GGHITL OMIGET H6TNHGHID SHT6TuTLILIGE MY
&(HL-& T 6v01

Gamulledlstr 76ug LNF&MISHS6L &(heusnmUTest CHIGHTL1q60 &(HLVSLDLILD

SIMSGSHLILL(HeTeng). Seuet CamuNedled C&MqLOID 6TeTMID, meuemied GCHTUNeLTS @\(HHSTEL
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SHLOVSLDULD 6T6aTMID, FLo6onT CHMUNEL&EME LOMeTTeruGIDLILD 6TeTMID, Quengg CamulleLsefed
SlQIKEVGIDLLD (TETMID HMPSSILGHHTNG. CF H6LELMEL 56 Sllg 2 WITHSIL 66T SFHSLIL HMULISSHFTEL
HnQItul L g @& SIF&FUL BTSSP FTHMEILITES &HGULUGADS. NGHS Hme HIGGIL 66T
SEGSIU BMISS F e JHHMmbuT HHupd, Cemalnhs S8 S 2 (heuF&HmeusEpld, Qg
CamumegeaumLhl, SImI6T L &EW S HUSHIL 60T STeIlL(BHADE).

QuITg &&6T, 1l adser, (Welaufsen, CUTSTCOT J&HaMNT JsHUTPONMENE H5HS HEHGLD eumsHUTEL
OGIETTSHHTLH&6IT, Hevelled &ML & Gamullevsailed smeamliLh&siimen. Q&HCHTaNNL Qg GuTsim
SHUmIGET SMEILILGE TD6. @GIDL (HLD6LELNH aN6LRIGL 6T SHevaliiedled (L@ eug, GuITem

SMHLINTISSHTLE1G6T LDLD6IT F6oTearHUT6 (LDEITLDGHIIL LI GTeueNed GLoL FHITLLIGSUNCD STevutLILI(BE6Tme60T.
aQWBHsT BIWSS] STLVHSHW ISLFLY B 6V& SIS 6IT:-

ANQUWIHST BTLSS) ST0HSL CHTHMIL GG, 260N, &THeD, CHTM6Y, DL 6D, GMEUEHE, LIeTEmn,
QEmetg BHIL&WD, STeluid, SHefurLed CUTIm LLaImsS QeuSEHIIRGHT JSWIY &1 [hHE CQFLIHEsmen

Fo. M| H6TM6TT°.

aNQUWIBST BTLISS] HTevgHed Cameariiu eNimalallh &gl sib QeusHind STHAUINLLD CLOTED
Qameini(y Heorg Hemeouevhs L6 UBHE SlHHEHIEUMS 2 66T SHLNS Cl&T6I(H6TeNS).

Q&smeLGHEHIL CHTETMIWL 2 60 QEVEH LRGN, 2 60T U(IHLD &HEM6ELEUTIETS &6001(H HITGHEL
QamegorL ClLeToT6uTN6T 2 6iTerm 26001 [JeUHsmen Cleua&H&HTL (HeUSTHAD Hevall 6 JEenssHEhd @L hEumID

QUEMSUTICD SHEMLDLILILIL (BETTNS).

@RHEINMS CaMeme 6T6TMID LS QevsE auens aNQWIBHST BHTISHS [ &meug&ed

Garerliereng). Qeuasnd HIL&eaNeL HAHMIGTL FamiGeT CleueiliLemLWNgS LML LU (HeTerng).

HMH6L QevsHIL ums NPUIHST BTWSES [ &G H CHTEIAIW LG Qe0sHIL eUmMSBIITEGLD.
SMLIg60 GallenL WM& QFeLHIM Hemevales alevhHameis HITHH CFLQID HHEUTUTD SRIG LD [

Qaminelmd QuetenilaneTsean(h UL &G QHTEIE Falg ALPQUSTI HNLDILCALIDHMIETONS].
QeGS0 QUIHMULLL DL QeusAD LeaMHMIgID LGIETUILIGILISET OGHSI6TeNg).
QM@ Settstedmy HISIMS BTLISSHET UL SMHG THHHSGHTLLIGD. Q6L HL e 7,

Coeousammaeailst isaurpe| QeTLuTeT QFLS&T eNeufl&balul (HeTeng).
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GMaIEH& BI_&SHeT QMISILGHILITES SIMDUD GEH6U6T HMmG L LGSUNed LTIMe s
FaMIGET 2_6TeaMe. GMSHens &mewnr aN(HLOLSM GMel6T &MH Callsmauiled LeobLd LGHuNgyid
GOt GMSHH 2 I uGHUNeYId Lmredlied QA L6 CFLISSHET QL LM eiTmenT.

IBITL& [BITEVM6ST LIGME, HIT6D SHHTeL &&HeT Brom bW bEm&SUILGHUND o6 &eMenL Gl
alleMh@Ld UmedlLied Hlemevden LML LIL(&eTment. Q&led gyt Cuesor @ LITeL JHEp&EML G Hl&LpD
QamebeorLed uMHM ey FEGEME. H(HLEMEL (WD HSH6H LTEhL LUGSH QEMGSH H56& FTIDNs
SIEDLDIHG|ETTONE).

SHEVLILML6D S 1q60 NBYUIHS] HTUISHES J &MeLll Lever  [J&6MedT LML 6L&EpHLD LOGHWITS
AL bAummieTense. §ev Leveu [F&HeMehT LML 6L&6M6D LITEOILIEL FamIGeT OGHUITE STeuor(LPlqHeTTME).
GOILLTS Slam&UpSGHIL Lever [, &UNTSEUSE selgmu [ (WHeAGWIm fleir uTLeL&eMed Siseumpey
QamLjume QEFWIHSHET ST6u0T (LPLg&H6TTMG).

MBLGLD 61601 SFaffymo umesog.uiymed QuImHmUULL HIeL WMHMID 16 HLd HIMHMTEGTIG 60
&Loeuor et SmeNwimed QUIHMUILLL BTG SreNlb. GeYd HuleTlug g, LUCWTSILLSS GUTsTD
Si&6UMpe] Wiy UMM eNerné @S eimenr.

FLOWLD &MiHG HMHUMIS 6T

Gamuiled starmTGev Qemmevsit QHEGD QLD 6161 HlemeouTled QUL &TELSLL LD (GG
QemMaIDISHES 2 (heUd FhH bHSH Qenmeallqeusdlene CHTUND &eu 7, ML b, eiwmes b, euruiled
GCaMJLD, S(HeUNMD, LOGHIIL LD OMHMID LDEBIILLI SHIGHoIgheT 67601 LISLGEUM LIGHSHEMeL &L 66l
2_(heusSHleneuill LHSHleTenssr [J. QUITGEUTS NQIIBHS] STLHHL Qemm 2 (HhusHnHEG NHs
WEAWSHIaID Qe&ThHSGHemens 7. Q&CHTUNO &, smeueuel WMHMID (Lpesiie J&6T SMUMISENT

SH&LTECEU 2 6Tenes. CQL(HLOLITELMET SMHUMRIGET LJTmimi&eneT ellensb@Ld 6llgeuhi&aTeEGel o eTere.

smeusmIel SMuUmiGma QUTIHSSHLOL 1q60 @emmelstilstt LLGIM OISO URISETTE D&
SIUGMILD, FalJlD SIEUFMTILD, eUTTSH UMD, HIEIDLD SIEUFMTLD, EUTLOEUN SEUSHMLD, LIJSKITD SIeUSTLD,
JID SIEUSTTLD, H(HEIQEWT SIEUFMTLD, LIOTTD HOUGTILD, HEDE UG 61607 LSHH HOUSTHISET
wHmID Ly, QH&TEESemen T(hSSHISFamId HOUMIGET 2_6enso 7. 9euSNy HHUMISEHENL
QumBHSHeuemy Qeumiled GMILILTE @UTOMLISSTL &6 HHSHD STEOILILEGE TD6I. &TEnhSEWIT;
5MLHHL AUHHLNGE &Gl  [JHeNed QUMOMUEISTL AT QeuaNUul L e °. @IMLD6I, SIEMILDCH, &(IHL 65T
MHURIGET HE Slenalled QHBHBMVID eI HMUKIGET & QITLOMLICTISSTL H&Hemen

Qeue&aTL (h&etTment. @MOET IDMISSG 2 LCHEALILG, I LITMDSEMET LT SL L HIHHE
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QeI &ML&, QIO SIHILDEHT QUMIIRIGD ST H&6T QL 1D QuMIFeTme. GLOgYID &b 66w
UFMIHHeT Cung Camw Hler FlemNsemen sBSHSHSASTHNG WLISHeT 8% Sib  FHg eNenemumid
&M1&, sreling Biged, sTefifis uMbier g oG & (b6

Cugild GeaunmmMisnearggaly LJmanssamsullene eNaré@ QUEGLLTET, amuid e, @eumbmiL e
BISwWwfer @Curs BIALL J, QeoLl & BIAWL 17, 2675 BIALLW ) e elgey HMHURSET , TTRCHT]T
MLWISSHT (WP(PeuHad M  Grsiisenest FFHILULGEHUND SIHE SleTailed SDLOWLIALDMIETOTE).

m&eu SlHLIMIS 6T

NQUIBST, BTLSHS HTEGHET NEUTITUSHEN6T UG NTUMDEMTEID DHFEU FLOWISSl6MEDTILILD
BNHS6T. BLITR T SHUUPLD, affusHer HMuPLD, Srefullet HHUUND WHMID 0N QllgaIIHLD
gnewett F&ITLILGHUNCD SeliLB&eiTmen. BLITRT HOULTTE eflphg HL GG (PWessT g ales)
Smeaugenwl eaeioid QL& HHaUmLSHTHE BTG MeHEHL 6T B Heneoued oL 61606VMED
BI6iI@ M&&H6eMeL GLEL aU&HMS 2 (h&EMBUILID, L& Ceems Su|Lsnib, &Ip alev&ams
SITUSHIL 65T iUl (WHSHengd, &1 QL &M& LMILSE (PeTUD GSMISSTs Han(h Goup (WHSHenru|L 6
ST SweN&HME!.

Swmerd, geublemevuileyp FMHLIMIS 6T

Slwimesr [HlemevsnulLd, SHeud QHSGLD (Lpevfle JHemend elens@Ld eGLOMEST LD Ih%
GHNEHS60, LSO Heneoulled, & LG Q&61D GUITEIMN S4F60ThSM6NTE CFWIWL|DMT HHURIGET

QUG EUMSHLILL (5 SHMTEL &S Q&HeHmeusamen IMh& QBHEHEN 6TETLGmTT MM (PIgEMGI.
FUPSTW HSLPOUSMOTSSTL(HLD &HLMIS6T

SNEUuGHefled QL EAUMID HHOURISET &UPSHTU HSLDESEMEILD, UTLDEHMSE  (LPEDMSEMEILILD
alens@L AMUmGsT QL IDAUMISETDT. SeumHmled LW |GSHD, allememur (b, HL 6o b, Qs 6,
hsLpeser GCumsiimeummMsne LF&Hued&HeTmes. 2 L HUuNMHE Q&uleug GCumsiim HHULD Historseriled
STEILGHADS. HheaganGHeugmu  § Amhg weow|ds afigrsayd, o L HuuNHareree|b
Sabgletemmy. @iy uTFULSHSG 2 L HEL (KL 6T STEulILLLTj. @euf W&Theuldl Hreateim LDeLW|HSSHed
SmLLL IaIf&HmeT mpGGl eLWGHD, 2 L HUUNDHH Cumetim BSHPFSNSHmeT HL &SHleorT 7.
o LOuuNmH&UNedL QUETTSEHLD HeVHG QST 6o [J. @mIGsTen Grewied o L HuuTMHE Q&uleug GCumsTmID
Ggild @@euy LU HHD QFleug Gumem HMUMISELD @L LD QuHM 2 eTerent.

Caafl&emns HHLmhGeT
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Fa GG DG LIGH6L LMDINGT (LP6HT LD@Glg6ml LMDLUMTL g @enaliug GCuUmETMID 21560601 &6u0H
umbumengl SGeud GuTETMID GreaMetT FHTULGHUND STl CaTnmeflaeailer HHLIRIGET
&S ALPNILG CUTETN) SMSGELILL BeTeng)l. HeNsH & sTe&amen &HM & i Nemeot
QuIsmaIlILG GUITETN) SIMSGSLILL (BeTengl. @euhmiL 6T (WLJ& GUTETD aurdSisSHenest
meuG FHl&EQsMen(h Gamomeall Qengliug CUTETN SlMDbGIeTang. Q&NMUSHET UTUNCLNS D&HSET

Caailsams HapeFfsaied mHULLem MleLmLD.
LI6oof 11 QA LI6BOT S61T, [HL_6BTLIGILIGUoT & 61T

QUTHIOITES STFET STHW JHEFHG GSMHCMeUeL Q&I D, FMOIL afFad, Qens Qemssse|
BLEUILD Splq LDALPNGESHELD, S6TTHEHLD, CUGTISHEHD @\([HIHS 60T 7. @eummled UsmNeNenL QIS
GumetTmILD, Lo6dTenr fledT &MeLGHemenLl Mg SHION(Heug CUTSHTMILD HHURISET HEDLOHSIETONS). (IS MISLD;
Guretn QengFeunsSmsErL 61 Qens  Qenslug GCumsimid QengdHHISGsTEIGCL o (Beug CuTeTm
HURISET, G&FSUNN6I MeUSHGIGABTEN(HLD (G BLETFHADHUD ONQIBST STV &HMELUTL S SLD
STEILILGRAMS™. D6 SIuisHaied smemliLb&Hermen. @eummisst eLPeVD SIHSHTe D&&er6 Qeng

HMID BLerdSetr WgiTer gpfeusHenen b (PigHMSI.
FWPHTW QAFHTLIYHL W FHLIHIS 6T

Quegar gegotenel [J LITeneTTenIIEF &LOLILG GUTSTMID, QLIGTI H60T GLOHeNGmILS HSHE | 6Teng)
Gumetmiid, umeLLSL (Heug GuUTeTMILD, CILIGTIT &H6TUT600TITIq6MUILI LI J5& (P& SRS CFII6UG
GuETMILD SIEMLDHGIETeNGH QG CLGTIIGHET RLILIMEISHES SHS (PEHHAISHIOID FHhSHIETETenLOMUIS
STLEHMG. 65585 JORSTTHFHIL HID STEILILGHDG. NGBS BLISS [ o SMHUmiseiled GlLiedor
wirensorufedr L& epmMHenmESHTEOleme 261651 ERMEMMESTEONEMET FHM SNSHEWIUTM)

WIMen6sTS GIHHENSIL|L 65T Qemenihd QMg uilemsoll umHMlLITM SemLhGleTenr AMULD HWUL eMibES).

CaId eBeu] Hemeouiled CHTEMNUIL 60T €2(b Slaemul Hempuiled 2aesidl SiGetT CLOGL (LP&HSHement
smeug G WM Ging GuIeTm BIsTaETag S@HFHHND HMDHSHIETNG. Qh HrEnAMLSSenen
AQUILEGH &S &(Hegemn) 616TM Faml eUflLI(HEetTm6oT].

N&emasanyer NFamg RLULG Cumem SHURIGET @\(h&H6Tmesr. eummlem CLPeILD HEHST6V
SLLSH6L ¢JLDMDWITET D&SH6T Q(BhSSHemenr DIIeOMD. QeuDmIL 65T (b HewNed HITig L 65T
QUUIGTETTEUIfl68T SMLILDTETTS| 26 flett CHMEL FHEHSMIGEL 60T HHUSHL STLLLILGHMS)

MUsSmeVEhflstT lmestT QeummMied SiluleomLb.
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W& Qamigseand(hy sp@mealy BMug GUITETT) SIEDDHIETTE. HHSTLHEH AT (NSHSHIL
SNNlL&6T, QUITE HEHaleL&eT GUTEImanal @eiaumm (WIH6T ceold siMlaNssear 1§ @UCUTHID L6
Smomisefled Qg Cureim (Pr& QST lg JMONLLsmeT MIaNSS6TmeoT).

afleumIG &6 MM 2 ufifleorriig it

WIT6M6DT, LOM6DT, €L L&D, Led), L&, GPMIG, Sh6mLD, LML, 6TTeriumene, (n&emev, &afl, et
Gumettn SMuellg G eumpeiliied HsPHASHEHL 60T UN (RS ST lgujsteares  §". Qeummied oi6dT6ord
NybweNed eumG6eITSaD 2, GEYID eaTsmImIs GNIGGD Heeronsea|n &HSUUGHDE. QhE
2 66 GeuiGenled &esNsHs Henevumed 6llgeUMDSSLILL (B6iTerngl. LMDL QUIqeIDT6NGE H6tlGHSHID,
QeneuhHeUTMID STEILILEGH TSI, BTd H6LEVG UMDL ULHILILMLTEIE 2 60H6T MaTHHIL LGSUNevid
A GhgleubGIeTeTg. QbhHsSsmeouTsd @Qhgl, CUETESHLD, FLOIID Y&HUI CLOGTN HMEVSHEMEVID LITLDL|
allgeud QL AUMIADG. QUaTEHS SHemeouiled HIHMIGET LstTeilblsneouiled SiembHGIeTeng. @& GuTsTm
Gamyp, umeg Ll SHevogefeid sreulL@G&soimen. Q&CHTUNL  HalsHE Hemeoueyid, Genemihs
HeneouNgitd MM Qo LNeST6IMEHL 6T BHT6HIE LIMDLSET 62 SMewNed SmennliLGAMGI.

AeaumMlenend ey eNCerTHLOMeT HMHURIGHT &mevd Hmene CeuaNGETL (HeusMETS STener,
GHeng 2 L6 Hefl HeliLmseald Hemew WL (G QenemihGHId SHranlLGEeimen. @& GuUTeTn SMLmisen
Gampy  SMLGHHL SHSD STEILLGHETDET. L, & SRS 2 (heUhiGeT GeusiGaum 6llg almISaTeL
SMERTILGSeiTmert. 6T 2 LD WITenEnS SHHSMSBEMILILD HLDLOSSTOSHEHLD GRS 6T SH6imsEpLd,
LTSS THISEHLD, CHTMILULMNSE@HLD LMemal @m&sHamal|Dd, LLGaIm @ened HMLNS6T Q&ML QITEILD
2 LU 1 2 (Hhauons glsusefed &M LLUGEME. QeubmiL 61 simLwrard  QsFlng 2 (halhi&eT
SMeuoTLILI(H &\ 63T 60T
QAzmGLILT

SyTeil LGN .60 LOMILD6D 7§58 gouESHW STeuld eNBUIBST SHTEVLDMGLD.
ANQUIBEIEHTVSHSHISH FHetor SHUmsGeilsT euruleons e [FeellsT eugeorm, 2w ful SEVBUID, HEHSHTO
&S BT UMTDEMSUPEMD, LDEUTDe|, QuTpsl CUTE®, &WeTUBeme, HibgemesSmest
CurermeuMenm SN (PIGREMG. H0QUL (R QFLIH ST, ReVSHI Y HTIRISMMLD Q&HM6TuH

16T Y UIeSSL (REOTITETg| eT(LPSHLILILL SMGLD.
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Padams - A composition based on Agamarabu

Dr Himaja B
Bharatanatyam Department, Tamil Isai Kalloori

Abstract

The term Padam in general refers to any word or line in poetry. as early as 2™ Century AD Bharatha in
his Natya Sastra states that “A literary composition with meaningful words confirming to the principals of
music namely swara and tala is referred to as a pada or a song”. The Natyasastra mentions the Padam as
an indispensable constituent of the Gandharva. Bharata has used the word ‘Padam’ in the sense of sahitya,
or any song employed for abhinaya. The dramatic performance or visual representation by gestures being
an invariable feature of drama, padams were always accompanied by abhinaya. The characteristic of a
padam is that it is intended for nrtya. A padam should be full of Bhava or aesthetic emotional appeal. It is
generally intended for dance, though it can be sung independently as well. The music is repetitive, but it
is intended to develop the motif which is gradually expanded in the three charanas culminating in a
climax. This paper will throw light into the history, structure, beauty and performance of Padams which
are considered to be a classic example of a Agamarabu composition.

Keywords — Padam — Nayaka — nayaki- bhava — Rasa —Aham
Introduction

Third Century BC marks the first stage of history in which South Indian music was given a definite form

and status. Two types of poetic compositions emerged based on set themes and specific situations:

Aham — love poetry: Based on man-woman love maturing in wedded life; dealt with sentiments of human
love

Puram — non-love poetry: Based on the heroic milieu of war and court life; gave descriptions of war and

other heroic accomplishments of the kings

The natural objects or things peculiar to each regional landscape and lifestyle formed the background of
these poems.
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Land was classified into five genres (thinai): kurinji (mountainous regions), mullai (forests), marutham

(agricultural lands), neithal (seashore), paalai (wasteland).

All aham verses were classified into:

kurinji — union in love

pAlai — separation in love

marudam — wife sulkings

mullai — wifely virtue and forbearance

neidal — lamentation by the wife

The aham poets of the Sangam period served as a model for the Tamil poets of the succeeding centuries.
They used the aham variety as a means to express their devotion and love for the Lord. Thus the songs

couched in divine love became the dominant mode of expression in music, dance and literature.

There was a parallel development of royal romantic poetry along with Bhakti poetry. The songs

composed in praise of the deities and kings evoked shringara rasa in all its aspects.

1.0riqgin of Padams

The concept of madura bhakti or the thalaivan-thalaivi concept is seen in Tamil works such as Andal’s
Nachiar Thirumozhi, Divyaprabandam of other Azhwars, Manickavasagar’s Thirukkovai, Thiruvasagam
and other works which stressed that the path of devotion to Lord and righteous living led on to make
one’s life worthwhile and ultimately to attain salvation. The characters Thalaivan, Thalaivi and Thozhi
stand respectively for the Iraivan Paramatma, Bhaktan Jivatma and the Guru who leads the Bhakta on to
the path of mukti.

The seeds of Bhakti margam that was sown during the 6th century AD germinated into the Bhakti
movement in the succeeding centuries. This originated in the Tamil Desam and spread beyond its
boundaries and gave birth to Bhakti isai in various languages in India. Hundreds of literary conventions
had been knitted around the theme of divine love, borrowed by poets for expressing the various moods
and mental states of their love for the almighty. From that time, a padam came to denote a musical
monologue which resembles a kirtana in structure and propagates the sentiment of love for God through

innumerable aspects of Thalaivan-Thalaivi kadhal.

Padam means a Term. Sarangadeva in Sangeetha Rathnakara has divided Prabhandham into six parts

namely- swaram, bridhu, padam, denaka , paadam and Taalam. Here Padam means that which is
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expressed through words. The terms Pallavi has eveloved from Padam, Layam and vinyaasam. Here also
padam carries the same meaning. According to Venkatamakhi, padam is one of the parts of Prabhandham
which describes the heroic qualities and achievements of the Nayaka. Till the 17" Century ,the terms
padam meant any line describing the rasabhava . Only in the beginning of the 17" Century Padam was
being associated with sringara rasa. The Nayaka Emperor Vijayaraghava Nayakkar (son of Raghunatha
Nayakar) in his Yakshaganam Reghunaathaapyutham has described Padam as a musical composition

describing love.

Prior to the 13" century, when Gita Govindam of Jayadeva was written( Interestingly enough, Jayadeva

calls his work a padavali or series of padams or a prabandha or poetical

The Ramayana is the oldest literature and authority on the subject of love. The idea of conceiving God as
the Nayaka(paramatma) and the human soul as the Nayika (jivatma) is as old as the vedas and is also
found in the Bhagavatham. But Jayadeva was the first to write regular musical compositions in set ragas
and talas with a Nayaka, Nayika motif. This concept of Madura bhakti is also present in
Manickavasagar’s “ Thirukkovai” , “Thiruvasagam” ,Andal’s “Thiruppavai” , “Nalayira Duvya

prabandham” and other works.

After the 13" Century , the word Pada came to be loosely used in musical parlance. PurandaraDasa’a
songs were called “Dasara Padagalu”. Thyagaraja in his krithi “samayamu telisi” calls his songs as padas.
Later a Padam came to denote a musical composition containing Pallavi, Anupallavi and Charanams
describing the situations between a Nayaka and Nayaki. The earliest specimens of these Padams can be
traced to the sringara sankeerthanams of T Annamacharya(1408-1503) and his son T Chinnayya. They
were forerunners of those songs composed later by Kshetragna and others. Apart from these Bhava

Abhinaya Padas , Bhakthi, Neethi and Vairagya padas were also composed.

In today’s context , Padam refers to a musical dance number which denotes various aspects of Madura
Bhakthi. The first that we have come accross as songs with nayaka nayaki relationship are
Annamacharya’s “Sringara Sankeerthanamulu”. These were the models on which Kshtragnya composed
uncomparable padams. Till kshtragnay’s times padams were only describing the greatness of Gods. Later
, the court poets started composing padams on the Maratta Kings. Ganam Krishnayyar has composed
padams on his village deity Sri Soundararaja, Thrividaimarudur Amarasimman, udayarpalayam

Zameendar Kachiranga etc.
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Prabhandham consists of padam, pallavi, anupallavi and charanam. Padams can be traced to the
prabhandams of the medieval period. Prabhandhams can be classified as Ela, karana, tanki, varthani,
jompada, lambaga , raasa and ekathaali. Mathanga in Brihathesi has mentioned that the kana and Ela
prabhandhams are very suitable to bring out the sringara rasa. Venkatamakhi in Chathurdandi prakasika,
in his chapter on prabhandha defines the ela prabhandha. Kana , maathra , varna, desa are the four types
of Ela prabhandhas that he talks about. Desa Elas can be compared to the padams. Elaprabhandhams

contained bhavam and rasam.

2. Structure
It has the sections pallavi, anupallavi and caranam. There may be 3 or more caranams. There are not
many sangatis or terse sancaras. Sangatis found are only later introductions. The signhature or mudra of the

composer may occur in the pallavi, anupallavi or the last charanam.

3. Musical Aspects

The music is slow, dignified and flows in a natural manner. All padams are replete with raga bhava and a
sustained balance is maintained between the music and the words throughout. All caranams have the same
music. The padams lend immense scope to expression of variegated sentiments and shades of emotion in
a very leisurely tempo with exquisite raga bhava. The padams testify to the great proficiency in
sampradaya sangitam. A detailed picturization of a ragam is made possible by the use of subtle nuances

and variations figuring in the music of the padams.

4. Rhythm

Most of the padams are set in misra cApu and tripuTa tALams which help to bring out the musical gait
inherent in padams. The various moods and emotions of the Naayikaa are executed by the dancer giving

immense scope for the expression of variegated sentiments and shades of emotions.

5. Beauty of Padams

Beauty of a padam is enhanced through dvideeyaakshara praasam, andhiya praasam, anupraasam
,Swaraaksharam and swarasthaana padas.

5.1 Dvideeyaakshara Praasam

In the song of a padam, when the second letter of two lines rhyme , it is called dvideeyaakshara praasam.

For example in Ganam Krishna ayyar’s atana padam, it appears as follows
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anti nErantannil muntikkoL peNkaL kaNNil

cantikkAmalE nl vantu vantu ninRAI

5.2 Andeeya praasam

In a padam, when the last letter rhyme it is called andeeya praasam.

5.3 Anu praasam

In a padam, when the same words appear again and again it is called anu praasam. For example in the
charanam of Ganam Krishna ayyar’s atana padam

pArtta kaNgaL pArttatu pOl pArta vidamellAm

5.4 Swaraaksharam

In Subbarama Iyer’s Padam padari varugudu swaraksharam has been beautifully

Used.

Pdr snndp p D dpmg P mP mPdnDM m

pataRi varukutu patai kkutu pAduvAr KkAmpOti mAya

5.5 Swarasthaana Padas

Composers like Kadigai mookku pulavar and Narayanaswami lyer specialised in composing
swarasthaana padas. According to P Sambamoorthy, Swarasthaana padas are those which have the beauty
of a swaraakshara in the beginning of every aavarthanam. But in the compositions of some of the
Ettayapuram composors do not conform to this definition. For example in the composition of
Mookkupulavar — “ Aadhi Aarambak kalviyile” in Todi, the swaraaksharam does not appear in the

beginning of every aavarthanam, but only in the second half of the anupallavi and in the charanam.

6. Muthirai in Tamil Padams

There are various muthirais found in Tamil padams.

6.1 Raaga muthirai

In Subbarama Iyer’s padams you can find raaga muthirais. In the padam “ thaiyale unai ninainthu” in
Ragam kalyani, the words “ kalyani ragam paadi” and in the kambodhi padam, “Padari varuguthu” the
words “ paaduvaar kaambodhi” are examples.

6.2 Vaageyakaara muthirai

In the charanam of Subbarama Iyer’s Padam, one can notice the swanaama Vaageyakaara muthirai.

e, DDF FHHIGDM S LONLQLS LIED FHE6IEV B HBLOBLO < E@hFITELIT 327
T maataont Sgie
3@, P LIGDTEOTITL_(BEb BUHH &b [T BIHLO

LISB ) D VD BNIIBIHETTIED FIBIH SHB LOTLHETTIEOT GIHITLITFFIUYLO UETTITFFNLLO.
LI g 600T6)) [HI600TH 6006V LO6dT6oT W60 ShedlHLp; Volume:l- Issue :1 May 2022
Special Issue



Pranav Journal of Fine Arts
(A Peer Reviewed Quarterly Online Journal)

ISSN:2582-9513
6.3 Paryaaya muthirai

In Ganam Krishna lyer’s padam in bairavi raagam “ Velavare” from the beginning of the saahithyam,
Velan or Murugan is denoted with various synonyms in which paryaaya muthirai can be seen.

6.4 Raaja Muthirai

In Ganam Krishna lyer’s panthuvaraali padam “ nithirayil” and in Mookkupulavar’s saamar padam,
sarasa Durai” Raja muthirai has been used.

Panthuvaraali padam anupallavi-

“ muttan amaracimmEndara bUpan klrtti sollum”

6.5 Prabandha muthirai

In kavikunjara Bharathi’s padam the following words ““ censol padam pAdi” “ kavi kunjara patam pAdi”
denoted prabandha muthirai.

6.6 Naayaka muthirai

Nayaka muthirai can be seen in those padams in which the essence of the padam is the nayaka nayika
relationship and God is the nayaka. In Ganam Krishna Iyer’s Atana ragam padam “thiruvotriyur
Tyagarajar”, the same words denote naayaka muthirai and in Subbarama Iyer’s kedaragowlai padam “
anjugame” the words “ karikirivaradan” denote naayaka muthirai.

6.7 Kshethra muthirai

In Subbarama Iyer’s “Anjugame” * kachi nagaril vaazhum” and in Papavinasa mudaliar’s * mugathai
kaattiye” the words ““ aarooril vaasare” are examples of Kshethra muthirai.

6.8 Devatha Muthirai

In Papavinasa mudaliar’s “ mugathai kaattiye” the words ““ vidanga thyagarajare” denotes Devathaa

muthirai.

7. Performance of Padam

Aspects to be remembered during padam performance are

1.KAVYARTHA— idea conveyed by composition entirely.

2.VAKYARTHA—meaning of each line.

3.PADARTHA——meaning of each word.

An understanding of the above three aspects are essential to bring out the essence of a padam through

abhinaya.

Performing abhinaya for padams is the ability of the dancer to communicate through body language ,

movement of the limbs, stance, gait and most of all, the face the content and imagery of the word, the
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poem. It is very important that the artist comprehends the dynamics of the relationship of the word
(meaning and formal elements of poetry), the music and the tala. It is also important for the dancer to
move in time freely, of time past, of time present and the time future. This free play of the three levels of
time constitute a very special ability of a dancer to interpret not character but also the states of mind and
this ability enables the dancer to create metaphors which may have been only implied in the whole song.
Abhinaya requires understanding of the text at it’s primary level more than the secondary and tertiary
level. Understanding of tala is also basic. Unless a dancer has internalized and become one with the text,

the music, the tala and each of flows through her , there can be no abhinaya
Conclusion

Padam is a musical form or composition (sabhaa gaanam), meant for dance, that brings out the
relationship of naayaka-naayaki (hero and heroine) as well as tOzhi (close friend) to tell important truths.
The words are written through the mouth of the naayaka, naayaki or tOzhi, explaining the joy, sorrow,
and other feelings of love. They indirectly refer to god, since the naayaka is said to represent the
"paramaatma” (Great Soul, God), the naayaki represents the jeevaatma (human soul, man), and the tOzhi
represents the guru (teacher), so the words of each is thought to help the audience reach mOksha
(heaven).

The naayikaa is longing for her naayaka symbolising the longing of each individual soul for union with
the universal Divine Spirit. Seperation (Vipralambha) and Union (Sambhoga) are the two aspects of love
that dominate this item in which the dancer can surrender herself to God, forget her own self in utter

renunciation and begin to experience awareness of the highest truth.
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NALADIYAR - The Principles of Justice
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Abstract

Naladiyar is one moral extract among the pathinen keezh kanakku from Tamil Literature. The morals and
messages conveyed by Thirukkural and Naladiyar are almost similar. There are three divisions in
Naladiyar namely Aratthu paal, Porut paal, and Kaamathu Paal and the same such applies to Thirukkural
also. The Moral that is conveyed through Thirukkural in 2 lines are conveyed to the readers by Naladiyar
in 4 lines. This concept is justified by a famous proverb that states
VI CaugYIDd LIELEYI&HGSMIE),
BIeId QeorGLd QAFTLEISHGMISH

In accordance with this saying, The principles of Justice quoted in Naladiyar can be seen clearly in this
article.

Naladiyar is one of the Moral text books emanating from the Madurai sangam 4000 years ago. It is
called Vellalar —Vetham. 800 Jains ascetics driven by famine. The famine was over they prepared to
return to their own country. The poets were driven to depart secretly by night. In the morning it was
found that each band had to left on his seat a quatrain these were examined and found to differ widely

from one another. When it was found that the Palm leaves scrolls contain these 400 quartrains.

Key words:
#Vellaalar Vetham . # 400 Quartrains. #Araneri Chaaram #Renunciation
#Patience and Perseverance #Bearance and pity #800 Jains

INTRODUCTION:
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The naladi-nannuru or Four hundred quatrains is often called the “Vellalar-vetham”. The “Bible
of the cultivations of the soil”. The naladiyar is one of the moral text- books emanting from the Madurai
sangam and therefore came into existence 4000 years ago.

Once upon a time 8000 Jain ascetics driven by famine, came to a pandiyan king and were
supported by him. When the famine was over they prepared to return to their own country, though the
king wished to retain the learned strangers who add lustre to his court. At last the poets were driven to
depart secretly by night, In the morning it was found that each band had left on his seat a quatrain these
were examined and found to differ widely from one another. The King then ordered them all to be
thrown in to the river vaigai, when it was found that the palm leaf scrolls containing these 400 qutrains
ascended the river against the current and came to bank. To These the king gave the name of “Naladiyar”
some other verses reached the bank at various spots, and are found in two collections called “Old sayings”
proverbs. The essence of the way of virtue. (eim@mmi&amyid) These latter works have never obtained the
popularity enjoyed by the Naladiyar. They were re-edited, Interpreted arranged and forced into a kind of
parallelism to the kural by pathumanar. In this verses there is no mention of God in the Naladi and no
trace of Religion. In this Article the principles of justice studied from Thuravu and Pazhavinai from

Naladiyar is seen.
g&me| :Renunciation

Thuravu is defined the relinquishment of all attachments to wordly wealth without and to the body within

(lust of the flesh) in view of the impermanency.

geormed el . elen&&Hed eTauQleuoil @eLeVMDED &G SMETHSTEL LITEULAELEMEL

cTatuTClemnl eflaré&ed @eveumned QeuelGl allfihg eNaTHE SMEIHSTL CLIHLD LTaIDd eubhg GE@mD .

SHETMEL GIMEUMLD LL6TI(H HSMHSIT6DT : SIGICUTEL HIMeUMEhF QFILICeUTTEHEG LmeuLbleLsmev
Qametsngsemen LNeTLmmenNevenevellefsst  CUEGLOLTEUD euh C& LD

-eflend@ Qmul

GCauw allL_gg QaarmheT UMLHHTHIEG BHeLeTleneor
Siall_gg HHGLOMHEHS,4-51- HIMEY) .

ifeyenL Wy Gy (Wwgedw wmeyd Hleneoilsdew staim &HEA elmpelled Himhg afh Qumieu
@ebeumid, @ememid, SIPG. CFLAID GemauTald Heneoulsber LT giMlaNleomy BHemevuilebeors

Qaeveuld, auentli gy &weummMistt g CMsD Q&meTeur .
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Qsvevld @emenin eTLfléd eueTliL L& &aHMLD
Qaeveuld 66l eT6ITMIeME 6TELEVITLD CILDELEVL -
Blemevemio &ewoi( QAmigWImTy GiMULIy
SEOeOWITITY SID 2 Wiws Qsmevor(H

(53)

Patience and perseverance:

When trouble arise, hard to resist, to cause them to break the vows which their lofty spirits have
pledged, the men of power set griefs aside, and firmly fix their souls in right. These are the blessed,

guarding ‘decorums’ rule;

oG EGHHMM Q&ML QJHHISET 2 6TEHML WS
BT&HS[BH GIGTURIS LTHHMEL 6UlhS&ET60
568 Bimre 1b 2 MCeumGy HELALM(PEHSLD
SM&HGLD H(IH6usHU57) .

Forbearance and pity for evil-doers:

To bear with those that speak contemptuous words yea, more, to say ‘Ah’ with these sink in the

other world to hell, the place of fire, as fruit of their contemptuous words and to grieve is duty of the
perfect man.

SnHE Enefsmer Q&pbheH CUEGMTEH DT Sty QUhiGa] .
S @SLHGHMD ST AUITMILLGETH oM
QAmend @&LpHE aileneTLILILSST602 DL -
erfleumis HIJwHg efipeus Qs&meveT6IMI |

ufleugm 2 (b FMHTCMT &L 6T (58)

Repression of sensuous emotions:

KUDLCVETHEMEMILD SIS h6iTLieuetT  afBCUMI Si6mL6umTedt LI6V60TSHEmET SIL &G LIUDIGLD
SIMETLITEU6IT 6T6ITLIS 60607
Qo euml &6 (P& Q&all ereor Cuy Qumm
DUl GeuLleéns i6umaTlen6or&H6m& 6l -

SEMIGTOMN STHFIUIGGLD pMHMEY|6OL LLITGHT
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afleorusnrg afp QumIb. (59)
He who understands in the ordered way of right has power to guard and guide the desires and lusts that

find entrance by the sensw-gates called body, mouth, eye, nose and ear — unfailing shall gain ‘release’.

upeileneor:

“Wpeit QFIs allemerTuiledr &e6iT6nLo”

Deeds unerringly come back to the doer

This may be compared the Tamil efenewr is the equivalent of the S.(serowb ), @wmeNenen=
‘twofold action’, = ‘sinful and righteous deeds’. The word e, Q&mELEMEL, LITL(LPEDM,, 2 6TTEMLD ,
Quml .eNg g Qsuieud are all used to express the effects of those deeds for which each individual is
responsible, but which are supposed partly to have been performed in former states of existence, and

partly to be an eternal possession or fated allotment of the living element or soul, antecedent to all
embodiment.

QETRISETMI SH6TT6N6T 6O LIGFENEUL LITIEmamihisheusdled Colg SenLeugl Gumew (Lpeitsment ellsment
H6iTen6nE QFILIGEUMETGI DL W|RI SHTVSHHE 6UhGHemL LD
LeLeLmeY6T 2 115G el GL&S6TMm)
eUETONGMH HMTUIBHTIGSH CHTLMEVS QFHTeLem6VLI -
upeilenearujld 16T Hme5CHHMH QAFIIS
glpauemen Hrgd QASTETHS.

Deeds come home to the doer

Although you send forth the tender calf amid many cows, it has unerring skill to seek out its own
mother. Deeds of old days have even so the power to search him out to whom their fruit pertains.

wireugmeyid HeLelenest Fellensst LIS &HSHEHD Fal M)
2 mMHUTEL B&HSH6L 2 MIEUTHGLD ST
QUDDUTEL eMmETWIOLD Ii6iT6oTeUMLDLOM ;

supULNH M@GHEUTIHLD E6LEMEVIGH M F ;
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Soum mesuumr@GL Gev.
Whatever is po ssible is always possible.

Not even saints can drive away predestined ills; and all the fated gain must needs accure. In time

of drought who can bestow the rain
Or who can check its rich abundance when it falls?

BeLGeLM) QMESHGD SCWIM] UTPSHGLD SHTEwID N6 L6
ueveomeirm Caeaill Lwgy|ewTFeumy afiuayn

&6060MHMY eurpeu HMHCHELSHELELVTHITY -

GaGHevId 6TCITEMIDINEF CFMEHS H6iTmLOWITEL

CamAgH6IM QASTETMGMH FonMHM)

why ignorant men live, while the wise die

Those that know the fruit of vared and profound learning die off, while the unlearned joyously
live on. Would you know the cause? - The unlearned possess within no ‘sap of sapience;’-s0 death

deems them refuse stalks, and takes them not!

2 UESHGHIET Hleol eudlwigmi QOHSIEH LUSMHE STI6uoILd
@ wmUsa] QBHEHFHHT QILELTF(HHI &IT6vor
ABGriusmL BlETMIeLEN C1GELEVITLD SILLDUILDL, -
6160 UG GLD AMEVSL M) J6sTCEFTIL
Wweirement ellsmerrwimil efi(Lb.

Why some beg from door to door

Lord of the sea’s cool shore, where amid the wave swans sport, tearing to shreds the Adambu
flowers! When those whose hearts are sore with urgent need stand begging, and wander through the long

street, in sight of all, this is the fruit of former deeds.

siMejemLwim] feff $&5@HLMRISHMaT QFUISNHES ST
SIPWTGLD i6L60F SiMleu HHIHGILD

UACWTE uLLemeu Q&G aueflGuwimly. -

Qps armeyullisE HeTssLMH METCHFLILH

Qaulg ellemeorwimest 6u(pLD.

Why even wise man sin
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They are not ignorant; but, though what man should know they know, yet they do deeds that
bring guilt to their souls Lord of the wide sea’s pleasant shore, where breezes breathe the lily’s fragrance

round! —This comes from former deeds.

sleuge Q&g Heoalsnel Faleneaigmnel @ILONGSTEL 61D eLIT
FreuoT (B B sMEUWISSIET TELELT(HLD 6T )6 6T0TWLLD
GeuesorLmj o Hureaenlp LWl arévsvemeal ,
Geuennr 190D CeuewarLm eligeId 2. MM Lmew
SeoLm NG seL gl

Desires are unavailing

On the earth begirt by gathering waters no men desire in anywise evil things, but choice fruit of

good things. Yet whether they desire or abhor, it is hard to shun the touch of what fate assigns.

A @allemell LwieTdHsmen Wimeu@bd e@pLL Qeumiifei Sigiuanss Geusr(hb
aMISTAUGST (WmMUIMLDHE eurym ,
2 MIGTLS GIHMST.IHLOLHCH I @GSLD ,
mismeneoll UL QUTMHILLDIIGETT6V ;
Amismes QgeTener Ufley?

Fate is unalterable, why grieve?

The early fates diminish not, nor do they increase, they come not in order changed; help in

troublous times is none; what haps will happen, there and then; and so, when all things fail, why grieve?
Conclusion:

In this article we have seen the materialistic ideologies of Renunciation (Thuravu) and Karma
(Pazhavinai). In accordance to the principles of Renunciation and Karma, the one who does not follow the

moral ideas in the life will be punished by the Dharma which is the ultimate Justice to the mankind.

“What You sow, So You Reap”
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Kilikanni

S. Purusothaman & R.K. Kumar,
Department of Music, Annamalai University
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Abstract

Thoothu Ilakkiyam is an important part of Sanga Ilakkiyam describes Thoothu (Message) of the
heroine’s love to hero in the form of poetry in tamil literature. Mostly her message send through her
friend and not only creatures like Birds ( parrot, dove, swan, peacock, etc.,), Bees, deer, flowers, wind,
clouds, Tamil and mind to the hero. KiliKanni is a part of thoothu llakkiyam composed by Subburaya
Swamigal (Kilikanni Siddhar — (1825-1871)) the song describes the jeevathma of human surrender to
paramathma of a God Lord Murugan. The famous Vallikanavan song is also composed by Subburaya
Swamigal. Through this article, we will see about the song structure of ‘Klikkanni’ and its music and

dance compositions in detail.
Keywords: Thoothu, Kanni, Nrithyaa, Madura bhakthi padam, Virohotkantitha
Introduction

Bharathanatyam is one of the finest classical dances of India having a rich language of expression
through poetry, music, and movement. It can be considered as an embodiment of mythological, spiritual,
cultural, sociological heritage and traditionally passed on to posterity. Kilikkanni is purely an abhinaya
piece like Madura bhakthi padam belonging to the nrithya category which is mainly performed in dance
and music concerts. Kilikkanni is one of the vocal, dances, and instrumental concerts at the tail-end of

Tukkadas. In this article, we made a detailed analysis of the poem of Kilikkanni.

Kanni which is two or three phrases of the poem in Thoothu Illakkiyam. In Tamil literature,
Thoothu Illakkiyam is a part of 96 Sitru Illakkiyam. Kilikkanni is one of the Kanni formats, composed by
Sri.Subbaraya Swamigal. Mostly we are using selected six stanzas for Natyam and vocal concerts in
Kavadi Sindhu style. But, there are 102 songs in the Kilikkanni each stanza has three lines. In dance, the
dancers use graceful movements, expressions, and emotions involving the hand gestures, eyes and face

rather than fancy steps, especially for Madura bhakthi padams.
Concept of Kilikanni

Kilikanni is a musical monologue, meant for dance, which brings out of the relationship of
Naayaka - Naayaki (hero and heroine) as well as thozhi (close friend) to tell important truths. The phrases

of the naayaka, naayakai or thozhi express the joy, sorrow and the feeling of love. Indirectly the Naayaka
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refer to ‘Paramaatma’ (God), the Nayaki refers to Jeevaatma (Human soul), and the thozhi refers to guru
(Teacher). Each phrases of Kilikanni help the audience to reach state of bliss. In Kilikanni, the Naayaka
as Lord Muruga, Nayaki as the poet (Subburaya Swamigal) or those who are singing, dancing or hearing
the phrases they are Nayaki and Thozhi as the messenger. In the kilikkanni 102 stanaz are called as
Kandiga. Mainly in vocal and natya concerts the Vallikannavan peyarai is used and some selective
stanzas are used. The first Kandigai in Kilikanni is ‘Aiyundhu Karannukku ilaya Arumga velavanai

shenthiguganadavanai kiliye chera manam theeduthadi’.

Selective Stanza in Kilikkanni

AR: D2 SR2 G3 M1P D2 N2

AV:N2D2PM1G3R2SN2D2PD2S

Tallam : Aadi ; Language : Tamil ; Raagam : Shenjerutti (28" Harikaambhoji janya)
Kandigai -1 (pg: 62, Stanza Kanni -14)

Vallik- kanavan perai vazhippokkan shonnalum

Ullam kuzhaiydadi - kiliye

Unum urugudadi

Hear, my friend! My heart overwhelms and my body melts even when a passerby utters the name of Lord

Muruga, the divine husband of Goddess valli.
Kandigai -2  (pg: 70, Stanza Kanni -97)
Engum niraindruppon ettiyum ettadiruppon
Kumkuma varnanadi - Kiliye

Kumarap- perumanadi.

Hear, my friend! the kumkuma colored D Lord Kumaa( another name for Muruga) is the one who fills the

entire world with his divine presence. We think that he is easily comprehensive; but actually he is not.
Kandigai-3  (pg: 62, Stanza Kanni-5)
malai vadivelarkku varishaiyil nan exhudum olaiyum

kirukkaccude — Kiliye
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ullamum kirukkaccude.

Oh! My dear friend! Thinking that 1 am writing a beautiful letter to VadivEla(Muruga) who dwells on
hills, I started scribing down! My mind has gone mad for him!

Kandigai-4 (pg: 65, Stanza Kanni -47)
Kattuk-kodi padarnda karuvuru kattukkulle
Vittup pirandaradi — kiliye

Velanennum peronadi.

Hear, my friend! The one who is called velan (muruga) has left me behind and went away in the dark

deep forest like that world, whose ground is covered by wild creepers all over.
Findings

Kilikkanni shows fully of Shrngara Rasa Madura bhakthi bhaava. The Kilikkanni poem refers the
Virohotkanthita of Nayaki. The phrases of the poem clearly explains that the heroine is distressed by
separation that her beloved ones do not turn up with his many other engagements and makes her sadness

by the absence of hero’s arrival.

Vallik- Kanavan Perai Vazhippokkan Shonnalum Ullam Kuzhaiydadi - Kiliye Unum urugudadi.

This poem’s phrase describes the structure of Virohotkanthita.
Conclusion

In Kilikkanni, the dancers enjoy the inner meaning of the lyrics, music and express the emotion
through various hand, and facial gestures which enters the mind of the spectator through visual and
auditory input, thus making him to enjoy the performance and attains a transient state of eternal bliss. In
the Thoothu ilakiyam of Kilikkanni poem are replete with episodes portraying the love of Nayaki’s pining
for the Nayaka’s or their romantic moments spent together. Quite often the Nayaka’s may be the God and
deities and Nayikas, the female devotees who fall in love with them. Cupid plays an important role in the
Nayaka- Nayika relationships. It is very interesting to note that our sages had such deep and analytical
knowledge of the romantic aspects of the Nayaka — Nayika relationships and of their unique behaviors
depending on birth, character and feeling that they could bring out such details vividly. In Indian dancing,

the dancer is the devotee separated from her soul (Jeevathama) to the beloved god (Paramathma). she
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(jeevathama) every mood of a soul who yearns for her Lover (Paramathma). She (all Human Being) is the

Nayika (heroine).
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A BIRDS VIEW ON THE POEMS ABOUT LOVE & LOVE MAKING IN SANGAM
LITERATURE

Raghi Jana J.M & Dr. A. Sumathy
Study Centre — Bridge Academy for Media and Fine Arts College

Introduction:

Sangam Literature is considered as one of the greatest literatures in the world. The love for Sangam
poetry among Tamil poets is prevalent till this day. The Sangam concept of love and war has been utilised
by various poets right from lllangovadigal, Kamban. This topic tries to explore the poetical inspiration of

Sangam concepts of love and love making.

The love poems of Sangam have made inroads into religion. The two best examples one can give is that
of Kambaramayanam and Kanthapuranam. The Murugan- Valli love episode of Kasiappa sivachariyar’s
Kanthapuranam is straight lift from a few Sangam love themes. Here, | would like to go into Theme of
Love making in Sangam literature and its parallel in religious poetry and philosophy. I sincerely wish not

to use the term ‘sex’ here since it can never match the beauty of the word ‘Punarchi’ L|600T[J& &)

Inside the literatures:

The most apt word for punarchi in most senses would be love making or sexual union. | would start from
the most loved poem and most renowned poem from Kurunthokai, (second of the eight anthologies in

sangam literature)

WML @pmuLd wimy sy, SwGym?

6THeNGUILD HIhHeNGU|LD 6TLD (LpmME CoHafif?
wirenih Hujid 6Tel eulfl SIMGILD?

Q&b yeols Quuied B Gumev

SIGTLOL QHEHFLD FMLD &6VIHG6TGe

What could be my mother be to yours? what kin is my father to yours anyway? And how did you and |

meet ever? But in love our hearts are as red, earth and pouring rain, mingled beyond parting.

The act of love making is beautifully compared to the act of pouring rain mingling with red earth. As the

rain mingles with the red soil, it makes the soil fertile capable of making it to raise crops. The act of love
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making makes the female fertile. And another beautiful aspect we get to know from this poem is that act
of love making is truly with consent of both the loving partners. The human soul which prays for the love
from the lord (all humans) are the women in love and GOD is the Lord who grants the boon to this

woman in love.

Most of people who get possessed during the religious gatherings. The possessed seemed to get wild and
out of control. when we see Nammlavar’s poem we see a surprisingly different account of possession by
the Lord,

QEmIQETm HaN&MET. 2 UNTSTESHTL Q&N SHLOM 60(HEhCHFTEMEV UEhEFSH SH6TT6L6HT LOMLDMUIE OIS
SN euh&| 61607 QBEhd (LLUNIG (LP6TTSHeVHG! 6T HNUIT 6U6TOT60OTLD 6T68T CHEH& (LPUWI(HLD
Sleneupeni(h HTGer W HlenmhHTGer.

“Poets, beware, your life is in danger; the lord of gardens is a thief, a cheat, master of illusions; he came

to me, a wizard with words, sneaked into my body, my breath, with bystanders looking on, but seeing

nothing, he consumed me life and limb, and filled me over into himself”

6UMGEoT & (HeUTQ6TT60TSH HTRILIETCETTOL ML lq. 2a1CeuTlil ...

“Promising me heaven, making a pact with me, today he entered this nest, this thing of flesh, himself
cleared away, all obstacles, to himself all contrary acts, our lord of the good city, of names, whose groves

are humming with bees.

Let’s go back to Sangam, for the Thalaivi, act of love making is the act of accepting her lover as partner

for the rest of her life.

Marriage is just a ritual preformed to satisfy others. She doesn’t wait to get approval of anyone. She

knows he is the one and only that matters to her and not the opinion and gossips of others.
Can have a look at this this poem,

Q&ernemed WEh&lH &M QUGG

eTentenm 6l GeT W 6TT6NG| [HIT6O0T-——-—

The lady in love is no more worried about what other’s feel about her. For she has been consumed by her
lover. She would be an unworthy being without her lover. She has such confidence over her lover she

dares anyone who gossips about her.
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The same feeling of the ultimate ecstasy and the boldness to reject the gossips of the world is expressed

by Manikavasagar in his Thiruvasagam,

SUUMGL - sMbd Ng§HsHs FeOlTS
SO0 HWIL QWS G GUTeLH

Qg,rr@gﬂ -------------- GCaraniged Qe

“He grabbed me, lest I go astray. Wax before an unspent fire, mind melted, body trembled.
I bowed, | wept, danced, cried aloud, | sang, and | praised him.

Unyielding, as they say, as an elephant’s jaw or a woman’s gasp

was love’s unrelenting seizure. Love pierced me like a nail driven into a green tree.
Overflowing, | tossed like a sea, heart growing tender, body shivering,

while the world called me Demon! and laughed at me,

I left shame behind, took as an ornament the mockery of the local folk.

Unswerving, | lost my cleverness

in the bewilderment of ecstasy.” - Thiruvasagam 1V.59-70

In an another one, being away from the pleasure is unbearable for the girl and she needs a permanent

union with her Lord, this is explained by beautiful simile by Kapilar,

“FIMyeL
Sml Gaml (U QUEHLd LD GIMISWITHIEG, @eueT
2 UMy Heud aMNG; STLGWLT QUGS

“She’s like those other trees on the slopes, their giant jacks
hanging from slender boughs; her breath is short,
and her love great beyond bearing.” - kurunthokai 18

Like soul which prays for the GOD’s grace every moment, she waits for the grace of her lover while he is
away. Like a person which visits temple and sees the face of the god and gets happiness out of it (though

he wonders why God isn’t always with him), the girl feels happy just to see the place where he is,
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“On the tall hill where short stemmed night shade quivers, a squatting cripple sights a honey hive, above,
points to the honey, cups his hand, and licks his fingers: so too, even if one’s lover doesn’t love or care it

still feels good inside just to see him now and then.” Kurunthokai 60

The act of Love making for the lady love is act of accepting her man as the Lord of her life. From that
instant he becomes her god and she would not worship any other god other than the Thalaivan. This
known to us from tholkappiyam urai where Nachinnarkinyar says the Panki (friend of Thalaivi) asks the
Thalaivi to worship the moon. If the Thalaivai refuses to worship the moon it means she has already given
herself to the Thalaivan since according to indigenous Tamil traditions a girl shouldn’t worship any other

god other than her husband. This tradition can be seen even in Silapadiagaram.

When Devandi a Brahmin women advises she pray a deity so that nothing disastrous will happen to

Kovalan, Kannagi refuses it saying she can’t think of worshiping any other deity other than her husband.
BHaUBS SadiL CELIBE) 2 o

QuUTeT-QFMe @) MBEHHMULILD LEMEV; HETUNG @(H G

Qumigsmi upb NoLfed; Cumis Q&(Hs!
“GeouTena & UN6DT LOMIQLOMLAY
WH sstrmr 6Tesr @ (bhSNedrenr G-+

I went on detail in this concept since | wanted to point out effect of this custom on religion even today.
Some Vaishnavites still don’t worship any other god other than Vishnu. I have tried to open up the idea of

influence of love making themes of Sangam literature on the Bhakthi literature.
The value of sexual love:

Aham classics do not treat directly of the mental union of lovers; for it is the play of destiny, but they

fully describe the sexual aspects of those who are united in hearts. In other words, the purport of Ahattinai
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is to show the varying sexual phenomena of the mutual lovers. The stress in Aham poetry that the hero
and heroine should unite in heart has a motive behind; only then, their sexual life will be happy and

perfect. Thus, the emphasis on the physical pleasure should be noted by readers of Aham literature.

In no Sangam poem passion or kamam is despised. It is true that the male companion or Pankan derides
the new course of his friend as he hears of it from him. The companion’s intention is not to belittle the
physical passion but to admonish the hero, not to be misled in the name of love; for kamam will blind a

lover to direct his erotic thought towards a person who does not realize its value.
Conclusion:

All these citations and explanations will corroborate the statement that the aim of Ahattinai and the
composition of Aham literature of the Sangam Age is the enlightenment of men and women in matters of
sex. A realisation of this truth will, 1 hope, give a fillip to the study of Sangam works which, in turn, will
be useful for mankind to live an enlightened and prosperous life in this world. Nayaka Nayaki Bhedas in
Bharatanatyam has deeply related with these concepts hence produce extra pleasures and joyfulness while

the performance

Reference:

The Tamil concept of love, first edition 1962

Literary conventions of Akam poetry by Dr.Kamil Zvelebil
Hymns of Drowning by Dr.A.K.Ramanujan

Interior landscape by Dr.A.K.Ramanujan

Poems on Love and war by Dr.A.K.Ramanujan
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NAYIKAS IN KSHETRAYYA PADAM

Rajalekshmi Sreedeep & Dr. A.Sumathy
Bridge Academy for Media and Fine Arts
Tamil University, Thanjavur.
ABSTRACT:

Forever padams are having a separate identity in both musical and dance concerts. Padam gives an
opportunity to inhibit acting efficiency of a performer. Natya always pave a path to express the inner
feelings and to attain aesthetic pleasure. For any artist including kshetrayya’s padam in a concert is a
good idea to create rasanubhuthi in audience. The compositions of kshetrayya are in such a way, apart
from Nayika — Nayaka relation there is always a platform to perform manodharmam. This paper is a

glance of the nayikas emotion, which enhance the agamarabu concept in kshetrayya padam.
INTRODUCTION

Padam is a scholarly composition of devotion, which is popular in south India. It is the combination of
music, lyrics, rasa and bhava in its highest level with slower tempo and has meaningful words in a perfect
raga. Padam is an inevitable item of a dance and music concert. Structure of padam consists of pallavi,
anupallavi and two or three charanams. Generally padam in Bharathanatyam give importance to the
nayaki- nayaka relationships, especially the concepts of sringara and love lyrics. Padam in
bharathanatyam is dignified in presentation with highly stylized gestures, expressive story line and
brimful with emotions. It is beautiful and aesthetic because of its kavyartha, vaakyartha and
padharthabhinaya. For the concerts the vipralabdha sringara seems to standout than the sambhoga
sringara. Indeed padam focuses more in love, most of the time the nayaka will be god. Technically, the
sringara rasa depicted in the padams are in divine type. Sringara rasa is referred as an epitome of all the
rasas. The moods like anger, jealousy, aggressiveness, possessiveness etc of a nayika exhibits in a
measured manner to enhance the beauty of nayika. So sringara rasa became the favorite theme of

composers.

It was in the 12™ century the interpretation of “Madura bhakthi” the relation of jeevatma and
paramathama through the character of Radha and Krishna with an aesthetic touch by Jayadeva in his
Asthapathis of geetha govinda came as the 1* and popular concept of sringara-rasa-kavya. Later in the
17" century A.D. an outstanding composer of the Telugu literature chooses the approach of bhakthi

marga like Jayadeva is kshetrayya.
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Kshetrayya padam:

Kshetrayya was a famous and a great composer of Telugu padams and attained a unique place by
expressing the sringara rasa along with the great devotion towards the lord Muvva Gopala. It is believed
that kshetrayya is from the ‘Muvva’ village of Krishna district in Andhra Pradesh. He is a great devotee
of lord Venugopala of Muvva village, so his padams are collectively referred to Muvva Gopala padams.
Scholars and researchers are believed that his original name was Varadayya and due to his pilgrimage
tour to various religious places he was called kshetrayya. He was with Chenji Krishnappa Nayaka, Raja

of Tanjore, Raghunatha Nayaka, Thirumala nayaka of Madhura and Nawab of Golconda.

Kshetrayya’s writing style is very colloquial in nature with local idioms and with appropriate mood. In
one of his padam “Meruva padam, vedukato nadacukonna vitarayadu” he himself gives a glimpses of his
padam in which he mentioned there was 2000 padam written by the request by of Madura Thirumalesha,
1000 were written on Vijhayaraghavanayaka and another 1000 when he was with the Golconda ruler
Padusha. But now as per the published numbers of Vissa Appa rao’s Kshetiyya padamulu only 330 was
available and another addition of Gidugu Sithapathai talks about 381 padams. Among his composition a

glance of an affair with a beautiful dancer is also evident.

As per the Appa Rao edition kshetrayya composes of 16 padams on Swaadhinapatika, five padams on
Vassagasajjika, 14 padam on Virahotkanthitha, 7 padams on Vipralabdha, 11 padam on Khanditha, 9
padams on Kalahantarita, 7 on Proshitabhatrka, and 5 on Abhisarika. All sort of emotion of nayikas are
expressed in his poems which can be related in day to day life and surroundings. The aspects and
emotion of nayikas are categorized as ‘agam’ and ‘puram’, where agam deals with the internal affairs
such as love life and the union of nayaka - nayika and puram as external matters. Vissa Appa Raos’s
“Kshetreyya padamalu” gives an appendix of the “sringara rasa manjeri” with almost 150 personalities of
a women or nayika. He also makes an attempt to correlate the heroine types with the padams of
kshetrayya. The rasa bhava trauma of a nayika always reflects the concepts of agam where kshetrayya
relates all types of inner feelings in such a way that we can relate it with all age group. Here are the

examples of 5 padams of kshetrayya in accordance with their own ashta nayikas and ragas.
Swaadhinapatika:

1. Anukuulu dainatti magavadu — Kamboji
2. Ethuvanthi strila pondaina — Bilahari

3. Pakkalo kopana pavalinchi — Kedaragoula
4

Manci veenela ippudu manguva manaku — Bhairavi
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5. Manguva tanakelika mandiramu — Mohanam

Vasakasajjika:

Avunamma mikemi...andarubhoodhinceru — bhairavi
Intaproddaye ninka vadela vaccene — Pantuvarali
Maatalaceta diruna..- Nilaambari

Rara! Maa intiki — ratiri ninnu marama rammanna diraa — Pantuvarali

o ~ w D

Vacenani raka poyene o yamma — Anadhabairavi

Virahotkanthita:

Intatelisiyundi yigunamelara — Bilahari
Ituvanti moha sagaramuna — Kambhoji
Enduku pagaceseno — Asaveri
Eccota nunnado celiya — Todi

S

Mosamayane na buddhiki — Kambhoji

Vipralabdha:

Etuvantivaadevaaduu...o yamma...-Nilambari
Ekkadinestamu. ..ekkadi ebaru — Saranaga
Evvarinanaga panlemunna dammalara — Mukhari

Airade nesta mammalaral — Mukhari

o &~ Lo

Koncagattela miro coliyalara — Saveri

Khandita:

Adugaramma: yatanipal nuraka...- Mukhari
Etuvantivaadani ne deliya — Yadukula kambhoji
Callanayera! Na manasento... - Dhanyasi

Mosapodunavaniki nedu.. — Bilahari

o ~ w D

Indendu vaccitivita... - Surati

Kalahantarita:

1. Akkaaro! Magavani.kekkadi valapule — Kambhoji

2. Akkaraieni kapuramaye-natani manasuveraye — Mukhari
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3. Tllaagayyedi yerugaleka vani... _Bilahari
4. Teliviyokarisomma yenduke vibhuni — Punnagavarali

5. Nakopame nanninta jese — Saindhavi

Prositabhatrka:

Etula maraca yundune O Celiya — Punnagavaralli
Enne talacu kondunamma — Ghantaravamu
Emiseeturaa pranesa — Kedaragoula

Emoo teliyadetuvale nunnaado — Saveri

o~ v D

Emanitelupudu neelaagutaaludu — Anada Bhairavi

Abisarika:

Enta celimicesitive celiyaranivu — Surati
Ennatikini ne mettu entani vinutintu — Mukhari
Piluvanampe nanni vela-prema mirage — Kedaragoula

Pyirammane muddugumma — Kedaragoula

o > D

Maguva tana kelika mandiramu — Mohana

All kinds of human emotions are categorized and subcategorized in Natya. But by implementing
perfect raga and tala kshetrayya’s padam touches the audience’s heart. Along with the lyrical

composition he always gives a space for an actor to express the emotions completely.
Conclusion:

Kshetrayya always placed himself in a superior position where nobody can touch. With his literary
brim fullness he stuffed so many nuances in his compositions but at the same time common people can
also understand it. Apart from direct ashta nayika avastha he finds scopes in the interrelated emotions
which cannot be identified or separated. Exhibition of inner feeling (aga marabu) in his padams are
always decent without obscenity. In some of his padams he cleverly implemented a technic in which the
lines of charanam are in the form of questions. These questions help us to understand what the situation
was before and how now everything has been rectified. The specialty and peculiarity of his padams are
always withstood in a concert; either it may be dance or music. Kshetrayya’s padam always have a

separate cultural identity as an item using for Marga in Bhartnatyam.
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Concept of Madhura Bhakthi in Andal's Thiruppavai

Dr. Shobana Swaminathan

Vels University, Chennai, India
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Abstract:

Bhakthi movement in India reached its zenith during the 15th and 17th centuries. Bhakthi is one among
the four main yogic parts. Madhura Bhakthi is the essence of divine love, a complete surrender on the
lotus feet of the Lord whom the composer considers as his/her lover, husband and everything.
Thiruppavai was composed by Andal, the only female who is a pertinent example for Madhura Bhakthi.
She is believed to be the incarnation of Goddess Bhoodevi. The pasurams of Andal could be compared
with that of Thiruvampavai of Manikkavachakar (Bhakthi towards Lord Shiva) and Gita Govinda of
Jayadeva (Bhakthi towards Lord Krishna) for their Madhura Bhakthi through their compositions.
Thiruppavai is rich not only in its lyrical content but also for its high musical value that was tuned by one
of the doyens of Carnatic music - Sri Ariyakudi Ramanuja lyengar in 30 different ragas.

Keywords: Bhakthi, Sruthi, Smriti, Upanishad, Sanadana Dharma, Pasuram, Madhura Bhakthi,
Thiruppavai, Ranjaka Prayogas.

Introduction:

Bhakthi or devotion towards God is a significant religious movement that flourished in India from the
Vedic times, reaching its zenith between 15" and 17" century. The four major denominations of
Hinduism are the Vaishnavavism, shaivism, shaktism and the smarta traditions. The religious truths are
found in the Vedas and Upanishads. In spreading the essence of the eternal truths of the Vedas and
Upanishads several poets and composers throughout India wrote several monumental works that could
reach the common man in their regional language. In this context Thiruppavai is a set of Tamil
devotional hymns attributed to Andal the only female among the 12 azhwars and is said to be “Vedam

Anaithukkum Vitagum ~ meaning it is the seed of the vedas.
Bhakthi and its types:

Bhakthi is one of the four main yogic paths that lead to the enlightenment of the human soul. Bhakthi is a

Sanskrit term that means devotion to the Lord and Yoga means union. Thus bhakthi yoga serves to unite
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the self with the supreme self or the divine and is considered as the most sacred and spiritual form of

yoga.

Bhakthi yoga is very powerful still its process being very simple of just showing love or affection beyond
boundaries and expectations. To understand the nine different types of bhakthi there is a sloka from

Srimad Bhdagavata Purand.
“ Sravanam Kirtanam Vishnoh Smaranam Pidasevanam
Archanam Vandanam Dasyam Sakhyam Atmanivedanam”

As per the above sloka which was told by prahalada one of the greatest Vishnu devotee, the nine types of

bhakthi are as follows:

Shravanam — Hearing the names and glories of the Lord.
Keerthanam — chanting the glories of God.

Smaranam — Remembering the Lord.

Padaseevanam — Serving the Lord’s feet.

Archanam — worshipping the Lord.

Vandanam — offering obeisance unto the Lord.

Dasyam — Serving the Lord as his servant.

Sakhyam — Developing friendship with God.

© 0 N o g A~ w DdRF

Atma Nivedanam — Total surrender of oneself to the Lord.

Essence of Madhura Bhakthi:

Radha, the lover of Lord Krishna lived the life of an ideal woman in accordance with the standards set by
the sanathana dharma (eternal universal religion) and kept her thoughts fixed by all means and time on
the Lord in pure, unremitting devotion and so she secured the bliss of merging with him. This kind of
bhakthi towards the lord is referred to as the “Madhura Bhakthi" (mellifluous devotion). It is the last stage
in the experience of merging in the Lord. The journey of a Bhaktha ends at the feet of God. When this
bhakthi is experienced or achieved there is nowhere else to go or anything more to be achieved in this
material world. Eventually anyone born on this earth would have their only goal of reaching God or

attain mukthi through this media called “Madhura Bhakthi”.

Following this ideology of Radha towards Krishna several composers like Azhwars, Nayanmars,
Chaitanya Mahaprabhu, Sri Parasara Bhattar, Meera Bai, Jayadevar, Narayana theertha, Surdas, Thulasi

Das and so on showed this Madhura Bhakthi through their compositions to their own deities whom they
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worshipped and attained jeevan mukthi. In this regard the Thiruppavai hymns composed by Andal Andal
of the Vaishnav cult are unparalleled.

Andal and her devotion:

Andal also known as Kothai Nachiyar and Godadevi is the only female Azhwar among 12 azhwars
known for their affiliation to the Sri Vaishnava tradition. She is believed to be the human incarnation of
Goddess Bhudevi (the Goddess of Earth). She is credited with monumental works in Tamil namely

“Thiruppavai” and “Nachiyar Thirumozhi” .

To ascertain the fact that she is an incarnation she was found as a baby in a Thulasi garden inside a temple
in Srivilliputhur. Since Periyazhwar (Vishnuchittar) an ardent devotee of Lord Vishnu was childless and
was longing for the same found the baby. He started to raise her in an atmosphere of love and affection.
As she grew up her fervour for the Lord Krishna or Vishnu grew to the extent that she decided to marry
only the Lord himself.

In North India the famous female composer Meerabai’s name is taken as an example of the complete
surrender to Lord Krishna through madhura bakthi. Similarly in South India, especially in Tamil Nadu,
Andal is cherished for her pure love and bhakthi towards Lord Krishna. In her work Thiruppavai she
emphasises that the ultimate goal of her life is to surrender and refuge at the Lord’s feet. Her wish was
fulfilled when Periyazhwar took Andal to the Ranganatha swamy temple in Srirangam and Andal reunited
with Vishnu as his bride.

Thiruppavai Pasuram an overview :

These are devotional religious hymns in Tamil that are thirty in number. Andal is said to have fasted
during the month of ‘margazhi’ (Dhanurmasam) and composed these thirty verses at the age of five to
marry the Lord Vishnu. Thiruppavai is a part of Divyaprabandham, a collection of the works of twelve
Azhwars and is considered as an important part of the devotional genre of Tamil Literature. Through
Thiruppavai, Andal gives a universal call to all people to recite the name and glories of Lord Vishnu. It is
said to be the seed of the Vedas. As the entire tree is hidden in the subtle seed, so is the entire essence of
the Vedas is hidden in Thiruppavai which could be revealed only under the guidance of an acharya or a

guru who is well versed in Vedic scriptures.

The first five pasurams of Thiruppavai provide an introduction to the main theme or purpose of
composing the same. According to Andal, to attain God one should give up luxuries during the fasting in

the month of Margazhi. Sincere prayers to God would bring abundant rain and prosperity to all. Offering
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flowers to the lotus feet of Lord Krishna would expiate sins committed earlier and those that may be

committed in future.

In the next ten pasurams she describes the importance of community participation. She invites her friends
to gather flowers. She portrays the ambience of her village like chirping of birds, colourful blossoms,
sound of the butter churning, herds of cattle with tinkling bells, sounding of the conch from the temple

etc.

She visits each household and awakens all her friends to take bath and head towards the house of
Nandagopala, father of Lord Krishna to awaken him and his wife their elder son Balarama and finally
Lord Krishna himself, from their sleep by singing the praises of the incarnations of the Lord Vishnu. In
deeper meaning she awakens the inner soul to get rid of all the worldly desires and reach the ultimate

bliss.

The last nine pasurams are composed on singing the glories of the Lord. At the end she says she would
have milk and prasadams made of pure ghee which would be offered to Lord Krishna. She says she
would wear costly costumes, jewellery, wear flowers and marry Lord Krishna. In the concluding pasuram
she identifies herself as the daughter of Vishnuchittar (Periazhwar) who made this garland of 30
pasurams and gives a boon that those who recite these verses with utmost devotion and love will get the

Lord's blessings.

A comparison of Thiruppavai and Thiruvampavai of Manickavasagar:

Both of these works are written in the same metre ‘Kochchagakkalippa® and both of them are composed
to raise the maidens before dawn in the month of Margazhi, singing the praise of the Lord and attain his
Lotus feet. Thiruppavai being a Vaishnavavism work singing the praise of Lord Vishnu and
Thiruvampavai is a shaivite work singing the praise of Lord Shiva. Example of a few poems from these

two works to bring out the similarities.

First Verse of Thiruppavai — Margazhi thingal mathiniraindha nannalal

First Verse of Thiruvampavai — Portriya Margazhi neeraderéempavai

Both lyrics rebuke the maid inside the house for her indifference and addiction to sleep.
Thiruppavai —

“Nayaka penpilldi Nardayanan moorthy Kesavanai padavum nikette kidanthiyo”
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Thiruvampavai —
“Arumperumjyothiyaiyum pdadaketteyum vattadankan matinevalarutiyo”

The sound of the conch, crowing of the cocks and the melodies of the birds of the air is driving away the
shade of darkness.

Javadeva’s Gita Govinda — A comparison:

Jayadeva is believed to be an incarnation of the great Brimharishi Veda Vyasa as one sees that Andal is
believed to be an incarnation of Boomi matha (Goddess of Earth). His work Gita Govinda is also a work

that clearly portrays the Madhura Bhakthi bava — the sweet divine love between Radha and Krishna.

The Gita Govinda is called by Jayadeva as “Sringara Saraswatham” which means it is a sringara rasa
kavya. Each sloka consists of eight padas or lines, Thiruppavai and Thiruvampavai also consists of eight
lines.

The theme of the Gita Govinda in brief explains the re-union of Radha and Krishna where in Thiruppavai,

Andal along with her friends the ‘Gopis’ after observing fasting for thirty days unites with Krishna.

Structure of Thiruppavai:

Thiruppavai is a beautiful anthology of thirty songs which is simple in its form and at the same time it
contains the essence of the Upanishads. The lyrical metre of Thiruppavai is suitable to sing according to
the tala. Most of the verses are created in four padas as in the verses in Sanskrit and they are in
‘Kochchagakkalippa’ meter. There are eight lines in each song and four ganas or seer or words in a line

or pada. Thus Thiruppavai has 30 songs in total.

Melodic aspects in Thiruppavai — A critical study:

The Thiruppavai by Andal is not only adulated for its content but also for its rich music. These songs are
not only narrated or chanted by bakthas but also are sung in the music concerts as tukadas (sung during

the end of the concert) due to its rich music.

One of the most popular versions of the melody for Thiruppavai is the one tuned by the great doyen of
Carnatic music of yester year Sri Ramanuja lyengar and sung by the immortal voice of Smt.
M.L.Vasanthakumari. Through the inimitable rendition of Smt. M.L. Vasanthakumari, Thiruppavai has
been taken by every household in Tamil Nadu making it another ‘Suprabhatham’ that welcomes the dawn

during the special month of Margazhi (between mid-December to mid-January).
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The thirty songs of Thiruppavai are tuned to thirty different ragas in Carnatic music. These ragas are
chosen in such a way that it covers heavy ragas, rakti ragas, Hindustani ragas, mela ragas, janya ragas,
vakra ragas, bhashanga raga etc. The talas used in these thirty songs are adi tala, rupaka, kanda chapu and
misra chapu tala. All the songs are composed in such a way that the melody of the first four lines is

repeated in the next four lines.

Ragas used in Thiruppavai:

The first five songs are tuned in the Ghana panchaka ragas namely natai, gowla, varali, arabhi and sri.
These are the five ragas in which magnum opus group composition of Saint Thyagaraja ‘Pancharathnam’
is composed. This gives the Thiruppavai an auspicious and majestic start. One of the raga — Varali is a

Prathimadhyama raga. Several raga ranjaka phrases like :

mgpmgmr, r,r,ssnr,snp - in natai
r,pmgmr, pnsr, nsrsr, rgmrs - in gowla
m,grsr, drsnd,p, rmgrs rrmmddrr - in arabhi
dpmg,rs sngg, gmpdnsn dnsrsrn - in varali
r,pmr,srg,rrsppnmp,rmpnsrgr - in Sri ragam

The next five songs are composed in the ragas sankarabaranam, bhairavi, danyasi, hamir kalyani and
thodi. Among these ragas except hamir kalyani all the other ragas are very heavy Carnatic ragas.
Sankarabaranam and thodi being suddha madhyama melakartha raga and bairavi is a bashanga janya raga
of natabairavi. Danyasi is also a janya raga of the mela hanumathodi. Some of the ranjaka phrases in

these songs are:

gmdppmg, srgmrg, pmpdp, snsr,s - in sankarabaranam
snr,sndp, srgrs,rgmpd,p, mpdpmgr, - in bhairavi
sg,mp, pns drsd,, sng,r,s, - in danyasi

m pdppmg, rspdndns, srg,rrs - in thodi

Hamir kalyani is a Hindustani raga. It has both the madhyamas namely the suddha madhyama and

prathimadyama prayogas.

mgpmd,p,ddpmgm,g mgpmmrrs - in hamir kalyani
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The next five songs are set in ragas Huseni, kedaragowla, Atana, Anadhabairavi and Begada. Begada is a
heavy Carnatic raga. All the other ragas are rakti ragas in Carnatic music. Huseni is a vakra sampoorna
janya raga of the mela kharaharapriya. It is a bashanga raga with suddha daivatam as its anya swara or

foreign note. Some of the characteristic phrases in these ragas are :

pndpg,mp,m,g,r,r,s snsr,s,ndp - in huseini
mprs,rsndpm,dpmgr,nsrs,r,r,rmgrs, - in kedaragowla
npnpmp,pmrmsr,s nsrmr,ssnsr,sndp, - in atana
pmgrg,g, phnnpm,p, psndpp,pmgrg,g, - in ananda bairavi
ppmgm,pmdp,m,g, mpg,mrgmdpmp - in begada

Song Sixteen to twenty are tuned in ragas mohanam, kalyani, saveri, sahana and senjurutti. Mohanam is
an audava raga. Saveri is a varja raga and sahana is a vakra raga. Kalyani is the 65th prathimadyama mela
raga. The raga senjurutti is derived from folk music. This raga is usually sung in madhyama sruthi. Some

of the raga ranjaka phrases in these ragas are:

sr,ggg,gr,rg,p,p,pgdpg pgr - in mohanam
mdpmgr gnndp gdpmgr pgm,p, - in kalyani
pds, srsnp, srmpdsnpd, mpdmgrs - in saveri
rg,mp, n,dp,rmdrs,rgmp,mgmrs - in sahana
rgmdpmgr rgrss sd,srg,gg - in senjurutti

The next five songs between twenty one to twenty five are set in the ragas nadanamakriya,
yamunakalyani, bilahari, sindubairavi and behag. The ragas nadanamakriya, yamunakalyani and
sindubairavi are set in madhyama sruthi. Behag, yamunakalyani and sindubairavi are Hindustani ragas
and are ranjaka ragas. Bilahari is an audava-sampoorna raga. Some of the characteristic raga phrases in

these ragas are:

srmgrgm, mppmg, mgpmgrs - in nadanamakriya
snd,nr, mdpmgrg,nrgmpmgr,s - in yamunakalyani
pddpmgr, mgpds, drsndp s,ndpd, - in bilahari
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d,pd, gpmgrs gsgmp gmmmgrs - in sindubairavi
gmpdns rp,mgs nrssnd pmgmg, - in behag

The ragas behag, yamunakalyani, and sindubairavi has the prayogas with both suddha madhyama and
prati madhyama swaras.

The last five songs are set in the ragas kuntalavarali, poorvikalyani, kamboji, madhyamaathi and suratti.
Kuntalavarali is a vakra and a varja raga. Kamboji is a heavy bashanga janya raga of the mela raga
harikamboji. Poorvikalyani is a janya raga with the presence of prati madhyama. Both the ragas
madhyamavathi and suratti are the very auspicious ragas that are used to end the concerts. These two
ragas are used in the last two songs namely the twenty ninth and the thirtieth. Some of the ranjaga phrases

in these ragas are:

pdpnd,d, ndpd,pm, smpnd m,mm,s,s,m,m, - in kuntalavarali
dpgr,s sr,snd,sr,grg, gmpmgr,s - in poorvikalyani
r,sn,d,p, dpmgr, dpmgpds,dndpm,pdgrs - in kalyani
n,m,p,rmpnsrsnpm, r,pmr,s - in madhyamavathi
n,m,p pns,rsndp, mgrmsr,s - in suratti

It could be observed that the raga bava of each raga is very well established within the four lines of each
song. All the octaves namely the mandra, madhya and tara sthayi are covered within the four lines of the

melody. When it is learnt by a student, one can understand the soul of the raga in a capsule form.

Music is one of the finest of the fine arts which acts as a wonderful medium to establish the Bhakthi or
devotion. In this context, Thiruppavai is a stupendous work that could be cherished both for its lyrical and

musical content.
Conclusion:

From the history of music and literature, we could find several composers who treated the sweet divine
love - “Madhura Bhakthi” as the medium for conveying their Bhakthi or devotion towards God. Andal
considered herself to be the loving partner of Lord Krishna and in her songs, she mentions that “My

friends! I dreamt that my husband to be Madusoodhana (Lord Krishna) took my hands”

From the songs of Thiruppavai, it is very evident that it has been composed with resplendent imagination

that contains the essence of divine love, a complete surrender on the Lotus feet of Lord Krishna, whom
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she considers as her lover, husband and everything through the sublime medium of Madhura Bhakthi.

Andal has established beyond doubt that Madhura Bhakthi is the felicitous medium to attain the Supreme.
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SHRINGARA RASA IN THE ART OF DANCE

S. YAMINI
Tamil University, Thanjavur.

ABSTRACT:

Shringara Rasa is a prominent component in Bharathanatyam and various Indian classical form of dances
including Kuchupudi and Oddisi. The importance of Shringara can be found in music with the

expressions of Abhinayas and Love sentiments through appropriate lyrical compositions.

The Padams, Javalis and Ashtapadis in the Bharathanatya Marga would help us develop the feeling of

contentment and sanctify from its eternal confines.

Most of these compositions illustrate shringara bhakthi where Krishna, Muruga, Shiva and Rama are the
supreme souls (Paramathma). The following article explains the concept of Shringara Rasa and its

components in the divine art of Bharathanatyam.
Keywords: Nayaka, Nayaki, Shringara Rasa, Bhavas, Natyashastra, Anubhavas
INTRODUCTION:

The practise of expressing a Rasa or an emotion evoked by modes of visual, literature or music has been a

major concept of the Indian classical art forms.

As described by Bharatha Muni in his Natyashastra, “Vibhavanushava Vyabhichari Samyogadrasa
Nishpathihi”.

It says that a Rasa is born with the combination of Vibhava (Causes), Anubhava (Consequents) and
Vyabhicharibhava (Complementary). Just like various ingredients are needed to create taste, combination

of bhavas and Sthayibhavas creates a Rasa.

Having studied different moods experienced by an individual on numerous circumstances, Bharatha Muni
classified them into different rasas. Later on, Shantha rasa was added by others over a period of time.

Which all put together are now known as the “Navarasas”.

The different modes of expressing each or a combination of rasas are bhava, vibhavas, anubhavas and

vyabhichari bhavas. Each of these Rasa could be used for illustrating different scenarios. For example,
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Mothers love towards her child (Vathsalya), lovers’ yearnings towards each other (Prema), an

individual’s devotion towards God can be expressed as Sringara Rasa.

The state of mind through fascial expressions and physical gestures is quite essential in the
Indian dance forms, this is conveyed by Bhava (feelings). The terms Bhava, is derived from a Sanskrit

word “Bhoo”, which simply implies “to become”.

One’s feelings or Bhava could be expressed to others through Vachika (speech), Angika (Movements)
and Sattvika (Emotions). Bhava can be further sub divided into Vibhava, Anubhava, Vyabhichari and

Sanchari Bhavas and theirs resulting combination is called Rasas.

What this means is that Rasa and Bhavas are inter dependent, there is no Rasa without Bhava and vice
versa. The same has been illustrated in the classical scenario of Shringara Rasa. Nayaki being “Alambaba
Vibhava” (Chief determinant), her surrounding moonlight and beautiful garden are considered the

“Uddeepana Vibhava” (accessory).

The result being “Rati Sthayibhava” in which the Nayaka enable him to portray “Sthayibhava” by
“Anubhavas” such as either a glance or a smile. Together, “Vyabhichari Bhavas” such as Driti

(contentment), Autsukya (Impatience) and Hasya (Joy) makes Sringara Rasa.
SHRINGARA RASA:

Shringara Rasa meaning love is considered to be the king of Rasas. With elaborate studies and
representation in all its aspects, Shringara Rasa has a broad scope. Lord Vishnu is its presiding deity;

green colour is used as representation; Rathi being the “Sthayibhava”.

The enchanting gardens, the joy experienced by seasons, craving or presence of the beloved ones are

characterized as Vibhavas [ determinants], which is an exposition of Shringara.
Shringara Rasa can be split into:

1) Sambhoga : Vibhavas and Anubhavas which is used to represent Sambhiga or a union.

2) Vipralmba or Viraha : An enactment of various Anubhavas such as fatigue, jealousy, anxiety,
cravings, fear, death, illness etc.
Vipralamba Sringara can be further characterized into various divisions such as Viraha

(separation), Pravasa (indignation), Ayoga (impatience), Mana (abandonment) & Shapa (curse).
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Based on deeds Shringara is classified as Kriya (actions) , Vak (words), Nepadhya (dress) . In
addition, Sringara also consists of Alambhanabhava and Uddipanabhava along with Anubhava

and Vyabhicharibhava.

SHRINGARA RASA IN THE COLLECTIONS OF BHARATHANATYAM:

The essence of Love finds a prominent place in dance, the ability to present Shingara Rasa is considered

as the highest qualification in Bharathanatyam and other forms of dance.

One can find depiction of eternal between Shiva and Parvathi, Krishna and Radhe, Muruga and Valli in

various classical or fold dance forms.

For a professional temple dancer, Devadasi it was a major challenge to interpret Nayika Bhavas in

padams and javalis of Kshetraya or even to present Ashtapadis from Jayadeva’s Gita Govinda.

Today dancers are able to select their choice of songs from a wide-ranging composition on Shringara
Rasas due to various composers such as Yuvaranga, Moovalur, Sabhapathi, Sarangapani, Shanam

Seenayya, Kasturi Ranga, Ghanam Krishna lyer and others.
PADAM:

Is a form of Nrithya, which is composed purely of Abhinaya. “Padam” (song) basically derived from
Sanskrit. “Pada” means foot or a word. Padams are basically compositions which are mostly devotional
genre and are most specifically suited for dance performances. The prominent Rasas of Padams are
Shringara and Bhakthi.

Padams can be broadly divided into three types: Pada with Sringara Bhava, Pada full of bhakti Bhava

(devotion) and Pada whose prominent characters are Gods and Goddess.

A Pada with Shringara Bhava as its most prominent rasa consists of songs with Nayaka-Nayaki bhavas

which illustrates love sentiments between a man and a woman.

The expression of joys of lover’s union, sorrow of separation, feelings of enmity, fear and eagerness are
various scopes of expression. Nayaka and Nayaki are the tow main characters in a Shringara Bhava

padam.

In order to depict the soulful Abhinaya during performances a dancer who has experienced the vagaries in

life is preferred. For this a dancer must be familiar with various aspects of Nayakis such as Sweeya,
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Parakiya, Samanya, Uttama, Madhyama, Adhama, Mugha, Madhya and Pragalbha as defined by Bharatha
Muni’s Natyashastra.

Combination of any of these above mentioned Nayikas results in various situations in life, some of which

are mentioned in the literature.
JAVALLI:

In the early 19™ century, a light forms a classical music originated in Travancore called Javali. Later on,
in was introduced in Mysore region and popularized in other parts of the country. Javalis are basically

songs which depict love of a laymen and are presented in various concerts.

Javali is derived from kannada work “Jhavali” which basically means song or poetry. It means gesture of
eyes in Marati, the compositions of Javali evolves pacchai Shringara, which is prema bhakthi. Whereas a

padam evolves Madhura bhakthi (divine love).
ASHTAPADI:

Ashtapadis are the compositions of love and separations, despair and longing. It is much more than
portraying the Nayaka-Nayaki Bhavas.

Jayadeva’s Gita Govinda Ashtapadis are the most interesting part of Bharathanatyam recital, consisting of
12 chapters which are sub divided into prabhandhas. They are divided into group of eight couplets knows

are Ashtapadis.

Gita Govinda is basically a Sanskrit classic which has phrases of uplifting and resonating poems, the
classical love theme between Lord Krishna (Nayaka), Radhe (Nayaki) and Sakhi and her companions

who unites the lovers together is elaborated in Gita Govinda.

Jayadeva is known to be proficient in both poetical (alankara) as well as emotional elaborations. His
compositions are known to be filled with passion with sense of decency and decorum making free

emotional expression and gratification of desires.

The relation between the Jeevathma and Paramathma and their Viraha (Vipralamba Shringara) and their
union are elaborated in detail by Ashtapadis. Radhe is the Jeevathma and Krishna is the paramatma or in

other words Radha is the individual and Krishna is the supreme soul.

CONCLUSION:
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A classical form of dance performance is judged based on the expression of various Rasas, since the art is

highly sought for and acclaimed.

A Dancer is highly appreciated to cultivate the required skills to showcase the inner emotions in forms

like gestures and facial expressions.

Shringara Rasa is considered to be the best path in approaching the Lord in the devotional art of

Bharathanatyam.

Padams which consists of Rati Bhava is used to illustrate Madhura Bhakthi (devotion) and Ashtapadis

which brings one closer to God.

In various forms of art such as painting, sculpture, poetry and dance, Shringara Rasa has been utilized
vastly. Many great composers have composed songs with Shringara Ras as the central component,

treating themselves and the Nayaki’s and God as Nayaka’s.

Indian art forms are deeply religious, Shringara Rasa is also expressed as the love for the eternal one.

Which means that the agony of the Athma to be reunited with the Paramathma.
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M6 GNSHGHOIHGW Lco&efllar® Cues LMhH sl 15 2 cuorjey

Qeuefluiumr(®

MBGT TS 660

WM U6L&MEVSHELSLD, @6VhIN &

PUIF Gi(Hh&HSLD

LSS TmS QevSHHUIMISANED (LPHeVMEUF QeL&SHUILDTET BHMIHEIILITEE QHTGLL Heneoued
BTN LML 60&HM6NS QaTeiuq OMIGHGME. NESHenem aUTp&mSe (Wenmullsner QemeGeaomalilinmes
NyHueds&Hetim s Smhg QevsHwnms HHMenen eNaThG&HTmS. &MiEhs , (PELEMEV, LO(HGLD,
QABUIGED, UMemeL 6TmId Bh& HLMmSEEHGD 2 flill STFHD CUTLDEHEMEHEMUI (LG 6D , &b, 20 6
gL UL QIGSSH QUTPHHBhHSmml QNG Heil@ Mweomd. QuIHm&GUITE QUITIHHE
QUMDHS Q&&MeL &SN TNl FLMGSHEHWD &l HOINGEMESEHLD QUG @\6m6uo1hE (b IhS 6.
Geevsit QeumMim_ed, HenGeveie), GIene, SHIETIHIENS, UML Mo, NGHITL D (LPSHEVMET FLMRIGHET U
&6V D&&6M6I UTLDSHMSUND CFLUTEGL CUDHMIBHSEMDMNII FRISGHTD NLSHHILIMIGET FL lg

HimH&l6dTme6or.

@& FLAGAMEL LD UTL gD Ge D WA QubGHSe. Qed gyluleumsng HHMIenewTuedr
SIOanSCSTeHH @el L cvsafgn(h U6 WMhiseails o ey Ceusillum(y 15SHMSHWIG| 6T6TLINSE
&SI Mleueng ChréEsTes Csmen® (LP6HaISSLILGSETHG. WHMID @6l S UITEIH &his LSG6um6to
QeL&HHWMmISANED BHMENEITENI (LPSEITHENEL CLPELSLOTSES CSTeuIheTengL 6T  , BHHMNEIUTD 4L 60
updiw QFIHSmeS GOIUNELD UTL6L&ET L (HGLD YU SSTET YU16)| 6TLEMEVIITS 6UMITIIMIS SIS

Qamegor(heiTeng).
BHMenewTuiled gL 60 QAFUIH S 6T

Fhi& &ML &S 916 aumpalgid Um eumpeleid @& womib BLerbd QUHm QFeLeuTEHE e
FMh& QeLSHEIIMIGET GleNGSASHTEN(H HETE HMUIGLTD. SbhFHeUMSBUNEL FL MG HemevLilL L

QL ELSMETLD LT YL 60 UMSSHEMEILLD &FHiS QeLSHIMRISGMNED YRSTHRICS LJHSE SHIGIeVND. Fhis
QevsEg srermisefeiig Geuevstt GQeumMuim_ed, HeTGevueTe), Gene, SHIGTImInNs, eUML MTaleTer, GBI 60
(LPGEVMETT QYL 60&6IT SMULDM(BHSHET. HHG 6UMBUND &G Eemeunt QevSHELIDTeT HHHen6uoTLTIEn
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NetesilNemeunihd &6oT6emLOUNDET H60TSH MU (LPIGSH6TTME).

BHmemewruiled QeumwimLgvib 2 cwrjey Qeuefliumr@iwo

& STLGHSL BHNGSHUILLL FLMIG Hemeolll L L 60 6llgalnTsEGeu Geuevsst Gleumiulim_ed
ANaMIGHATIDG. SHLINL QB FLRGSMD GNSHMISESILGD @6l QeuMILITL 60M6Tg HT&60
Qameior CueTIICemT (S SHuNest Ml Feorsplenlul Gluetor QeuafiMil CuTGemeou|d QAeNHEH CUTIEMS LD
SR HLHSUPMHMI QeUenF HTHMEL JMITG Hlemeuued Sieuend CHMUSEGS SMTEID (L (H&H6IT 616315
Qaraun® sleumerd sThIHUILGSHQSHSG Q&&FLhGener HaDSGONILTET. LLF&T CHUIQID
goUAUOHDEITTS QeudiLinLsnev HSLNSHHUSTS CQUTHIEUTS Q& SAHLWLCGUDMHSSLD. @6l
Qeuflwim_iqesr GUTG Quesor MHEFer 2 enjehsnco QeuaMLILITL g enest HHMIEHETI &i6n6ua1& S M6t (h

Chré@L Gums),
©MEpEH HemerrliLmL_eded LNFLOEMH 6TMID LIVeUTTeY),

“SLEYET SHMEF6DETI 6L ...........

Geuevett GeusorL, Gleunemnest eUbCSmul!

SLeY6lT SJuNemID %5

LOL6m6U LD6STm, eumplil (W GGCS” (B - 34)
st61d CoHMA Ceuevement HHAILSTES SMOHIETOTG. ABTUGH SMAUT(PES STLHG LNflellenesimed
Henevauenen Heneihg Heneval 2 L e0AWwelhg Healliuens [ udhEbSID , uedGwms 5 sTeeumm)
u@eumi? 6TeoiGeu § siMleummeuGest speumil. gerg CHMN Geuevensst Q&LPHEH FamIFETDT6T. QRIS
Gamplwmereuet Bru&ufer Ged Qsmeioi. BHLLITEL SieuslT HlemeowiMbg Qeudilmnenl. alevé&e|D
o_aoemiD Hlemevuilemest 2 cwijHGe D eNenenAMTe. 6TeNsmId QMG @QeueT (LPIHSHEIITED 6U([HGHSLILIL L T6T
TS FmUmeTale Qeublwin oL Hs0sgHeusTs GMHIUIL LGSO kBhE SeTCeuT(péagSHed L6 &6dr
o auijsned Qeuefiu(G$s eumiiumm Heneo STEILLEGIMS MW (LPIGHTME).

HeLQeueTaMLITT 6TEMID Ljeveurmed UM LUULL. GHMA Fadmrs sn&HsTn GMEhdsH Seneuuiium_edled

BTSN LFemev GBI QeuMuImLmed FFsSUUL ML CuTsT Hettend GMIUNLLILGEH IS

“CQUIR Safm 2 (LPEDE...............
SI6TTEM6ET SUI(HLD (LD (HS [Hl6dT

Qumest CH LFMEVSEG 2 SHeuTTCm?” (HHM - 47)
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CamAwimsnaleT 61 QBN Heotmy, Qeuhim” (b HHPSSHIOG LFMLCHTUNMET CUITEHS LILIGITLL TS
(TETMILD SIGMESHTET 2_GHIIENINSSMIEUID 2 605G (NHOUGLD SHeoTeneumueneund &memi(Liq &Hetimgl. GLogyid
QhE Qeumim_eomsog ChMUSTHS LWIETUL MG U EM&ECsH LweTuLeomulmmi sTeiT&H6m S1b&HMe0s5e)
gelpd Hemeolium L ujid 2 aj&SHIHETNE. QH5HG SeienouNenet GMIHASHTMS 263 aUH QFiu|eflgyid
SITEUTEVITLD.

G GMNEp&S HemeuoriLm_iqed Cuymevaum GMHILLEGmSUIl6D,

Neoren e WA sieMiy............. » (MM - 51)
Geuevett Gaucd Qaman® < (Heugid , Galevet (6T Gemevailuilemen (LP6THIMISSH 66T FabhGHed L enel
1(hE8 afswrm UFessLe QFlgeld (Nl aN® (WEH SieMiy) QeuMiimiqsst Iurs @I LML e0l6d
GMSSIMI&ESILGHETME. CoID QUG STLIg6T eufluNemL Gl @QIquiL 6T FalqUl DL LOEHLHUTIEL
BITLIGENT 6U([MSUN6,; UNUND CHIHLD SHIGTLURSELHES HEHE UG JHLL L LDEITSHHESHHMTEL 2 6D
Quedlaueng SiINwmg i QeudiLmLgIs&mesT gHUTh&Hsne GLMHOSTETSHGIMTET. HTSwimeelet @b

Heneugenes ol HOHSUPMIQIGID SE&FAUGHID QRIEG GMOUN_HUTE).
INOsT®H GMEHHSH SHeneuorliLm_eoled

“SEOEWIL L& GMMILD.........

SeuutenenIld SeorelsnId &ML lg, @b CrhTil

6T6OTETNEDILD  QUMIITS)............. " (BOM - 173)
GeneTuiled &% LevjHemen QHMUG Wmemeowind QSTHESH Calemis@ F1HdH HL&E BT &I
Geuetorg. euiLT(h Q&AM Sistismen, @eust Gosfluedr Hm Coumum_meng) “Qeum HWIfHeTen BriGLd
61601 LOMMITS HlenenihGH e Genmalled (LP(H&H6T CHMeTN @& &M GHITUL 6T6iTeITenId LM SH6TRIGS6MTEYILD
aeneahgHem, QH&MHGS SMyewid Heoe CuTeL CHTEHTMILD SHEHUI LDENVEGHS &6MELEUTTSIL
GComeTmGev 61601 H6IT Si6TTEM6ENEG SHevneuunestnh) GSOIILTSS STL(HUCHT 6T Si6U6T SHeurarled
GamsitNs Famieugned QBHGULTHIL (PHEMISHES JCHIMID GOMD 2 6GIL_MGCLOM 6160 SY,MIHE]
o MICUTLITS 6160 QNTTE|USTEH JMAGIME. HSHTOUG SisiTensnt Qeudilim_enlL. GCLoHQgeiten
aNEMEMAMITET 6T6TTILIMS HEMLUISGES ANUMISH UM QUMTEUSLTHNIGH@ SIGIHUSHTS , Heneval
AMSCHTH Hmae CMAWImsTaleT SGisne HHHTOTET. Qhi@ HELONUNCT UMTLHEHENSEmIL
RWRSLESHHETD QFUHUTL Mg @&6T cpeold gnUEEHS WWDOHHSSILGHSTDS.
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CMHEGMNSES SHSHMESALTES LNNASTIH GNDEEHS HenewILILTL 60160 FHeneveUsmsaT OGHILDLFIL ST6tolg.
UMDENWME (PRIGUGSSHID SHTmUNmeTs ST (LA HTmE. ASTEUGH GHEhHS Hemermuiley

@8l eteuett QameLGeor - GHMLAL......

SIOWITG SILTHS 6TTN6EHS, ‘Cleuml 61601

GoUELET 2 MI&GLD 6T60TL........... " (HOM - 273)
CaNCOWIRIGLD LFmeL ULJHE SHISTLLUMHDMS SHEIEmIHM) HSH6IT 2 6GoI6nLDG HeoT6nLD 2_6UuIITG HeoTL6or
BAGSD STUPD GCougemesememlhg QeumuiBLer GCealevems LTalsneT &g L&T] Qg
QSWeUGSHTL FOLLL G| 6T60SH Fald STeULIL LGSIHIOUT. AHHHES SHENSHD UHCSTRGLD STevHEH6L
Ch(pLD HITTUSHMS Il Hate CHIMg CUTGLD HMTLGHMS HenaTeHGd CUTE Sl6TULD QUL GUSTEHS
GOUNGeuHeBHS QesNs serey CHIMGI, Hemevalsit elenfhg WD LFlHGe FHeneoaluNet Si6LsHamss
SHEMNEGLD 61631 Hemeveemenl LO6WILD Lfluis ST 26U eUTe smIfhHE CHTN FamIuFTs HeNLDSHTDE.
ARGWL uMHaNed (LPMELOUTMET 6 (LPRISEMLOLILSGT CSMEHel(HLD S6TemLOUTNEm6TS

STEOI(LPLG H6TTMG).
BeomE AMIGGTaNIT GMEh&H Hememrll LML Iq.60,

“CHTE Siemd QFMLIN6T G6VMIEG 6UEME...............

6L [IHEL &M, UL 460 (@, Grm

SV HHHEMD HONLTG).............. (111915 282)
HENGLEUGTT &ENT6) HTLHEL MMAITS RFILHHOL aubSHBLUUmSS &M Lurehs CHM, aumIbHesuls
HEMELEMET 2 L TLURSSID Hestenin QI LML_evlg &enmeylld HMNeMISSLILGHGTIMEI. S GIL 60T
Semevalluflsr 2 Wihg erelsmjed QeuaNiuGEHSILGHMTDE. ASTAUFH H65T LFme0 CHTI &7 SietTeneot
1(h5S Qeudm’iged Crmi FGHLOTuNeT HELLGISHTET. HEL6VME CUTETTEL Semeyll Lu&fenwt aNGL
QUGHAID HMEVEUMIGES HELELEUT SHULIQALILT JOULE MEL  ; 67167 H6M6V6UETT GLOEYIETET HTHEVIT6D

SVHSH(PMIUGID QRIEG GO HUTELS).

BHOMenemIuTled Qeuwim_edsr GestemLoUmmM CHTSHGRISTEL . CleueenL_iq6ment MGG Qeuhwim”(h
Ha0sSIUELLD Fetemnulamen Geleusit Galed Qaman® gy Gaugid , GCaleust (LpeT Hemevallulenest
WTHMISSH SialeT FahHed Liened sT(h&HH afGMmI LJe|GSL 6T QFLIGEID 6160 GQaubluim_ed
Gumasmemeniu@pd eNgb unHm uLGaim QsiSssn smalUG&HsImeT. @@k 2 aujalsr Ceueflium®
umm CHISGm&UNCL SETEnITILIT HLD QLetar LNeiTenengeriledt SMEHeL HlevEUTHISEm6TU|LD
NfleumrmHmrenLowimed SeufuBLd HisTURSmaTLLD HOWMDGCe @(HHSIETENs]. Sl6TeneiL] SO @b

Hlemeowimed QUETILNETEMENS6IT LO6TTLD 6U(HHSILMGUILD HLD D6 2 6uoTjeney SisieneniiflLibd QeueNiL(B&HS
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W UITg Heneouw|d Sl (heTengl. @&esImed LUILD , HEUMEL, &HEL&HSHD CUIMETM STHIQSTEsoIT

SIULTRIGEN6T GG JHBILaNSHIeneaTensd QHmn®G HMU(LPIqSHTmE.
BHMlenesruled mGHITL I 2 66y Qeuefluum@o

S (LN SHETUTTS Sl WD QUTGLEG (WHMI WP(PSTS QLETITSATTED L LILILL
mBBITLEL UMM H6050HTms , ufluTLed GumsTmeuMMIgVId GO LU (Berensst. BHMenemrued
G&MEep&G HeneuorliLmL edl6D,

QubGesteor eumfl - eumfl GemA....” (BOM - 22)
mGHITLEL UMM 2 euemWITsEsS GOUINLOLGEHSTDS. AT hs Snusefsi Hrmg Crrenmhal
2_GUEDIHEL UHMUD , NfeumHOIOWTD FaNGS Hmevallmil aImIe] SLITOISMHSTUI &neVel6
QUBME UHOIWD GHIUNLLILGHSIDG. Q6L setey ¢pésD HalljHg aumiey Qsmaalms
&LPa|L 6T GCHMH HmevalsE® 2 MmIUUSTSES &L L LILGSHTDE.

2h6G UsH CHeueamiled hGHSH Hemeuorll LML Ceomedrhled

&S HRIGET G6ol FHWILD Ligu|Lbd

Qu@eh CHML ;GMIDSHET H6LEVS),

LGHS NG @Qevsnev, wimstt 2 mm CHMISEES.” (BHM 80)
SHMEVEUMETT emL L AUTGEL G 5SS HHTaND §86& Hewid GedL GefMins Bifled Bomg s@HLWD
Crmsrur&il engBImLemen Gemeall MaNSHAGTDTET. QelauTmrs Gemevaustt LNfleured auBHEH SHLD
Crme(héGD Hemevalsnwl FHMoS&SNG e Uil Coudg , seateyll Laujéfenwl GCHILALITeTeU6T
LOMISSIDTSHTOMNET. SF FOULSCH HMELEUGT HETEGSHTCHT ‘G601 HU(HEG HMEVAMGII OBHG" 6168
2 mpLILGTS STELILBHGIDE. QCH &([HSHIHn6u1s &)(heueTEn6u)

NewN&G WGHE LML iestNuenL)

&6 CHMUSGGS STCET WGHHEH (S(HSGSMET 1102)
616018 @MILIN (& 6oTmTI].
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poHlens GOUINGL BT uHm CrréGL GCUg) , BQAUT(P&EESEHO([HHG SOLIABOISE 6T
eumpeIleney PRIGUEGSSHID SeiTemd GCUELILRaIMSS STl AN ASFHIL 68T GHemevail
HEneveUeiTUTeL QamesmBeiten o wifll oieor, CHmAUNeT FHw BLLUD Qhi@ CeueNiu@;sLLGHSIDS).

BHHMmeruiled GIeIhimaes FadhGIb 2 ey QeuefiLiLm@Ld

GG Slenemr I aNPTS HTeLmIGeied W& B YL 0TS FHIOHMS FodhHlsh STGILILIL (HETeNS).
Qaemen ‘&N SR SHITTHIMSIITVID” (GMIHEASTNS - 31) €TEMILD UIML_6Vlq CLHEVLD SIMILIGILD.
cTeNemIld @6l YL VISHG HMELGHMS SH(HEUFH L 6UJ LMTRISTE MDHSBHEH. el gL 6060
SHMELEMS SHHSED YL U] SUTHD QeLVSHTHSHET HiqhGHl C&MEuL6oy. LMHMID Q& FoddleL
&H60HGIAETeTan (DI gpL el QuaGall b L 6unE QuesGeT(h QUGS &60hSTiqUISILD
o cuui(h. @emenr HHMINETI LD(IhS S SHlem6uuriLile,

GEMLOWIEHT CHTEMGIIET GMILD 6mLIbh Mg i

a6y W] SRS &SP & QAF6V6,.......... 7 (BHM 50)
616016 HTeuuTeLNDd. @mIG Hemevall Hb CHMAW] QUETEGETT(H QIS &EOHSITIQIUI ), 600186m 6N
Qenhugen(h HlghGenn UDHM& FanULGHSIME. Q&6 STPEILNG &Hmevall FHmevalsTUmed GaIL(LLD

QaumibLd QsTeTeums 2 wije| QeuafillumL_Té &amevrLD.

SiDeLpelsttmy QBUIGE Henemuled HEMWHMSES Saddlett HMUNM6TS FamIBlL_ &g

Qenlp sien LG allpe| UG &6l

WLPRIEG Heng Q6T & ... " (BOM 138)
61618 GMOIINHATDMT. HGTEUF HIGTTEHNU QNeNETUIHOHS 6T LInethE HeLGMeVW|HL LI &6
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HHGLD SETOMOWISTET 2a1fl6d HEMELEUET LOMENEY Gl lqUlnGs &HeuoGHuledtm 2aymy CeuGmmsirmibd
SOy, 6TaarGeu Nifleumrhmrenowimed FaNsGL Hamevall Hlanevenil 2aym MWD (6T LO6TID (LPlg.&s&
Geusti(pLd 6T6dTLMSHS CHM HMELEUMIGHES 2 MTSHHIOUSTE FaMULBEOTMG. HIHDES FaddletT SMLIL
ummM GMSsIMI&EGL @U uTLeviqguled SHY QBMUTNET (L&HWGHGHeuD umb

UL M| & SLILI(H H6TTMEMLOUTIENETTS HTCTIGVTLD.
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SEG&6D Gumen QFLISSmMLL MW (PIGHTDEI. THHHIGABTETOTILLL @6l Sy UI6UT6ITS)
BHMienssuuNes SleneusQsTan (B <L e0mnE Cusansaier weartelpdfullemear il PHUEGEHETDEI.
SihGeumauNed Geuilm_sneoll QUITMISSHEUN] HeiTenel] SO &N STHmeL JAMWITS Hemeou|bd
SIGEMTEL 9ILI QLIGTITETuITETEUeT L(BLD SIWFUPLD He0&HSUPLD QM@ ChTEeSHS 5660, CILIGTIIGHuNTEI6U6T & 60T
LD6sTE)6uuTeme LIGT(LPIQUWITE Hlemev &memlL@G&HeTmgl. wHmib Celeust Qeumium_enew QUTMISS 6
SMAT(PES UMPAILIGE STEILILIGMID SIHEDET (LPSSHANUID LIGILSST QsmsguReu] CHMOWITesTe6T
WHUGHETD Hettenioleng HHMlenem cLpeOD ML (PIQHETMSI. @G CHMAWITsTRINT HmealGLoeL
Qanen(heten FHw LD HeTLD GDSSHeMTHSMHLTEG. Cold ngHImLenew QUIMISHam] Hsneved
SHEneLeUETLTEL QamstnBeten ietllesr HLAGSHL SHLD CHTEINBHS MSBITLsme0 CLIMCSTETEDLD
SHETENLOUINS STEIOIGOMD. LDHMID HITRINSES FadHled QUETSECATT(H CLIGISETTII SEOHSMqUl L 6]
181 semevaNwimeredst CaTLNWD GQeumiiun Q&mesg (Hh et QuTgeursGeu HmHMlenewTuTe
HlmeSASMEIR ChTEGMm&UN6, Qi oL 0MIE STAT(PEESHONBHE SHUCBMEST eUTLDaNmED
QRPRGUESHSID Hetend GCUTLLIRaIMS Hesi@ ML (PG H6TmG).
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GUedlemEsH &HMeVEHT, HEhFTELT
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QB QengIimesig CGHTTeNOGTEVD (LPGH6L Hleveall QULH6TD 6If LITeMLOWITsN G6ng LDFUMEGLD.

U1 & & (IH& LD

SHid  HOflengFwTeng LGa D Q& TsTmIWITEG. SOINME eunMFH&EG Quiedlenall Leveaujserleo
URISeMiY STl DHSFLSTGD. STOI&HSTL SO QHTLHRIA QoHuUSH @QeoLmbd [IHmTes
QUWINImEL LLaUTSHET aUem LD @Q6n&L LHLLILSEMEMLD, BT Iquil LOLLLSDeTULD  SHhGHIeTerso).
ST HemewallnGa d uTelsHs Carman@ ur@hld WLHIUSSI UTLeO&HT s S &HE&LD
QEISHGIF6CHTMET.  YEILTEheDL W BTFAWMY HGALMAUNWID, SGLUUTmUUNID  GITUSSE &emeu
HFDAWl urLed&eT Lo 2 efeamer. G LH&STL QUIEOMEL LLEUTSHETE 2a858155M(H  CeumisL
GlenL, srEHe] UTgHIL, SHDUDWD Hheewim CUTSTICOM[HenL Ul LML 60&H6MN60 FRi& I8 LOJLSET6L
QamLyFSumer GITUSSIL UTLeL&ET sneHWmemiUL(Reten (Wenmenouilenel Q&sL (Hengullest eumueons
SITEUOTEVITLD.

Hma§ QFMHS6T: &Mis ST, GTUSS), SeUTSHLOMUTIDTSLION, JISLD, STETD, &([hHS)

W T

us& ereotLg QuUmimHmD, GMlenowimet BLNGmSUN6T Qeuafluum(®. USHeUTsHT 616N 62(F &Fljou
FHHUILLD sreuenleud &6 USH. UFLIGHLINLD Heurdom CaFeugh 6T6060MD  HeUGE, 6THIOLD
211G 6TETLGH SIGHEMGEULD. SYEFMIIIEHT UPISBTLL 6L @6eLeVMDED Sleuemenrd &Fevoenl i Geusir(hG Heaiy
BITD  SIEUETTTSH (LPIGILITG| 6T6tTLG eNGaQL MTHGHIemeuGHLD. LUFLOTSLOT Seundom Qpsuihd QeueuGeumsmd.
SeurLom LFLTSLOMemeUS QSTLIHE ULl (hd Q&MENGCL §61g SLMDSGEMET Y MHMGEUGIEHLD. HeuGen
QULNISTL (HeumedT  6T60TLG  Hemeusld. CoHemeusdsmen HlenmGoummMie C&TeTUSDHSTE  QeMMeUsmET  [Hillg
Geuatni(heug SMDW LSS, UMHNLELMDED Salqul USH &M LD, 2 608 HETEHDESHTSH, 6MMmeU6HT
Bg Qewud LSHEES Heesmbl LSSWITESLD.

HETENET 625 GLPHENSUITHAD, QeDMElMmaTd FHhenFWITHED STLTHOD LTQID LETunIels
QUMTHerveL! LIGE 6T6TLT. @6MMEUETET 6L METMEHELD, H6IENET GHTFEUMGHELD  LIT6UM6ITL  LI6uuTenen S
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Compamaea|d Cammo(h  HeuGamm(  2.6pwmg  WHIpeTDd.  QFemeT  evsWl UGS 6T

QeumenmQicbeomd L& HMLULTETH GHITLUSS.

LGITUSH
LGTUTR  (Pammens  Qaman®G  Qenmeusner  BIGaUS SSTUG ST (hHauemyGll
BTLGETSHS C&TnE SHeoTenenm BHTLAWMSL UTONSSH USMISET LML LILGEGTME. 61606V LISMISEHLD
GHTUSHUNED SHHUALTIHETUL HeDOhE QHSHGWD. QeualluusmL TGS S(HRSTISHMS 2 60l)]SHSemeplLd
2 WITHS HHHQUSG &H([HSHSHHHMET 2 6T SNTHSHLOMTHE Q&HTeiug (HEGLD. HMIS, BIIE, erodl &l enem)
UTSHTHRIGET LUSRIGND @LIDQUMID. @Qeuf&eT epa(hd LPLMSON, SamdHom, &b W SCUITHL 6T
UL LILGETME. G @eumeTed] SauTSHLIomeursrd LUFMSMmel o aojhg (P&EH SHmLIWE 2 5eaus)
Gumeb LFMIGEMNED F&H BHMLISG BTSN SNLIWE QFK6TM6]. Q& G GTLSES sTerlilBD. (WPHHIS
SMEIIL AT STV (PHL HHSMVD eUsHUNeL Lew @ens @D Levau&em WG LSS  Hleneouied
UTLe0&emen  @QUUMM 2 6Tenm&el.  Sleufsefled ep(p  Heordh UMLe0&6eMEL SMewilLBL  WHITUSS
(WemDUNeMeTTdS Q&S (Hemruied SmesarGuITLD.
SLEVIILITET LUM&Dsefled GITUSH
LGITUTUSHEHED LML DS 61(PACWITT U6 QEHHSTID, WG UTeUGSHed, UM LSEhLD UMy,

Gy urasHCLGCW uUMTDHGHID ST lqul QUETISET ¢T6TM BHALD, QFTL HeNETHHME, 660N LGS
WBymeneuu|d, Qertlemeiiml FHlgd Q&THSS HTESWIMITET 6T Memenjld GO (B Q& TeDELEVMLD.

2 6TGenm W(H& 6mmHGCeu6n 61

2 enGemrm GevGenim 66w 6T TS
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QameTEpHLd LIWQeTTedr MleLevrs

QeMmiIms &6iTenens HIPhiCamHLD

aleTeflll UNSHL LeusTomjailso

TMHHAS6 v FjCeuCer
SEUTIGINISEMIL,  6T60T 2 elTen(PD 2 Laid GaihE, 2 BEH 2. A mphgH Cumis Qs (hSHMGI.
SlUug QBhg Gume eTestemen, @euet 2 uNCHTEH 6T QHSRHTONET HeLEVF EELEMEVWIT 6T6TM €2 ([H
Caeatau|d CaL&MS, 6TeTemensd QameTmes QeTaL HhHS GMIDLENET, GCHTEUTHSHE LDMHELMILIS
SMEAW  9HSHS CHTEUTSHFHEEN6S Sl JHET 6TEOIMTED, HEUMET ML IITDED, 6ThHSL LILIOTMHMILD
SLES6TD 61601 QFHMMRIHSBHEM6T, CouGrmh NEMA oietafll UGS, HeustT IINL MbHS, STLOSS6Ted

aubhg eteoigl Qeulin Crpmi STCeuCeser Q&IHTeir GGV Q&FT6dT6T oY 6HUILT6lT LML 1qM&T6T eNeNSSLD @G Lb.
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QenMEUMETTSH SHMeVEUET, MoVl (BMLIS, BHTWISH 6TiTeNID 2.Me] Hemew CLPEVLD  EMLDH6ITM
55gel Heneuenil WGITUSE etetLl. Qb (LPmDUNGCGW FHpLILTenealamUIL|D, BTESWM] Sl
UT&RISEDETILD Q86560 @Qend cuFeOMMMIeD (LPKH6IT(LDGEOI6D ) 6H0TLIT6IT LITLGU{6TTeNTTI].

LIFsHG Shiger G Hlenmibhs MeoTeoTT e el

BorLln Curglally CurgiiiCerm Crflenipuiny
6T601%  QMLMIGL  HrLurameluilsst (ASHOUTLL UHs aufl @QFLUTLE LG, SHHLUTmeImIL
QenaCGum® uUTHaISTR QUENGEERSGS STID HenaTs S 6UMDE| SIEDLDUILD 6T6TLSI LTI BHLDLNE6mE.
61601GeN  QUETIISHEHSHE [MHLIEVET oHeMEGL Lmemeu Grmerile QUbemDEmW! LJeus QFUIS S 660TLTeiT

@Qengll LMTL6L QBMIUNID WGHTUSHDIL CeucheiTME CFUIGHE] 6TEIT6VILD.

2a15,8|66MTH QeunisL&lemuwfle UTLeL&efled WGHTUSEH

2a1G GGGHMTH CQEURIGL. GUSMLIIJ 1884lh HIOMMEEIIQED UMTDHE HHBTL& QeNEFSH &HEM6VEHITEUMI.
Sev016001631160T  F(HONEMEMLITLCL&HEDENT LIDETHSG| 6TEH0I60MHML LML 60&6emen QuIMMIL|eNTenT. GIT USHES
TBSHHSHTLLNG eTeuorennnHm LML e0&eT QUINHMIL|6TenT]. S0 HemeLLITW|CH SH6UuTeunim 61601 &(HSHUTN6L,
SEUUI6TIEN6N  BMLSGESITS  LUTONGHIL  UMgqulemenmy. @b UTLedle &FJamsHled &SN  LETUP(HA
IMPLLSTEHEED @S] LOTHTHEHL 60T SHOTUwIesT HeoTenerd: Heou(HOSHTETTNCD Q(HSHMTEHT 6T65TM| LOGIT
usHCWITEH Samlu|ememny. ‘LUmeLellgu|ld (&L Henshs Henemhelge o etend 6T6im LML 60160 Hev&HeHL 60
Cumetim  HmSHemerienLl  Setotewotsdt  1B& LSEH QSMEGIL ST 6THHL QUTHST Se(BLd b GHemeot
QaebeualleLemey ¢T6IM)|  FalijelTanT]. 6he CHIUPLD SHetviemwielest (&L bHG C&TEICL QHEHMS
616816 LD  EaMIKIMITI.

urgHwrfler umsvseafled WGHITUSHH
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Nflw GBS 5 6voreuoT6on &ITS S (Ih & & 60TM T 63T

Qeuctnisev eumen&flett el (Lpemeoruiled

Gouedlll Um&HQ6v6m60TS SHM6voTlq. Gl 63T M IT 60T
61607 2 M&SHIPLD MPUILOTES QFLAMGH 6ueT Qe hem& (W& ohHE CuTEFCs Qg  wmflLLb
Q&meLGeusTTlg GamA. &etoIeuniedT  (LN&GGLD 61606 G MBSO L GCHT, QLI  6T60TM SIS
NJenWLWeHL AT  SMHMID  STHOWOMS I ol openr  CQuetsr  @resi;  @esTLpLd
SDILANSHDTY. Q& @@ USSHD LGISHLDWITET LOGITLITEUSNEI. MFHEIIIJ LI QMLDrOMS&6T &HLDnLD
IrenSWNeEGel  uTelssH  BTUSWTEC &THEL CFWLSE]. UTTEHIWN] SHecmweneaid & CFMHss

SMGHEONLITSEGEU 6TEH0T60eNLI LITL6D LI6M6TTIHSI6TTENITIT.

SIYBD FHhegamaile UTLev&6afled WGHITUSH

@Qemg Gl igmarsl urhulLeujsefled Quetnigefsst UmGNOL Hepmeumer SieTm (LPGHL
Qe eueny Hlevall QuBAMS. @EHUSTD HIHMT6L CaHmebil Que HmevEpisHafed feo HAMHSH
Quiedsngll Leualfsam&eald, HMhe Gredlens WOMID &Hal Qaes &meETaHmanud elemnhi&eor).
Qeaufsaiey Hmns Quiedsnsll Levalrrs SibUgLD &H@heeum eNenmi@GHmM]. HDUDLD & (HeQ6wrT 1910
S e G 21 g BNy HmeuahsHUTSHHeL NMHSTY.  @6U] 6T@ueIHD  LITL 60&HeNLLLD
Quimmlujetenm). SHL LGITUSES MTEESHDEG TESHHSHTLTES c@CLMg eUHCHEN SH6UoI6uunT 61601
Hiweud) TreEsHHed SiMHS LM_60l0 GLP6L 2aigIlh SHeoueunenens STaoid GuUTE, CHMINLITHET (L&D
QaILsld Q&TETHHTMET 6T601d FaMEDOM). @HSL UTL 0L JDUQD HHEQEWIT UTHET, 6 SSLD
S| HGLD 266 2 memel @Q6iTm H6T ADHSETOHTHAD, HF 2 Memel ANHSIMEG GL Mg
AUHSSTEHAD, QEHmenT BIL&T @& Ufwmoed @@ahg N LSTEaD W& UsSH LIfESSH0 s
IINETES FoMIE DI,

‘LIGSTL. CuemasWT JrCg, WMISSD SMLlgBeUMl LOJ&HS 616N LML606d SIDLgLD &(hei6uorT
FamIen&Uiled, 2 hHeoT SIHemmed eflgl Ml T(hHCHE 6T6TMID, 2 HG6H SHMTGeL 2 6GT6m6nT LIl
LGS Q&g (hEHCMET. @&ICaILEND 5MH&TS 6TsImTed § Cus CeusmBLd 6TETUSHDETS T6THMIMTH
5 Cu&lemed L (B CUTEILDTENS TS M.
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UGS OMEHESHMS L aUflenuis STl (helmil e CHL &AM

WPlg.6e|6mly
FRSHTL  SGLILSET USGH @QeusEnsGeied WHIUSHILTS WJHheHS . L @i, QengL
LHevadJ&eT  SUfEHeTGLD LML eu&afled  USHCWTEH  QenmeUmesd  HEMELEUMITSHEID  G6iTn6as
gmevalwmseld uralgg s Qsmeo(h UTEL  WHTUSSHL  UTLe0&sT L  @Quimblleternsry. @&
LUJLOISLOMene Seurom snL il HenerdGd j&EssHeanen CQeueflLGSSHINGTME. QULTL L& Qeng
SThMS el BIllgul JRED AHSWLIS sWTalul(h UGBRGIDE. 2 0CSRIGMID  SHTerliL(HLD
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